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Writing in two languages, between two cultures
Abstract

I have grown up bilingual since my earliest childhood: with the Bulgari-
an and German languages. Bulgarian is my mother language, German - my
father’s language. There is no moment I can remember in my life when I
could only speak Bulgarian.

I started to write poetry in Bulgarian as a student at the Gymnasium.
Translating my poems into German was never a topic, as long as I lived in
Bulgaria. When I returned to writing after a 15-year break, I had been living
in Switzerland for 10 years. And since my husband, friends, and colleagues
were very curious about what I was writing and how my poems sounded,
I began to translate them into German. There are no poems of mine, that |
first wrote in German. To write poetry in a language, other than my mother
language, is still unimaginable because poetry means to me the deepest
emotional confrontation with the world, which is only possible in this lan-
guage, in which one has learned to recognize and name his feelings.

Since I started writing seriously, I have been working with a professional
publishing editor in both Bulgarian and German. That I not only write in
two languages but that this also happens between two cultures, I became
really aware in the collaboration with various publishing editors, when writ-
ing prose. The cultural translation (that means to me familiarizing with the
respective unfamiliar attitudes, behavior, thinking, and mentalities between
the German-speaking and the Bulgarian culture) of my texts, proved to me
to be a much bigger challenge than the purely linguistic one. Because every
language unconsciously carries with it a great deal of cultural content,
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which is shaped by historical, socio-political and people-specific experienc-
es, and also by a country-specific understanding.

The texts, which occur in my head first in Bulgarian, and which I write
for a Bulgarian target audience, mostly tell about the life of Westerners in
the German-speaking world. Conversely, the texts that I write primarily in
German mostly tell the German-speaking reader about Bulgarian life in the
past and in the present. And since I always translate my texts myself, it is
often the publisher’s editor in the respective language, who draws my atten-
tion to culturally specific phenomena, that need better lighting in the text.
Because in my bicultural identity, the boundaries between the two cultures
in which I move, are already blurred.

So I can compare writing in two languages and between two cultures
with building bridges. Bridges, which serve as a meeting place, bridges, that
connect and make strangers familiar, bridges that facilitate and promote
cultural dialogue.
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Ot Hali-paHHOTO CH JIETCTBO ChM M3pacHaJja C JIBa €3UKa: OBJITapCKU U
HEMCKH. BBITapCKusT €3uK € MAaHYUHUAT MU €3HK, a HEMCKUST — Oaniu-
HUAT, Makap 1 Oama Mu jaa Oemie ObarapuH. B xuBoTa MU HsMa TakoBa
BpEMe, 332 KOCTO Jla CH CIIOMHSIM, Y€ ChM 3HaeJa CaMO ObJITapCKH.

[loe3ust 3amounHax ja muia KaTo YYeHHYKa B AHTIIMNCKA €3UKOBA THM-
Has3usa B Pyce. [la mpeBexxaaM CTUXOBETE CU Ha UyJ €3UK HE € OUJI0 HU-
KOra 3a MEH Tema, Jokato kuBeex B buarapus. Korato cnen 15 rogumiaa
MpPEeKbCBAaHE C€ 3aBbpHAX KbM IMHCAHETO, BeUe JKUBEEX OT JECET T'OJUHHU
B [lIBeiinapus. Ha cbnpyrsT My, Ha KOJIETH M IPUSITENTH UM Oellle MHOT'O
000U THO KaKBO IMHINIA U KaK 3By4aT CTHXOBETE MH, €TO 3aIll0 3al0YHaX
Jla U mpeBexxaaMm Ha Hemcku. [llo ce orHacs mo moesmsTa Mu, a3 HIMaM
CTUXOTBOpPEHHE, KOETO /1a ChbM Halucalia IbPBO HA HEMCKH €3UK. 3a MEH
€ HEMUCJINMO Ja MHIIIa TI0e3Us Ha JIPYT €3UK, OCBEH HA MalYMHUS CU, HA
OBaTapcku. 3aloTo 3a MEH MOe3usITa MPeCTaBIsIBa Hall-TbI00OKaTa eMo-
IMOHAJIHA KOH(POHTAIUS ChC CBETA, Bb3MOXKHA CaMO Ha OH3M €3WK, Ha
KONTO YOBEK CE€ € Hay4uJI 1a pa3lo3HaBa U Ja Ha30BaBa YyBCTBATa CH KaToO
JieTe.

OTKaKTO 3aMO0YHAaX Ja C€ 3aHMMAaBaM I0-CEPHO3HO C MUCAHE U 0COOCHO
OTKAaKTO 3all0YHax Jia Mulla mpo3a, a3 padoTs BUHATH ¢ NpodecroHaieH
penaKkTop, KaKTo Ha OBJITAPCKU, TaKa M HA HEMCKH e3uK. Ue mula He camo
Ha JIBa €3UKa, HO ¥ MEXY JIB€ KYJITYPH, OCh3HAX THKMO B IIpoIleca Ha ChB-
MECTHaTa CH paboTa C pa3audyHU pelakTopu. JIMYHUAT MU OIUT MOKAa3RBa,
4e KYJTYPHUSAT MPEBOJ (TO3U, KOMTO MpaBu pa3OupacMu UyKIUTE HArIa-
CH, MTOBEJICHUE, MUCJICHE, MAaHTAJIUTET MEKY ObJITrapcKaTa i HEMCKOC3HY-
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HaTa KyJITypH) Ha TEKCTOBETE MM, C€ OKa3Ba IMO-TOJISIMOTO Mpern3BUKa-
TCJICTBO, OTKOJIKOTO YHUCTO JIUHTBUCTUYHHUA IPEBOM. 33HIOTO BCCKH C€3UK
HOCH HECH3HABAHO ChC ce0e CH OIPOMHO KOIMYECTBO KYJITYPEH HOATEKCT,
rnoumBanl BbPXY HCTOPHUYCCKUA, COLIMATHO-TIOJIUTUYCCKUA U WHAUBUOY-
aJIHO-YOBEIIIKHS OIHT, & ChIIO M BBPXY CIECUPUIHUTE 3a JajieHa CTpaHa
pa3oupanus.

Omnesn TEKCTOBC, KOUTO U3HUKBAT B Cb3HAHUCTO MU IIBbPBO Ha 6’LHFap-
CKH €3UK, U KOMTO IHIIA 332 OBJIrapcka YUTATENICKa MyO0JinKa, pa3ka3BaT
OpEeIUMHO 32 )KUBOTA Ha 3araJHusl YOBEK OT HEMCKOTOBOPEUIUTE CTPaHHU.
OO0patrHo, TEKCTOBETE, KOMTO MHIIA HA HEMCKH €3HK 32 HEMCKOTOBOPEIIH
YUTaTCIu, NpeChb3aaBaT KUBOTa B BT)JII‘apI/IH OT MUHAJIOTO U HACTOALLECTO
n. U Twi1 kaTo a3 cama mpeBekaM TBOPOUTE CH, HAl-UeCTO PENAKTOPHT Ha
CHOTBETHUS €3HMK € TO3U, KOWUTO MU OOpBIla BHUMAHUE BHPXY KYJITYPHO
cneunpuHn (PeHOMEHH, KOUTO TpsiOBa a ObAAT MO-100pe OCBETICHU B
TekcTa. ToBa e Taka, 3al10TO B MOsITa OMKYJITYypHA WASHTUYHOCT T'paHU-
LHUTE MEXIY IBTE KYJITYPH, B KOUTO CE€ JBUIXKA, Ca BeUe pa3MUTH. MHOro
CTpaHEeH, U JJocera OCTaHall 33 MEH HeoOsACHUM, ¢ (haKThT, ue Hail-100pe u
Hail-xy0aBo paska3BaM 3a Bbiarapus Ha HEMCKH €3WK, a 3a )KMBOTa B 3a-
MaJHOTO HEMCKOE3MYHO OOLIECTBO - Ha OBbarapcku. 3aio ToBa € Taka, 10
KaKBa CTEMNeH APYTUAT €3UK Ch3/aBa He0OXoaruMara 3a BCIKo J00po TBOp-
YeCTBO IUCTAHIMS, O KaKBa CTENEH Ype3 IPYTHUsl €3UK Ce MPEOAOIIsIBAT
Mo-100pe BBTPEUTHU 3apHKKH, aBTOLEH3ypa U MCUXUYEecKa ChIIPOTHBA,
MMpeacTon TCubpBa Aa CU U3ACHA.

3a MeH MHCaHeTO MEeXY BeTe KyJITypH Npuinya Hail-Beue Ha Tpaje-
HETO Ha MOCTOBE. MOCTOBE, KOMTO CITY’KaT KaTo MSCTO 3a Cpella, MOCTOBE,
KOUTO CBHP3BAT HCIIO3HATUTE, HpeBmeaﬁKH T'M B IIO3HAaTH, MOCTOBEC, KOU-
TO MOAIMOMAraT U Hacbp4YaBaT MEXKIAYKYITYPHHUS JAATIOT.
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