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IIpaBo u 1uTeparypa

Berbnuresinu xymu

Penaknuonnara koJjierus Ha CIl. ,,JluteparypHa MUCHI® IpeJICTaBs Ha BAIIETO
BHHMaHHUe Opoi, TOCBEeTeH Ha Temara ,,[IpaBo u nmureparypa“. [lopamu ronemust
WHTEpEeC OT CTpaHa Ha KOJIETH KbM MpOOJeMaTHKaTa B KH. 3 Ha CIIMCAHUETO e
ObaaT MyOIMKYyBaHH OLIE HIKOJIKO TEMAaTHUYHU CTATHH.

AKO pasriexaaMe JUTepaTypaTa u IpaBoTo KaTo pa3auyHu cepH Ha yHnoTpe-
0a Ha e3WKa WU TU MPUYUCINM KbM pa3inyHU ,,e3uKoBHU Urpu™ (BuTrenmain),
BEPOSATHO III€ CTHTHEM JI0 3aKIIFOYEHHETO, Ye Te He OWxXa MOTIM B3aMMHO J1a Ce
o0sicHsBaT. Bepekn pa3inmyHUTE CM KOHBEHIIMH 00ade OIle OT JPEBHOCTTA Te
ca HEepa3pUBHO CBBP3aHU, OHSAKOTA IO CIIOKHU U OTMOCPE/ICTBAaHN HaYnHU. [1o-
e3usTa U IIeJ0apurTe HallpUMEp UMaT OOILM PETOPUUECKU KOPEHH OT BPEMETO,
KOraro ca OMiM oOLIeCTBEHH aTpakiK. B colManeH 1 NCTOpUYECKH TUIaH JIUTe-
parypata ¥ mpaBoTO ca OMJIM MHOTOKPATHO MPOTHUBONOCTaBAHU. OpraHu3upaHu
ca chJIeOHU MPOIIECH CPEILY OTPEeIeHN PON3BEICHNUS, M3TOTBSIHHU Ca CITUCHIIN
ChC ,,3a0panenn KHUTH . CBIIECTBYBAT U JINTEPATYPHH PETPE3CHTAIINN Ha (DUK-
[MOHATTHU TIPOIIECH U 3aKOHH, Ha (PUKIIMOHATHH JHP)KaBU C MPAKOOECHO WIIH
abcypnHo 3akoHOAaTencTBo. O0IacTTa HAa KPUTHUYECKATa TEOPHS ChILO ChIbPKA
" IPOTUBOIIOCTABAHUSA, U IPUMEPU HA CHIVIACUEC MEKIAY ABECTC MHCTAHLIU.

[Ipennoxxenu 0sxa cClIeIHUTE IPECEYHN TOUKU MEXKIY ABETE MOJeTa:

Hcropust Ha OTHONIEHWETO MEXIY MPaBO W JIUTepaTypa mpe3 AHTUYHOCT-
ta. ChIeOHHUTE, PETOPUUECKHUTE U TIOSTHIECKUTE TEHICHIIUN B /[peBHa ATHHa.
»Enun map* Ha Co(oKbJl M1 KOHCTUTYUPAHETO Ha MpaBHATa UCTHUHA KaTO 0O0IIa
3a Bcuuku cbenoBus (Dyko, ,, YpapinsBaHeTo Ha kuBuTe ). PonsiTa Ha 3aKkoHa U
Ha OTMBIIICHUETO B TPOU3BEICHUs KaTo ,,AHTUTOHA™ Ha Cohokb 1 ,,OpecTus
Ha Ecxuir.

AHTHYHaTa TIpaBHa Teopus U pmmocodusata — ,,3akonn’ Ha [lnaroH, ,,ATHH-
ckara nonutus u ,,HukomaxoBa etuka™ Ha Apuctoren u ap. Jlureparypuure
MIPUMEPH, CBHP3aHU C UACUTE B T€3U NPOU3BEICHUS.

TBopuectBoTO Ha Ymisim Lllekcnup. ,,Benermanckusar Tbproser’ .

[IpaBoTO M PaHHOTO EBPOICHCKO OCMHCISTHE Ha OOINECTBEHUS JOTOBOP —
Xobc, Pyco, JIok, MoHTECKBO.

OO6pa3uTe Ha 3aKOHA, CHICOHUS MTPOIIEC U OOMIAMHOTO IPABO B IPOU3BEICHH-
sITa HA MOJIEPHOCTTA.

Hlporecht Ha @pann Kadka, ,,O0emanuero” u ,,ABapus”™ Ha ®puapux



ropenmart, Hakou ripousseneHust Ha Mensui, Kamio, HabokoB u nip.

ChbaeOHU TpollecH  Cpelly JuTeparypHu mnpousBeneHus (,,Oqucein™ Ha
Jxeiitmc Jxoiic, ,,Manam boapu* Ha I'toctaB ®mobep, ,,l{Bets Ha 37m0TO* Ha
[Tapn bomnep) u mocienBamuTe oOmMECTBECHN ckaHmanu. CiydanTe Ha IEH3Y-
pa (poMaHBbT ,,[TOTIOH W TAPTHHHHAT 1e0aT OKOJIO TBOPUYECTBOTO HA JIUMHUTBP
JuMoB; ka3ycute okono pomanute ,Jluue* Ha brnara Jlumutposa u ,,Xaiika 3a
BBeJILK Ha MBaiino [leTpoB, kHUraTa ¢ enurpamu 1 Kapukarypu ,,JIrotu aymxku‘
Ha Panoit Panmun, cnoxxuute oTHOIIeHUs: Mexkay JloctoeBcku u [1obGemoHOCIEB 1
np.). [IpenopruBame n3ciaeIBaHETO Jla HE Ce pa3rpbhllia camMo KaTo 3aKjiedMsBaHe
Ha IeH3ypara, a Karo 3a7bpj0oueHa padoTa BbpXy HEWHaTa IOpUINYEcKa apry-
MEHTAIHsI, 0COOCHO aKo € MOCJIEABAI IYyOIUIeH CIIop.

JluteparypHuTe mpuMepud B TIOMOII Ha TpaBHaTa Hayka. AHaIM3bT Ha
KubpbH [lonuH BEpXy HUTHPAHETO Ha ToeTU4ecku ¢urypu Ha Poospt dpoct B
cbleOHu peun (,,[IpaBo u nuTeparypa (KpUTHYECKO BHBEIACHHUE) ).

»IIpaBo u nuTeparypa‘ karo TeUeHHE B caMara lopuanuecka teopus. Jlamm
MpHUJIaraHeTo Ha 3aKOHA BUHATW ChbpyKa MOMEHT Ha THJIKYBaHe, WM TO O MOT-
710 1a Obae n30erraro? PeTopuUecKUAT aHaIn3 Ha MpaBHU TekcToBe HAa CTEHIN
®wu.

OcHOBaHUsATA HA 3aKOHA U JICKOHCTpyKIusATa Ha XKak Jlepuna.

[IpaBo u nuTeparypa B OBJITapCKU KOHTEKCT. BB3pOKICHCKUTE PEBOITIOINO-
HEPU U OCMAHCKOTO MPaBO; OTHOIICHUE KbM 001ecTBeHuTe pedopmu (I'ronxan-
cku xarumepud, xatuxymaroH). CiaemocBoOOKICHCKH pPETPE3CHTAINH: TBOP-
yecTBOTO Ha CTossH MuUXaWIOBCKH, pa3kasuTe ,,AHJAPEIIKO™ u ,,AJIBOKaT" Ha
Enun Ilenun u np.

Bbwarapckure Teoperuiu o temara ,,[IpaBo u mureparypa‘“ — padborara BbpXy
YOBEIIKOTO AOCTOMHCTBO, padoTara BbpXy OMOeTHKaTa, paboTara BbpXYy CTOM-
HOCTTa Ha 3aBEIaHuEeTo.

BposT ce moarorss B mapTHLOPCTBO ChC CEMUHApa ,,JIuTeparypa u nmpaBo‘ Ha
cekuyst ,,Etndaecku nzcneasanus, UHCTUTYT 1o Guitocopus 1 COLUONOTUS IPH
BAH, u xarenpa ,,[eopust Ha nuTeparypara‘ Ha DakyATeT MO CIaBIHCKU (uito-
noruu, CY ,,Cs. Knument Oxpuncku‘.
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Understanding and Institutions. Images of the Court

in Bulgarian Literature

Abstract

The article addresses two main issues. The first one relates to the narrative techniques
of “outsideness” (Bachtin’s BHeHaxommMmocTb/vnenakhodimost’) and the ability of
literature to penetrate the characters’ otherwise inscrutable inner meaning and make
it accessible to comprehension. The second analyzed question brings attention to the
“opaque” modern institutions and the institutional roles into which they place individuals.
The study argues that, in the Bulgarian context, literary representations of institutional
roles remain populist and simplistic. Furthermore, it highlights how emerging Bulgarian
literature cannot cope with the formalized meaning of the modern institutional system in
the country. The examples are literary depictions of the court, the judicial system, and the
judicial roles from the period 1880 — 1905.

Keywords: understanding, outsideness, genre, cognitive function of literature,
institutions, formal rationality

YACT 1. ®opmynpane Ha npodema

To3u Teker 3amouHa karo pemiuka kKbM kHurara Ha Crosn Craspy
,»CBETOBBPTEKN B IOPUANYECKOTO MHCIEHE. 3a T€HEpaTHUBHMS MOTEHLIMAT Ha
B3aMMOJICHCTBUETO MEXKIy JHTepaTypara M mpaBoTo* (2024), HO ce pa3BH B



CaMOCTOSITEIHA Te3a, IPOU3THYAIIA ¥ OT MPEIUIIHA MO 3aHUMAaHUS' .
Yeunuero Ha CrosiH CraBpy Oeiie CBBbp3aHO ChC caMoOpe]IeKCHBHOCTTA
Ha CaMOTO TPaBO, KOETO B TOCJEIHA CMETKa paboTH C €3MKOB MaTepuanl —
CBUJIETEIICTBA, J0KA3aTENICTBA, IUIEA0APUH U IIP., U ce COIBCKBA C IPOOJIEMHUTE Ha
CJIOBOTO M MHTeprperanuara. Janu ToraBa eqHo Guiococko NPUKIIOUCHNE B
€3MKOBaTa MHOTO3HAYHOCT ¥ HEHHUTE TUTEPAaTyPHU JIAOUPUHTH HSIMA J]a TIOMOTHE
Ha topucra? Jlutepatypara 3a CtaBpy u3riexaa KaTo MUHOTaBbp, UyAOBHILE,
MPEAU3BUKBAILO CBETOBBPTEK HA €3MKOBUTE MPAKTHUKU: B HETOBUTE MOI3EMHUS
T€ OMAacHO ce pa3dArBaT M yMHOXKaBaT, B3PUBSBAT COIMAIHO KOHTPOJIHPAHU
3HaueHus. CTaBpy ce Ha/isiBa, Ue €IHO IPUKIIF0UEHHE B TE3U ThMHHU IIPOCTPAHCTBA
MOKe J1a 1ajie Oe3LeHEH OIUT Ha I0PUCTA: ,,3a 10OPO UM 3a JIOLIO 3aKOHBT )KUBEE
B CJIOBOTO, a €3UKBT HE € MMpo3payeH MeauyM. [lo3HaBaHeTo Ha e3uKa, 0COOCHO
KOTaTO TOM TOBOPH 3a MPaBOTO, KATO TOBAa FOBOPEHE CE€ CIy4Ba TaM, KbICTO
HETOBHUTE KOH(IIMKTH U HESICHOTU ca Hal-WHTCH3MBHH, T.€. B IPOCTPAaHCTBATa Ha
JTuTepaTypara, Ou MOIJIO Jla 000raTi TeopHsTa 3a MPaBOTO, PA3IIEkKTAHO KATO

! [TbpBUAT MU HHTEpeC KbM MpobieMa ,,lIPaBo M JIUTepaTypa’ BOIM Jalied Has3aj B
1988 r., koraTo Ha BTopus KoHTpec 1o OBITapUCTHKA IPOYETOX KPAaThK JOKJIAl Ha TeMa
,»MOTHBBT ,,CENTHHUH MPEA ChAa” U KPUTHUKO-PEATMCTHYHOTO THIKYBAaHE Ha COLUATHHS
CBAT", KOWTO ITBK CTHIIBAIIIE BBPXY CEMUHAp, pazpaboTeH orle npe3 1985 — 1986 3a mo-
UTE CTYACHTU OT CIEIHATHOCT ,,bbarapcka ¢unonorus® (Bx. KeoceB 1989). Temata
Oerre MHOTO MHTEpPECHA, HO OYEBHMIHO HaJcKayalle TOT'aBallIHUTE MU 3HAHUS W CHIIH.
Cnen 16 roguHu, KaTto U3ciIenoBaTel B MEeXIyHApOJHNS IPOEKT ,,Poin, HICHTHYHOCTH
u xubpumu (CAS 2005 — 2008 1.), ce BbpHaX KbM Hesl B pa3paboTux aMOUIIIO3HA paMKa
3a KHWTa, KOSITO HUKOTA HE HANMCaxX, HO OT Hesl BCE IaK M3JI130Xa OTAEIHU IJaBH (BXK.
Kroces 2007, Kiossev 2009). [To ToBa BpeMe ce ONUTBax Ja BKIIOYa CBOUTE YCHIUS B
MOJHO HamnpasieHue Ha 3anaguute Cultural Studies (Bx. Gordon 1984; Coombe 1998;
Sarat, Kearns 2000; Rojas 2016), koeTo Thpcelie aa U3BeIC BCHYKH 3aKOHOBH CHCTE-
MH OT MHTEPECHTE, LEIUTE U KYATYpHHUTE pPETpe3eHTalnH, KOUTO 0pOpMST ONperness-
XSl KOHKPETEH COIIMOKYATYPEH KOHTEKCT. bpUTaHCKNTE M aMEPUKAHCKH KYATypHH W3-
CJIeIoBaTeNN OOSBsIBAaXa, Y€ 3aKOHUTE Ca BPEMEHHHU KYNITYPHH BTBPASBAHHUS M HIPAsT
poJATa Ha JISTUTHMHpAIA BIaCT MPU COILMATHUTEe 60pOM OKOJO 3HAUYEHMATA; T€ HE ca
CTaTHU4YHH U ,,HAIMCAaHU BHPXY KaMbBK, a B MOCTOSHEH (IyKc, 0OPMST c€ B CUMBOJI-
HHUTE BJIAcTOBU OOpOM. J[HEC cMmsATam TOBa HarpaBiI€HHE 3a 33JbHEHA YJIHMLA: aBTOPUTE
WJIN Ka3BaT OYEBUIHOCTH, WIM OpyTaJHO peIynupar aBTOHOMHATA Ha IOpHAMYEcKaTa
cdepa, cBeXXIalKN A 10 HEOMapKCUCTKH 00pa3 Ha KyJATYpHHUTE OMTKH: TaKa MOHATHETO
,,CTIPABEITNBOCT* TYOH cMHCHI. OIIIe cle AeCeTHHA TOIMHNA KbM IpoOIeMaTHKaTa Me
BbpHaxa 3aHMMAaHUATA MU C IBaMa KOHKpETHHU aBTopu — Bnanumup HabokoB 1 Muren
Yenbek, ToraBa oTHOBO MyOnuKyBax Hskou ckuimpanu Hema (KvoceB 2016), xouto
M0-KBbCHO JI0BEJI0Xa JI0 MO-CEPUO3HOTO ChUMHEHHE ,,BhoOpaXkeHue n crpaBeyIMBOCT
(Kpoces 2020), mocBeTeHO Ha TaMeTTa Ha Henpeskanumust Kpuctuan Takos.

Taxa ge mpe3 rogAuHUTE ChbM ce MIPUOIIIKaBajl U OTAAIEYaBal OT Ta3H MPOOIEeMaTHKa;
3a TOBAa, KOETO YCISIX Ja HalpaBs, MMaT 3acilyra JI0CTa XOpa, a 3a HeHalpaBeHOTO
BUHATA € eIMHCTBEHO Mos. J[Hec Mimamu Xopa Me BbpHaxa OTHOBO KbM CBIHS IPOOIIEM.
Tps0Ba na Onaromaps Ha LIS ceMUHAp ,,JInTeparypa u mpaBo‘ Ha KaTeaparta ,, Teopus
Ha JTepartypara’, Ha cekuus ,,Etndeckn m3cnensanus®, UHcTuTyT 1o dunocodpus n
conuonorus npu BAH, n cnenumanHo Ha opranusatopure CrosH Craspy, Kamenus
Cnacosa u [lapun Tenes.



cneruduuHa yrnotpeda Ha e3uka“ (CraBpy 2024: 4). Ho 3a pasnuka ot nucare-
JIUTE U YUTATENINTE, IOPUCTHT MOKEIIE /14 CH ITO3BOJIM CAMO BPEMEHHO Jia TPBIHE
MO Pa3KJIOHIBALIUTE CE CIIOBECHU ITHTEKH | JIa U3CJIE/IBA HAKB/IE BOASAT U3ILIH3-
BaIllUTe Ce ANCEMUHAINH. B equH MOMEHT mpoheCHOHATHUAT My ABJT TO 30BE
Ia ce oObpHE 00paTHO W J1a TPBIHE Ha3al M0 HUIIKaTa Ha ApwamHa KbM coOCT-
BEHaTa CH 3ajJjadya — HeoOXOMMOCTTa JIa Ce MPEoIoJiee BCIKa MHOTO3HAYHOCT U
Jla ce B3eMe SICHO M KaTeropuyHO PELIeHUE TI0 BBIIPOCUTE Ha CIPaBeIMBOCTTA,
Ja ce mpeleHy, na GopMyaupa CHopes 3aKoHa M J1a OTChAW KOHKPETHUS Kas-
yc. Ho CraBpy ce HansBa, ue cieji CBETOBBPTEKHOTO JUTEPATYPHO M3MHUTAHUE
B3E€TOTO IOPHINYECKO pEelIeHne 1ie ObJe Bede MO-MbAPO — TPEHHPAHO B €3UKOBA
pedIIeKCUBHOCT ¥ MHTEIUT€HTHA WHTEPIIPETAIH, TPABOTO Bede He OM MOTIIO Ja
3a0paBu CBOsITA OTIACHA CIIOBECHA MaTEPHS.

ToBa e MHOT0 KpacuBO Ka3aHO, HO IOYHMBA Ha KOHLETILIMS 33 €3UK U JIMTeparypa,
KOSITO HE CHOAESIM HambJIHO. TS Moxke na ObJe HapeueHa IUCEeMHUHATHBHA
1 IIOCTMOJIEPHUCTKA, ThJIKyBallla JuTeparypara cien bianmo um bapr karo
M3ILTH3BAIIO CE OT BJIACTTA HA COIMYyMa ,,yJO0BOJICTBHE OT TEKCTa 2, Urpaemio ¢
paz0sirBammTe ce, MOJPUBHA BH3MOKHOCTH Ha e3uka. To, OT e1Ha cTpaHa, OTBaps
MIPOCTPAHCTBO 32 CIIOKHHU WTPU MEXIy €3WK U JKeJIaHue, OT JIpyTra, € MpecTa-
BEHO KaTO M3ILTh3BAHE OT COI[MAIHUS KOHTPOJ Ha KaTeropuu, KIaCH(PUKAIIMUA U
TBBPAM 3HaUeHUsI. ToBa ro MpaBu U CBOeOOpa3Ha MUKPOCHIPOTHBA CpeIy ,,da-
mu3Ma‘ Ha e3uKa, 3a KolTo roBopu bapt — cabotaxk Ha BTBbpAEHUTE U KOHTPO-
JUPaHU COIMATHY 3HAYCHISI, HAJIaTaH! €HO3HAYHO OT 00IIeCcTBOTO. YeTsamusaT
YOBEK TM CKaHMAJIHM3Upa W Wrpae C TsIX, KUBECHKH 32 MHUT B €IWH acolHajieH
,mmactius Basumon (bapr 2012)°%.

2 Pa3bupa ce, TO Jajiey He € CaMo yI0BOJICTBHE, HO M OMTACHOCT, TPEBOYKHOCT, ITPOTTACTH
U CBETOBBPTEIK, HTPU MEIKIAY CUMBOJIIMYECKO U CEMHOTHYECKO, aOCKTHOCT U TIP.

3 Jla cu OPUIIOMHUM €IMH KIIOUOB HavaleH Macak OT BakHATa KHUra Ha bapr
,,Y JIOBOJICTBHETO OT TeKcTa™: ,,JIa cu MpencTaBuM WHIWBHI, KOHTO € pa3pymmi B cebe
CH BCHYKH BBTPCIIHU IPETpaiy, BCHYKH KIaCH(UKAIMOHHN KaTETOPHH, a CHINO TaKa
Y BCHUYKH H3KIIOYCHHS OT TSIX — HE MO HEOOXOIMMOCT OT CHHKPETH3BM, a CaMO OT
JKeJTaHWe J1a c€ 0CBOOOIU OT APEBHUS MPU3PAK, YUETO UME € — JIOTHUECKO MPOTUBOPEUHE;
TaKbB WHAMUBUJ OM CMECHJI BCUYKH BBH3MOXHH C3HIIU, JOPH M TE3H, KOUTO CE CUHUTAT
3a B3aMMHO M3KIIIOYBAIIM CE, TOM MBIYAIMBO OM ITOHECH] BCSAKAKBH OOBHHEHHUS B
aJOTU3bM, B HEMOCIENOBATEHOCT, KaTO 3ala3d HEBB3MYTHUMOCT MpeJl JIHIETO KaKTO
HAa COKpaTHYecKaTa UPOHHA (BETHEBXK Ja TO MOCTABHII B MPOTHBOPEUYHE CHC cede CH,
O3HayaBa Ja ro JOBEIEII 0 Hai-BUCIIUS MO30p), TaKa W Ipe. JHUIETO Ha CTPALTHHS
3aKOH (KOJKO CBAEOHW JOKa3aTeJICTBA CE€ OCHOBABAaT TOYHO HA TICHXOJIOTMYECKOTO
€IMHCTBO Ha JUYHOCTTA!). TakbB YOBEK B HAIICTO OOIIECCTBO OM CTaHAI OJUIICTBOPCHHE
Ha HPaBCTBCHA pa3pyxa: B ChACOHHTE 3ajM, B YYWIHIIC, B IOMa 32 YMCTBEHO OOIIHH,
B pasroBOp C MpHATENH TOW OW cTaHan dyxiecHel. M HamctuHa, KoH e crocoOeH 0e3
cpaM JOa IMpu3Hae, 4e MPOTHBOpEYN caM Ha ceOe cu? BrIpeknu ToBa TakbB aHTHTCpPOU
CBIIECTBYBA; TOBA € UATATEIAT HA TEKCTa — M TO UMEHHO B MOMEHTA, KOTaTO U3MHUTBA OT
HET'0 YAO0BOJICTBHE. B TO31 MOMEHT APEBHUST OHOIEHCKH MHT CE 3aBPhIA, HO CMECBAHETO
Ha e3UIIM Beue He € HaKa3aHKe, CyOeKThT UMa Bh3MOXKHOCTTA Jla CC HACIaXK1aBa Ha CaMUsI
(akT Ha CHKHUTEICTBOTO HA Pa3IMYHHU C3UIM, KOUTO PAOOTAT paMoO 10 PaMO: TEKCT —
YIOBOJICTBHE — TOBa € macTiuBuaT Basmion™ (bapt 2012: 5).



TaxbB AuceMHHATHBEH €(DEKT HA JUTEPATYypHHS €3UK CHILECTBYBA, pazoupa
ce. Tyk mie To ompenens KaTo HeraTMBHA Bb3MOKHOCT Ha JIUTEparypara aa ce
W3IUTB3Ba OT BiacTTa Ha CUMBOJIHUS pejl, Jia IeHCTBa TIOAPUBHO.

Ho xakTo € U3BECTHO, TUTEpaTypaTa UMa 1 HO3UTUBHU Bb3MOXKHOCTHU: TS MOXKE
Ja Haarpaxaa ,,Han'* CUMBOJIHUS pel U 1a 0TBaps YTOIMYHU U XETEPETOINYHU
MPOCTPAHCTBA: Jia CTPOM AaJTEPHATUBHH OHTOJIOTHH, BB3MOXKHU CBETOBE H
BB3MOXKHH €3UIIM, YUATO CHIIHOCT HE € B ChIPOTHBATA, a B ,,CTPOUTEICTBOTO"
(axo nBete MoraT a ObaT pazrpanndeHn ). GanTacTukaTa, yTONMMUTE U HAyYHATA
¢anTacTrka Haii-100pe witocTpupat Toa’. He e TaitHa, ue B T€31 ®aHPOBE UTPHU-
T€ Ha JIUTEPaTypHOTO BHOOPaKEHNE MOTaT 1a 0CBOOOKIaBaT YUTATENSI OT 0a30BU
OrpaHUYEHMS Ha PEASHOCTTa U HA €3MKa: T€ OTMEHAT OTPaHWYEHUs Ha HaJIuy-
HUTE HECHpaBeUIMBU O0IIECTBA, HO MOTaT J1a MPAaBAT TOBA U ¢ (PyHIaMEHTAIHH
NPEYKH Ha BPEMETO, MPOCTPAHCTBOTO, MPOTSHKHOCTTA Ha TeJsaTa, MPUHLUIA Ha
peasHOCTTa WU TpaMaTHKaTa; HaKpaTko MOTar Jja OTMECTBAT He CaMo COLMAIIHH,
HO U OHTOJIOTHYECKUTE TPAHHUIIH.

CopinecTByBa M €1HA TpPeTa BB3MOXKHOCT, KOSTO HE € 10 HE0O0XOIMMOCT
(aHTaCTHYHA WM YTONMYHA, HUTO € HEMPEMEHHO cyOBepcuBHaA. T cbIlo mpe-
ofonsaBa (yHAaMEHTAJIHW NPEYKH, HO HE CTPOM HEHNPEMEHHO YTOIMYHM CBe-
TOBe, HUTO cKaHaanu3upa CHUMBOJIHHA pell; BB3MOXHO € Jla Ce pealu3upa U B
Hail-OOMKHOBeHHUTE (OPMHU HA TPAaTUIMOHHHUS JTUTEPATYPEH peallu3bM, 3acsara
MHOTO [TOBEYE Mpo3ara u TPYJAHO ce peaju3upa B JIUPHKATa, B Apamara He € Bb3-
MOXKHA.

O00011eH0 Ka3aHo, T ce U3pa3siBa B TalaHTa Ha JMUTEpaTypHaTa Ipo3a Ja
npeoaosiBa principium individuationis.

B 1. Hap. ,,peanHocT butnero usriexna garaiHo paznagHaTo Ha SAUHUYHH
CrplecTByBaIlM, KOUTO CE€ SIBSBAT Ha YOBEKA €JMHCTBEHO KaTO M30JIMPAHU CIUH
OT JpyTr MpPEJAMETH, XOpa, KUBOTHH, 3BE3/IM, aTOMU U Np. Te ca HempozpauHH
U HENPOHUIIAEMH, KaKBO CTaBa ,,BbTPE’ B TSIX MOXKEM Jla CE€ JOCETUM CaMO
KOCBEHO, 4pe3 o0uryBaHe, oOMeH Ha 3Hauu. ChLIOTO € Ka3aHo MO Ipyr HauuH
u ot Xopx baraii, xoiito B ,,EpoTu3mMbT r0 opmynmpa Taka: ,,Mexmy erHo
W JIPYrO YOBELIKO CBHIIECTBO CHILECTBYBa MPOMNACT, MPEKbCHATOCT..., HUE CE
omMTBaMe Jia OOIlyBaMe, HO HUKOE OOIyBaHE HE MOXE Ja IpPeMaxHe €IIHO

* Crnopen wHTepecHaTa HOBa OBJrapcKka KHHTa 3a HaydHaTa (haHTacTHKa Ha
Anexcaunep Ilonos, cienBama NPUHIUNN Ha JIMTEPAaTypHATa MOTEHIMAIHOCT, pa3pa-
6orenu ot Jlapun TeHeB, nureparypara € CriocoOHa Ja OTMEHs] OMHApHU OIMO3UIIUU U
Jla mpenoapexaa MOJaIHOCTH, HpOMeHHﬁKH OTHOIICHUATA MEKAY Bb3MOXKHO U HEBBH3-
MOYKHO, PeaiHO M kenaHo. Ch3afeHuTe OT Hesl Bb3MO)KHM CBETOBE BKapBaT HPUHIIUIIA
Ha pajiiKaliHa TPOMsHA B camaTa CTPYKTypa Ha OTBOpPEHAaTa PeajHOCT; Ta3W BIIMCAHA
YTONMYHA HOTSHIIHATHOCT OCBIIECTBSIBA TPaHUYHH KOHTAKTH ¢ OHOBa-KoeTto-Omte-He-e
(m3BectHOTO Noch Nicht Sein Ha Epacr bnox) u ,,peBoiOnMOHM3HPA“ OHTOIOTHIHHS
XOopu30HT. ToBa € KOHLENIMS 3a JUTepaTypa, pa3jiiuHa OoT Ta3u Ha bnanuio u bapt;
TyK JIUTepaTyparta He ce ,,CbIPOTUBIABA U ,,U3MIb3Ba" Ha HanW4HUA CHUMBOJIEH pef, a
PEBOJIIOIIMOHHO BBBEK/1a MPOMSIHATA (B LIENHUS M CHEKTHP OT BE3MOXXHOCTH) B HETO (BXK.
Popov 2023).



I'BPBUYHO pa3jinuue’; TOM TBBPIM, Y€ TaKa, KAaKTO YOBEIIKOTO ChIIECTBYBaHE
OMBa TEMIOPAJIHO MPEKHCHATO OT CMBPTTA, TO € M3HAYAIHO NPEKbCHATO H
B IIPOCTPAHCTBOTO — Ype3 M30JallMsl Ha TelaTa, KOUTO MMaT cOOCTBEHa Chada
M ca HEMPOHUIAeMH €IHO CIPSAMO JIPYTO, CIPSIMO BCHYKH JIPYTH W30JIHPAHU
equaIIHOCTH (batait 1995: 20).

TexHUKHTE Ha QUKIIMOHAIHUS JUTEPATYPEH auere3nc o0ade OTMEHST Te3H
IPaHHLIM U ca B ChCTOSHHUE Ja MPOHMKHAT IPE3 3aTBOPCHOCTTA HA OTACIHUTE
Henpo3pauHu ,, Aymu . ToBa mpaBu OT JTUTepaTypHarTa npo3a yHUKaiHa (Gopma
Ha Mit-Sein, pa3dupamio ChBMECTHO OWTHE C IPYTHUTE, CIIOCOOHO Ma TpPeo-
moiiee m3onupaHara obocodbenoct Ha ChimecTByBammuTe. KazaHo ¢ 1mo-oOHK-
HOBEHH JIyMH, pa3ka3bT MOXE JIa BIM3a W W3JU3a OT BHTPEIIHUTE CBETOBE Ha
MIEPCOHAXKHUTE, J1a TH OTIFICBA pa30MpPaIo ¥ ChUyBCTBAIO OTBBTPE, a CIIE]] TOBA JAa
,»M3JIN3a° OT TSIX, Jla Ce JUCTAHIMpPAa U Ja TM OMKMCBa OLEHIBAIIO U ,,00eKTHUBHO
otBbH. [loBecTBOBaTeMHATA (QYHKLUS MPOTUBOPEYMBO ChUYETABA IMO3UIMATA HA
JI0OpOHAMEpeH ,,Chy4acTHHUK ™ Ha Teposi U Ha 0OCKTHBEH BBHILCH HAOII01aTeI,
€/THO CTPaHHO eMITATHYHO-UPOHUYHO ChUeTaHHeE.

Ta3u cnocoOHOCT 3a Wrpa C TPUHIUIA HA WHIUBUAyAIMSATa € OTJAaBHA
u3BecTHa. [Ipunucear Ha Paitnep Mapus Punke muchiTa, uye BIOPEKH Y€ MEXKIY
Ha-OMM3KUTEe XOpa OcTaBaT OC3KpallHM pa3CTOSHHS, BCE HAaK € BBH3MOXKHO
Joa mpeojojieeM C J0OOB Ta3u QaranHa ITUCTAHIMA: HO €IHOBPEMEHHO C
MIPOHHUKBAHETO B IPyTHUsi TPSIOBA J1a MOXKEM Jia TO BUIMM ISIIOCTHO, Ha OHA ,,Ha
emHo orpoMHO HeOe®, ka3Ba Pumke. [loeThT € XBaHANI CTpaHHATa IHUAJCKTHKA
MEXIy TOTHBAHETO B JPYTHS W HOBO JUCTAHIMpaHE: EeNocTTa Ha J[pyrus
(KOsITO TOH caMUSAT HE € B ChCTOSHUE JIa BUJIM) MOXKE Jla C€ BHJM CaMO OTBBH,
MIPOEKTHPaHa BbPXY OHTOJIOTHUEH XOPH30HT, HAMUpaLl ce ,,3a1° Hero. B kpas
Ha 20-Te roguuu Ha XX BEK CHUIUT MPoOIIeM Iiie MOJIyYd U TeopeTHuHa Gopma
u me 0bae HapedeH oT baxTuH ,,BBHIIOCTABEHOCT (,,BHCHAXOJUMOCTD ‘), HAl-
Ba)KHOTO OTHOIIIEHHE MEKIY aBTOP U Tepoif.® 3a CBINOTO ,,paMKHUpaHe OTBBH 11O

° Haii-sicHO TOBa ce CilyuBa Ipu uctopuyeckara Gopma ,,BCeBIKIAIL pa3ka3Bay‘’, HO
BCBIMHOCT A UMa HaBCAKDBJC, A B aHTUPCATUCTUYHATA JIUTEpATypa HA MOJACPHU3MA T UMa
crieldrUIHa KyJIMUHALMS, BXK. Oenexka 6.

¢ 3a BaXTWH U3MBJIHCHOTO C HATPEXKEHHUE BHHIIOCTABEHO OTHOIIICHHE HA aBTOPA KbM
repost € OCHOBHOTO €CTETUYECKH MPOTYyKTHBHO OTHOIIEHHE. TO MO3BOJIsIBA aBTOPBT Ja
KOHCTPYHpa Teposi KaTo IUIOCT, KOSITO MOKe J1a ObJie pa3dpaHa, KaTo chOMpa B €IHO
HEroBaTa MPOCTPAHCTBEHA, BPEMEBA, LICHHOCTHA M CMHUCIIOBA PA3NPBCHATOCT U 3aKpUBA,
T.e. OYyepTaBa TIPaHMLUTE Ha HE3aBbPIIECHATa OTKPUTOCT HAa HErOBOTO Ch3HAHHUE.
ABTOPCKOTO OTHOIICHHE OILUIOCTSIBA TOBA OTBOPEHO, BBTPEIIHO OE3KpaifHO 4yXkKI0
Cb3HAHHE, JIONBJIBA IO J0 LSUIOCT ¢ MOMEHTH, KOUTO 3a CaMOTO HEro ca HEJOCTBIIHU —
reposiT cam 1o cebe cH He TW BWXKZA, He TW 3Hae U HE € B ChCTOSHHE MOPAIHO Jia TH
OlleHU. BBHIOCTaBEHMAT aBTOP 3a CMETKA Ha TOBA INIeJa €JHOBPEMEHHO ,,BbB Iepos‘,
HO W ,,33]] T'bp0Oa Ha Tepos, T.e. OCBEH KbM CMHCIOBHTE U €MOIIMOHAIHH TPOIECH B
HErosarta Jyla TOi Ma OTHOIIEHUE KbM HETOBHUS BBHIIIEH 00pa3, KbM IIPOCTPAHCTBEHUS
U couuaneH (OH 33 reposi, KOMTO caMusT repod He BWKAA, IOPH KbM CHOUTHETO Ha
HEeroBarta CMbPT WIN KbM HEJOCTBIIHOTO My Objenie. [1o To3u HauuH aBTOPHT 3aBbPIIBA
U ,,3aTBaps‘ CMHUCHJIa Ha T€POEBOTO OUTHE, KOMTO 3a caMHs Tepoii € BUHATH HE3aBbPIICH



JPYT MOBOJ M B IPYT CMHUCHI roBopu U XKopxk baraii.”

CraBa ngyma 3a yHHBepcaliHa, BaJUJHA 3a MOBECTBOBaTeNIHATa (opMa BbHB
BCUYKH HEHHHM BapuWaHTH, BbB BCHYKH ETOXH, HO CIHEIMajHa WHTEH3WBHOCT,
KOSITO TSI CIIeYesBa P MOJIepHATa JIUTEePaTypa, pealuCTHYHA U HepeaTMCTHIHA.
CIo’KHOTO JIBIKEHHME MEX]Ty BBTPEIIHU M BHHIIIHU NEPCIIEKTUBU € BIIMCAHO B
camara GpopMa Ha MOBECTBOBATEIIHOTO BPEME, CITHUCCKUSI MPETEPUTS; TS MOXKE
na Oblle mpocieleHa B MOETHKaTa Ha pas3Ka3a OT ernoxara Ha BCEBHIKIAILIUS
paskasBau J0 Ta3W Ha KpU3aTa HA MUMETHYHHUS PEaiu3bM U pa3MagaHeTo Ha
SMUCTEMOJIOTUYHATA TPETSHIMS 32 BCEBIDKIAINO pa3ka3BaHe’, a MO-KbCHO Ha-

1 OTBOPEH; aBTOPHT 32 CMETKA Ha TOBA MOXKE J]a HHTEPIPETUPA U OLEHSIBA TO3H CMHUCHII,
Jla KOMEHTHUpA pe3yJTara OT LeJHs )KUBOT Ha JINTEpaTypHHs YOBEK: ,,ABTOPHT HHTOHHPA
BCSIKa TTOJIPOOHOCT Ha CBOS T'€POM, BCSIKA YepTa, BCIKO CHOMTHE OT JKMBOTA MY, BCSKA
MOCTHITKA, MUCITUTE U yyBcTBaTa My...“ (baxtun 1996: 29). T.e. ,,pa3b6upaneTo*, 3a KOETO
1€ TOBOPHUM I10-40JTY, HE € IIPOCTO EMITaTHA U IIPOHUKBAHE B CBE€TA HA YYKIOTO Ch3HAHUEC!
TO BUHATHU € CTPYKTYPHPAII ¥ TBOPUYECKH OISLTOCTSBAILL, ,, AHTOHUPAIIL' aKT, KOUTO ,,0TBHH "
JlaBa Ha JINTEpaTypHUsl YOBEK HOBa (popMa M CMHUCHII, 32 HETO camust HelocThIHU. To ce
paXk/ia B HEMPEKbCHATUTE B3aMMOACHCTBUSI MEKTY BHTPEIIHA PEKOHCTPYKIHS U BHHIITHO
odepTaBaHe — OL[CHKA Ha TPAHUIUTE HA Teposi, IPOCTPAHCTBEHH, IEHHOCTHH, CMHCIIOBH;
IIPY KOETO I'PaHUIIMTE Ha I'eposi ca BIIMCAHU B HETOBOTO ONHCAHUE — Pa3OMpaHe, OHOBA,
KOETO TOH He BIDKAA U He pa30upa, MPUCHCTBA B aKTa HAa HETOBOTO pa3OupaHe: BIHMCaHA
rpaHMIa, BIKcaHa ymmnca. Tosa, ka3Ba baxTuH, ¢ ,,HOB IJIaH HAa OMTHUETO, B KOCTO MHAYC
CbC COOCTBEHM CHIIM JINTEPATYPHUST YOBEK HE € B CHCTOSIHHE J1a C€ POJIU ChC CBOM CHIIH'
(mak tam). Taka criopen baXTHH BBHIIOCTaBEHOCTTA C€ OKa3Ba OCHOBHOTO JIUTEPATypHO-
KOHCTPYHMpAIIO OTHOIICHWE — TO MpWIMYa Ha JIO0OBHO IHMCTAaHIMpPaHE HAa aBTOpa,
KOMTO ,,u34mcTBa cebe CH OT TOJIEeTO Ha UyXKIUS JKUBOT, 33 Ja AaJe MPOCTPAHCTBO Ha
COOCTBEHOTO OWTHE Ha CBOS MEPCOHAX, YMWTO CMHCHI TO ChYYaCTHHYECKH pa3ompa;
€/IHOBPEMEHHO ¢ TOBa 00ade TO OOEKTMBHO OuepTaBa M 3aBbpIIBA LIEJOCTTA HA TO3U
Yy’>KANSl )KUBOT — TOBA € HAIPABEHO OT HEBHIMM IO3HABATEIHO M €THYECKH Oe3ydacTeH
»3puTen — aBropa (mak tam). Ilo Moe MHeHHMe OM OMIIO TO-TOYHO Jla HapH4yaMme TOBa
MO3UIIMOHUPAHE Ha IIOBECTBOBATENIHATA (DYHKIINS HE BHHITOCTABEHOCT, a C apaJOKCaIHO-
TO ,,8bMPE-6HLHIIOCTABEHOCT — TaKa IIe TTOJYEPTaeM HETPEKbCHATO CHOBSIIOTO JABHKE-
HHE 0 HeTIPeCTaHHOTO NPEeCHYaHe Ha TPAHUINTE Ha TIEPCOHAXKa, YCIOBHE 3a pa3OupaHe.

"B ecero cu 3a boasep bataii nuie 3a ,,HeW3MeHHATa €AMHUYHOCT™ HA TOETHUECKHS
TeHU, KOsITo 00aue € MPOTHBOPEYMBO ChUETaHA C JKEJIAHWETO 32 BB3BPBLIAHE KBM
OOIIIHOCT, KOSITO M 33/1aBa TPAHUIIHU: ,,... TIOE3HUATa BUHATH € OTIOBapsuIa Ha JKEIaHHETO
3a BB3BpBIIAHE, 332 CKOBABAaHE B HAKAaKBa OCE3aéMa OTKBM BBHKAIIHOCT (hopMa Ha
€IMHUYHOTO CHIIECTBYBaHE, MOHAYaI0 0e3(hopMeHO, U KOETO HE OW CTaHAJI0 0Cce3aeMO
OCBEH BBB BBTPEUIHOCTTA Ha AajeH nHAUBHL. ..  (baTait 1995: 21).

8 Ako mpmemeMm, 4Ye OCHOBHaTa ()opMa Ha TOBa IOBECTBOBATEIHO BpeMe ¢
TPETOJINYHOTO ,,cera Oere’, e BUAUM, Y€ apaJoKCaTHOTO ChYETaHNE Ha CEralHOCTTa
Ha Hape4yneTo ¢ MUHAJIOTO BpeMe Ha Iiarojia MoXe Ja ce pa3depe eAWHCTBEHO KaTo
ChUETAHWE Ha IEPCIEKTUBH — IPEKHUBSIBAHETO HA Teposi (cera) cpelly HapaTHBHATa
MepCIeKTHRA Ha pa3ka3Bada (ToraBa). B To3u cMuchn u HapedwnsTa ,,BbTpe’ U ,,BBH ca
camo MeTadopH, BRHIIOCTABEHOTO pa3ka3BaHe € HAPaTUBEH aKT, KOMTO eTHOBPEMEHHO, C
CIIMH KECT, ChbU€TaBa IbPBOJIMIHOTO C TPETOJINIHOTO, EMIIATUATA C AUCTAHIUATA, U TOBA
€ BIIMCAHO B camMaTra rpaMaTHKa Ha pa3Ka3BaHEToO.

° ToBa € OrpOMHA U Ba)KHa TEMa, HO UMAIlla CTPAHUYHO OTHOIICHHE KbM OHOBa, KOSTO
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MHpa CBOUTE €KCIIEPUMEHTAIIHU peaju3alii KakTo B ,,lIOTOKA HA Ch3HAHUETO",
TaKa ¥ B U3BECTHHS tunneling process va Bupmxunust Yng'.

Baaroro Ha pa3oupaneTo

Tezata, xosito ¢(opmynmupax BBB ,BBhOOpakeHHE U CHpPaBEIUBOCT,
€, 4e KaTeropusra ,,BbHIIOCTABEHOCT HMa Hal-HEOYaKBaHU BPB3KH CbC
CIPaBEUIMBOCTTa — HO B JJpyTa MOCOKa, Pa3MyHa OT TPEBOTHUTE 3a €3MKOBaTa
MHOT'O3Ha4YHOCT Ha IPaBOTO, BRJIHYBAIU topuctute. U npu Haif-106po xenaHue
BBHIIOCTABEHUST IIOBECTBOBATENI HE OM MOI'BI ,,4a HOMOTHE™ IPAKTUUECKH —
HHUTO Ha CBOMTE Ie€poM, HUTO HA IOpUAMYECKaTa HayKa. 3a CMETKa Ha TOBa TOM
OTJaBa CIPABEUINBOCT HA CBOMTE JIUTEPATYPHHU XOpa IO YUCTO JUTEPATypeH
Ha4MH: KaTo, OT €/1Ha CTpaHa, ONUCBAa OTBHTPE HAl-MHTUMHHUTE UM TPENETH U
MOTHBH, MUCIIH U YyBCTBa (KOHMTO, aKO TO3U TEPCOHAX Oellle peajieH YOBeK,
HsIMaIIIe Ja y3HaeM HUKOTa); OT JpyTa, TOBa ChUyBCTBAIIO pa3oupaHe ,,0TBbTpe
¢ Hen30eXHO CBBP3aHO U C JUCTAHIMPaHE U IOIVe] OTBbH. BebmHocT camo
[0 TO3M CHOBSI, BHTPELIHO-BHHIIEH HAYMH TO MOXE Jla OLUIOCTH HHAye
OTBOpEHaTa KbM COOCTBEHATa U Oe3KpaifHa MepcreKTHBa yskaa ayma'’; To He
caMo NPOHUKBA B MHTUMHHUTE M OC3HM W HEHHHUS COJMJION, HO Oo4YepTaBa Ipa-

HU BBJIHYBa TyK. T4 € peKpacHo pa3paboTeHa B KpaTKus, HO OCHOBOIIOJIATAIll TEKCT Ha
AnopHo ,,MsCTOTO Ha pa3ka3Baya B CbBPEMEHHUs pOMaH™, UMame U OBJITapCKH IPEBOJI
Ha Huxomnait Mnues (Bx. AnopHo 1989). B Hero AnopHo ommcBa Kak JIUTEPATypHUST
peanu3bM B HayanoTo Ha XX BEK ce M3MpaBs Ipell cOOCTBEHHTE CH OrpaHUYaBaIH
TIPE3yMIIIHH, Bede YHUIOXKEHH OT CbBPEMEHHUS HENPO3payeH KaUTATNCTHUECKH CBSIT
(HaKpaTKo Te ca ce KOHLEHTPUPAIIN B Ch3/JaBaHETO HA MUMETHYHA HITFO3HS, KOMOWHHpaHa
C JIOITyCKaHETO, Y€ CBETHT € CMHCIICH U pa30dupaeM, N3UCKBAJIM ca BIACTOBA IO3UNHUS Ha
30pKHS pa3Ka3Bay, KOWTO Ka3Ba MCTUHATA 3a TO3M CBST, M Ha Ch3eplaTeTHaTa MO3UIIHS
Ha YuTaTessl, KOMTO My BSIpBa M C€ ONUTBA CIIOKOMHO J1a OCMHCIH LsI0TO). PoMaHBT,
ka3Ba AnopHo mpe3 50-roguHn Ha XX Bek, M3NpaBeH NpeJ HEMpO3pauyHUs CBAT Ha
WI€0JIOTMYECKH 3aMbIJIeHa HCTHHA, TIPE IPEAN3BUKATEICTBaTa Ha HOBUTE TEXHOJIOTHH
1 MacoBa KyJITypHa MHAYCTpHs, € Beue NMPUHYACH Aa MPEoJI0Jee CBOS MUMETHU3BM H
MIPETEHINATa CH 332 OOCKTHBHO-MCTHHHO pa3Ka3BaHEe. BbB Bpb3Ka C Hamiata Tema e
oTOenexa caMo, 4e TO3M MPOIIEC yCHJIBA OIIE MOBEeUYe MPEOJOIIBAHETO Ha TPAHUINTE
MEXY OTIETHUTE Ch3HAHHS, MKy OOCKTUBHO M CYyOEKTHBHO, TOI HalpaBo BOJIHU JI0
3aJMYaBaHETO Ha IPAHULIMTE U OTBBAPEATUCTHYHA AU(Y3Us HA OTICIHUTE Ch3HAHUSL.

!0 B 3amuckute B cBOA ,,JlHeBHUK oT 30 aBryct 1923 r. Bupmxunus Ynd (Woolf
1978: 263), xosTO paboTH B TO3W MOMEHT IO TOJEMHUs CH poMaH ,,Mucuc amayeit,
IUIIE, Y€ € ,,M3bi0ana IPeKpacH! MEIEPH 3/l CBOUTE MEPCOHAXKHU, M OTHCBA KakK IO
TalfHUTE TYHEJH, OTKPUTH OT HOBAaTa M JIUTEpaTypHa TEXHUKA (TS HUKBAE HE M3II0JI3BA
HAJIOXKMJIHA Ce TO-KbCHO HETOYEH M3pa3 ,,IOTOK Ha Ch3HAHUETO ), MOXKE 1a Ce MIPHUIBUKBA
CBOOO/IHO OT €JIHO Ch3HaHHE B JIPYyro, 0e3 1a ch0ItoaaBa 00EKTHBHATA UM OTAEIEHOCT U
HEIPOHUIIAEMOCT.

" CMBpPTHOCTTa Ha 4YOBEKa € BHAMMAa CaMO OTBBH, OT YyXJa MNEPCICKTHUBA,
00’keCTBEHA MJIM YOBEIIKA: MBPTBUAT HSIMa Ch3HAHHME U HE MOXKE J]a HaOIr01aBa OTBBH
cebe cu, a )KUBHAT HE MOXKE IPEIBAPUTENHO J1a IIPEKHUBEEe CMBPTTA, TS HE € ,,ChOUTHE
Ha )KUBOTA", a € HETOBa I'paHuIa. ,,HalmsT *UBOT € TOUHO TOJIKOBa O€3KpacH, KOJIKOTO
e Oe3rpaHMYHO 3pUTENHOTO ToJse*, muule BurreHmaiin B noruko-gwiocodekust cu
Tpakrat (Burrenmaiin 1988: 123).
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HUIUTE M, KOHCTUTYUPAWKH IIEJI0CTTa Ha HEHHMS cMHCIOB cBAT. [locienHoTo
€ yCJIOBHE 32 HETOBOTO pa3OupaHe, JUaJICKTHKaTa BbH — BBTPE, 1510 — YacT € B
CBHCTOSTHUE Ja ,,33ABIKN" XepMEHEBTHUYHUS KPBT U Ja IPUOIINKI XOPU3OHTHUTE
Ha TIEPCOHAX, pa3Ka3Bad U YUTATEIL.

BbB ,,BhoOparkeHrne © CIpaBeIMBOCT ONMMCBAaX KaK HWHCTAHIMATA Ha
pa3ka3BaHETO MOKE Ja ,,[IPUCHIN pa3dmupaHe’ TOpU Ha MPEIEITHO HEMPO3padyHu
nepcoHaxku. bsax n30pain qBa KOPEHHO pa3iIMYHU JUTEPATYPHH Kazyca — xopaTa
ChI€OHU POJIU B €IMH pa3ka3 Ha UexoB ,,310CTOpHUK  (pYC. ,,3710yMBIIIICHUK )
n nmoetnunms nenopun X.X. B pomana Ha HaGoxoB ,Jlomura“. OT KOHKpeT-
HUs aHanu3 Ha (oKagHaTa Wrpa M Ha HAYUHUTE, IO KOWUTO ITOBECTBOBATEIISAT
,BIW3alIE” U ,,A3IHU3alIe” OT BbTPEIIHATA MEPCIEKTHBA HA TE3U JINTEPATypHU
X0pa, Ce OCMeIsBax Jla HalpaBsl M0-00II0TO TBBPACHNE: MOJIEpHATA JTIUTepaTypa
JIO TOJIsIMa CTEICH € MOCBETeHA HA TaKMBa SKCIIEPHMEHTH 10 ,,IPUCHIKIAHE Ha
pasbupane“. Ts meneHacOYeHO THPCH W TPOHUKBA BBHB BHTPEIIHUTE CBETOBE
Ha TPaHWUYHH CHINECTBA, KOUTO OOIIECTBOTO € M3KIIOUMIIO OT YOBCUIKUS PO,
S€THOBPEMEHHO OOSBSBAlKHM TH 3a 37H, Hepa3ompaeMu U Hempospadau. Dyko
W3cIIeBa MoI00HHN, HApUIANKHY TH ,,0e34ecTHH, ,,0¢300pa3Hu" U ,,aHOpPMaJTHU ",
Y OIMCBA KaK Te OMBAT KOHCTUTYHUPAHU KaTO MapTHHAIHA KaTeropus B MOJEp-
HaTa eroxa, KakTo U OUOTIOIIMTUKUTE, KOUTO OU TPSOBAJIO Ja ' KOHTPOJIUPAT U
HopMamupar (Bx. Oyko 1999, Kiossev 2008). ChiliecTByBaT 1 HEMAJIKO APYTH
M3CIIEBAHUS, TOCBETCHN Ha aHOPMAJTHOTO M aCOIMAHOTO B TUTEparyparal2,

12 ToBa ¢ HAYMHBT, IO KOKMTO JIUTEpaTypaTa paslinpsBa IPAHULUTE HA YOBEIIKOTO:
Yype3 NPOHUKBAHE B HENPOHMIIAEMATA ,,3710CT™ Ha MTOJOOHM ,,0€34eCTHH Ch3AAHUS 110
MapruHaauuTe. To3W yHHBEpCaleH MPHHLMII CE€ PeaT3upa MCTOPUUECKH YpPe3 MHOTO
pa3nuyuHY CTIIIOBE U 1oxBaTH. [1o oTHOILIEHNE MosiepHaTa eBpoIieiicka IuTepaTypa Hada-
JIOTO MY € JaJieHo oT POMaHTH3Ma ¢ HEroBUTe pa300MHUIH, Xal Iy TH, HEXpaHUMAKOBIH
U pa3HO00Opa3Hu outlows, KakTo M ¢ yyganuTe, 0aipOHUCTKH MEYTATENH, MyIIayuTe Ha
OTINYM, IIPOCTUTYTKHTE, HO U C BEJTMKUTE My OOT000PUYECKH T€POH — T.€. C BCEBB3MOKHUTE
»»A3KITIOYNTEITHY CHIIECTBA ITPH U3KITIOYUTEITHH 00CTOATENCTBA . Peann3MbT mpoabmKaBa
Ta3W TPagUIWs, MUHABaWKU MPpe3 BApHAHTH Ha ,,3alFCKH CyMAacCIIeIIIero M pa3Kasu 3a
OONHU W JIyAW, HO CBILECTBEHOTO My OTKPHUTHE € ,,MaprHHAJIBT B LIEHTHpa Ha oduiec-
TBOTO", T.Hap. ,,MaIbK YOBEK", CBIIECTBO B Kanb(), YNHOBHHUKBT ,,0e3 Aymia“. Corua-
HO aHTa)XHpaHaTta JisBa JUTeparypa OT CBOS CTpaHa ,,0TBaps’* BHTPELIHUTE CBETOBE Ha
THMHHU U OTBPATUTEIHHU CH3IAHUS OT JOJHHUTE MPOCIONWKHM, CMATAHH JOTOraBa 3a CraH,
pa3Ka3bT BIHM3a B CBETOBETC HA NMPEBBPHATUTE B XMBOTHH PaOOTHHIM M MHHBOPH, Ha
ITBJI3SIUTE IOl ThKAYHNTE CTAHOBE JAEIa, ACrPaJfpali CAKaIl OTBb IPaHUIATa HA J0-
BemKkoTo. O1re Mo-KbCHO pasHUTe (GOpMHU Ha IUTEPaTYPeH MOAEPHU3BM U aBAaHI'APIU3bM
e 10BeaT A0 eKCTPEMYM M3CIEIBAHETO Ha MAaprUHAJIHUTE CHIECTBA: T€ Beue THPCIT
,»O0€34eCTHH W TEepBEp3HH CBH3JaHUSl C HapylleHa W paskoyiebaHa MJIEHTHYHOCT,
KOWTO CKaHJaIU3MpaT BCHUYKH NPHUPOIHH, COLMAIHA M CUMBOJIHU 3aKOHH: T€ HE CaMo
IpecHyaT TPAaHUINUTE MEXIY Ch3HAHUSA, HO U MEXIy MBXK H XKEHA, JeTe U UyAOBHIIC,
YOBEK M MAIlllHA, YOBEK U XJiebapKa, YOBEK, BIOOCH B 3JI0TO | MIp.: MPUMEPHUTE, KOUTO
MoTaTr Ja ce AauaT, ca 0e30poiHu, HO OOIIOTO MPaBWIIO €, Ye JUTepaTypara OTBaps
,»Pa30oHpaly Npo30pIK" KbM TE3H CTPAHHU U YYXKAU TyLIH, HHA4YE CMSATAHU 32 HAITBJIHO
HENpo3pavyHyu, 3a JOTOJKOBA YYXIM 3a TPAAUIHOHHUS XYMaHHCTHYEH CBST, Y€ ca
00sIBEeHM 3a CKaHJAJIHHU M HENPOHHIAeMU B cBOsTa 31MHA. DYKO ce 3aHMMaBa C TO3U
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Ho mo kakBa mpuumHa Hapuyame pa3OUMpaHETO U ,,[IPUCHKIAHETO Ha
pa3zbupane Omaro? BbB ,,BpoOpakeHHMe W CIPaBEIUIMBOCT ONMHUTaX €IUH
CEpUO3eH OTTOBOP Ha TO3M BBIPOC, TYK IIE CKCIIEPUMEHTHpPaM C €JHa Ilera,
KOsATO 0bade e IOoCTaTh4HO KpacHopeurmBa. KakBo mpexacraBisiBa Ojaroro Ha
paszbupaHeTo, 3aIm0 ¢ 0JIaro ¥ KOJKO € BaXXKHO TO, MOYKEM J1a pa3depeM OT eaHa
CMeIIIHA TeceH Ha coduiickus pokamkus Arren Jxernema. B Hes craBa myma
3a ¢aTamHO BIOOCH MBXK, PEHIMI J]a CU OTMBCTH Ha OTXBBPJIMIIATA TO JKEHA:
OTMBCTUTECIIAT C€ ,,IIOHACA KbM 3J'IOI[€51HI/IGTO“ " IIPpOHM3BA KE€PTBATA CHU CHC CBOs
Hok. IleceHTta cien ToBa /100aBs T€HUAIHHUS KOMHUYEH CTHX: ,,Yak cera Tas3u
JKeHa pa30pa goBeka!*“. ToBa n3riexma BUIl, HO BCBHITHOCT 3acTy’KaBa CEPUO3HO
3aMUCIISIHE. 3al0TO KakBO ce € ciayuusao? EnBa B MOMEHTa Ha CMBPTTa CU
ybuTaTa € umalna mpo3peHue 3a BhTPEITHOTO ChCTOSTHAE Ha CBOsS yOuWell, 3a MUT
€ 3aKUBsIIA ,,BBTPE B JIylllaTa My, YCETHIIA € UyIOBHUIIHATA MYy CTpacT. Ts cbe
CUTYPHOCT HE MY € IIPOCTHJIA, HUTO CE€ € OTKhCHAJIA OT yrKaca Ha HACThIIBaIaTa
CMBPT U BCE TAK 3a MUT ro ¢ pa3opana. C TO3M MOCIEICH CBOM XEPMEHEBTHYCH
aKT yMHUpaIlaTa e IpeBbpHaja yoremna cu oT 9icT, HelPO3padeH 3JI0/IeH B YOBEK,
JIOCTOCH Ja ObJe pa3dpaH OTBBJA 37MHATA MY, OTBBJ BCHUYKH OOCTOSITEIICTBA.
T.e. TS e BKapaya He-yoBeKa 0OpaTHO B TPaHUIUTE HA /umanitas, CIIONEISIIO-
TO ONpEJENICH OOl CMUCHII YOBEYECTBO, C MOCICAHUS CU MUJIOCTHB aKT HE T'O
€ OCTaBWa Ja 3b3HE M3BBbH 4yoBeHIKUs poa. OT CBOsI CTpaHa pa3Ka3BaybT IBK
,»pa3oupa‘ ymupaiiara, Cb4yBCTBa Ha HeWHaTa JpaMa, HO HaOJroaBa U OTBbH
,,Ta3W JKeHa", Ch3MaBaliki KOMUIHA TICPCIIEKTHBA KbM HEHHOTO abCypaHO Tpe-
CMBPTHO ,,pa30mpaHe’: B X0/ € CHOBAIIATa IMEPCIEeKTHBa Ha OISIIOCTSIBAIIOTO
MIPOHUKBaHE-O4YepTaBaHEe-HA-TPAHUIIUTE, 32 KOSITO TOBOPHM.

Pazoupanero, cbabT, CTPAIIHUST Cb/I, JIUTEpAaTypaTa

Brpouem MoXeM Jia ce MONBbKEM, Y€ CHIIOTO JOHIKBJAE CE MPAKTUKYyBa M
OT MHCTUTYLHSTA Ha ChJA, KOMTO JaBa Ha OCHACHHTE Ha CMBPT MPABOTO Ha
HpeICMBPTHH JIyMH, 32 Ja MOTaT Te, aKo He J]a Ce ONPaB/IasT, TO MOHE J1a KaaT
,ACTHHaTa 3a cebe cu“. Ho Te3u mpeacMBbpPTHU JyMH ca MPaBO Ha OCHICHUTE,
0e3 na ObAaT 3aAbIDKEHHE Ha CHAMUTE W Ha MyONHUKaTa: T.e. T HE ca peallHo

mpo0iieM, HO HE OT TJeJHaTa TOYKa Ha ,,0J1aroTo Ha pa3OMpaHeTo™, a OT IJIe[Ha TOYKa
Ha OMOTIOJTUTUKHTE U ,, HOPMATU3ALUATA, HACOUYCHH KbM TE3H MOPAJIHU YyOBHUILA, X0Pa,
KOHUTO TpsiOBa Aa OBIAT ,,[IONpaBEHN ‘, CEKCYATHH! IEBUAHTH M MAaCTypOUpaIiy aena (Bx.
dyko 1999, baraii 1995). Karo uHTEpecHU JUTEPATyPHO-UCTOPHUECKA U KYJITYPHO-
HCTOPUYECKH M3CIIE/IBAaHUS B Ta3M Tpaaulus oux nocounn ome Bennhold-Thomsen and
Guzzoni 1979, nocsereHo oOaye Ha MPeIPOMAHTUYECKHUS MEPHOA, KAKTO M KHUraTra Ha
AxpH Tusp ,,Revels in Madness* (Thiher 2004). Tusp ¢hopmynupa mpobiema o Ha4KH,
KOWTO 3aciy)kaBa LUTHpaHE: ,, ] OlsMa 4acT OT MOJepHaTa JUTepaTrypa € OTrOBOp Ha
nypoctta. Cpemara ¢ JIyIOCTTa MOXKE J1a BKJIIOYBA COOCTBEHATAa JIyZOCT Ha MOETa WU
JIyZOCTTa, KOSTO aBTOPBT pasriexJa KaTo OTKPOBEHUE 110 OTHOIICHHE Ha COOCTBEHOTO
HU TaJicHue, 00MKHOBEHO cheTosiHue Ha Yoreka® (Thiher 2004: 251); ka3aHOTO OT HETO
MOXe J1a ce 000011 He caMo 3a JIyaocTTa U (hurypara Ha Jlyaus, HO ¥ 32 BCHYKH IIPOBO-
KaTUBHH, aHOPMAITHU M He-YOBEIIKH Ch3JaHHs 110 TPAHULUTE HA YOBEIIKOTO.

13



051aro, KOe€To ChABT WJIH OOLIECTBOTO MM NPHUCHKIAT, IO CKOPO Ca Mpa3eH
XYMaHUCTHYEH PUTyaJl: OCBACHUTE MMAaT IMpPaBO Ja KakaT IOCIEIHUTE CH
JlyMH, HO CHJMHTE HE ca 3aJbJDKEHH JIa TU CIIyIIaT, pa3doupar W OLsIOCTSBAT
B I[JIOCTHATA UM OMorpaduaHa nepcrnekTuBa. OONKHOBEHO CIIEI T€3W AYMH TE
W3HACKBAT M3IIBIHEHNE Ha HAKA3aHUETO CIOPE] ChCTaBa Ha MPECTHIICHHUETO,
OykBaTa 1 lyXa Ha 3aKOHa M CHOpE]] Beue IPOU3HeceHaTa IPUCHA.

JlutepaTypara He MOCTBIIBA Taka: 8bmpe-6bLHIIOCTABEHA, T CE cTapae Ja
NPUCHIN Ha BCHYKM ONaroro Ha pa30MpaHeTo, MPOHUKBAMKH BbB BHTpEIIHA-
Ta 6Ee3KpaiflHOCT Ha YyXIWTE IyIIH, pa3OMpallku U ChUyBCTBAKN UM, a TIOCIe
CBEXIAWKH 00paTHO Te3U OE€3KpaifHOCTH O OYEPTAHU M OIPAHHUYEHU IISUIOCTH
(TOBa He € PaBHO Ha TAXHOTO OIPAaBIJAHME U HE M3KIIIOYBA JIUTEPAaTypHA OLICHKA,
JIOPH MIPUCHAA). B TO3M cMUCHI INTEpaTypHOTO pa3dupaHe NpUiInya MoBede Ha
OHOBA, KOETO ce ciayyBa Mo Bpeme Ha CTpalllHUs ChJ: IPU HETO TPEIIHUKBT C
BCUYKUTE CH MHCJIH, €MOIIMM U MOTHBH, C LiAjaTa CH JIyllla U >KMBOT, 3acTaBa
M3LAJIO TIPO3payeH Mpea BCeBK Al noriea Ha bora. bor ro pasdupa nsisiio
U OTHBA OTBBJI TOBA, pa30Mpa U OHOBA, KOETO CaMUST IPEIIHUK HE 3Hae 3a cebe
cu: 3a bora Toil e ToTanHO NMpo3paveH — MoBeYe, OTKOJIKOTO 3a caMus cede cu.
Cren ToBa BoXeCTBEHHUSAT Cb/ IO ChAM U I'O OCHKAA HA JIOO0B ¥ MUJIOCT MJIM Ha
BEeYHU MBKHU. Taka OokecTBeHaTa nepcnekTrBa Ha CTpalHus CbJl B CTPYKTYPHO
OTHOIIIEHHE WIpae ChIIATa 8bMpe-8bHIIOCTaBeHa CHOBSIA UIPa — TPELIHUKBT
e pa3OpaH, ,,ipeMepeH” W HaMepeH 3a JIOCTOCH WJIM HEJIOCTOCH 3a MHIIOCT.
buxMe Moriu ja KaxkeM, de mutatitis mutandis, TO3UIUATA HA BCEBMIKIALLIMS
[IOBECTBOBATEJ B JIUTEPATypHATA IIPO3a € YACTHUYHO CXOJHA C Ta3u 00KeCTBEHA
nepcrnekTruBa. [IpoOHUKBAIUAT B AyIIMTE HA TIEPCOHAXKUTE Pa3Ka3Bad € CIPSIMO
TSAX BCE3HACLI U BcepazOupalll, MOHSKOra ChbYyBCTBAL — HO C TOBA C€ CBBPILBA
W aHAJIOTHUSATA: 33 pa3iiiKa OT bora, TO He € HUTO BCEMOT'bLI, HUTO BCENIO0ETII.

Ta3u crocoOHOCT Ha JIMTEpATypHUTE MPOU3BEICHHS 32 UTPOBA JTUAICKTHKA
MEXJY BBHIIHM M BBTPEIIHU IIEPCIEKTUBH, MEXKIY €MIaTusi U OOEKTHBHO
paBHOAYIINE, MU C€ BMYKZA KJIIOUOBA: TSI MPUCHXKAA 0Jaro, jkelIaHo OT BCUUYKHU
xopa. [lepconndunupana B npenen ot gurypu [Ipycr, Kadka, My3un, DoxHB,
HaboxoB, IlnatoHoB (cnMCBKBT, pa3Oupa ce, € NPOM3BOJICH M MOXe Ja Obje
oborareH ¢ oIle MHOTO UMEHA), TS MOXE Jia JIOBele ,,0TBapsHEe MpO30pIuTe"
Ha CMHUCJIOBU CBETOBE, KOMUTO MHAue MPHJINYAT Ha YepHU Iynku. Jluteparypata
[IeYeNId Bb3MOKHOCT 12 pa3Ka3Ba CbC CyOEKTHHUTE IV1aCOBE HA MHAUE ,,HAIIBJIHO
Hempo3pauHu nenoduinm, xyiebapkd, KaMbHHU, )KUBOTHH U WM3BBH3EMHH — U
BBIIPEKH TOBA Ts camarta He I'yOM PO3pavyHoOCT, HE ce OTTEIIS B Hepa30upaeMocT
(ocBeH B ciyyau Kato ,,baenue nag @uneran), a noctass TO3M WAMOCUHKPA3EH
BBTPELIEH CBAT B TOBECTBOBATEIHO OTHOIIEHNE KbM OHOBA, KoeTo KaHT u MHOTO
JIPYTH HapHuaT sensus communis, pa30upaeMus BbHIIIEH CMUCHI, MOpaJl, yOexK-
JICHUs, MHEHUS U OLICHKH, CIIOJeJIeHH oT obmectBoro. M ToBa e Onaro, koeto
BCcUYKH THpCAT. [logobno yOuera Ha Anren /[)xeHzema efBa i UMa ChINECTBO,
KOETO HE MCKa J]a He KoIHee Ja Obae pa3opaHo A0pu Mpeau CMbPTTA.
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YACT II. Hepa3zoupaeMuTe HHCTUTYIINH

Kparbk pakypc B cOI[HOI0rHY€eCKATA TEOPUS HA HHCTUTYIIUUTE

Ho ocBen or ,aymmu“, WHAMBUAM CbC COOCTBEH BBTPEIIEH CBAT, 0Oaye
COLMAITHUAT YHHBEPCYM, OCOOCHO MOJEPHHAT, C€ CHCTOM OT aOCTpaKTHH
couuanHau Mexanuzmu. OT nazapu, (GUHAHCH, COLMAIHN TPYIH M MHTCPAKIHH
MEXIy TSIX, a ChIIO0 W KOJEKTHBHH ,,HaBuim* (xaburyanusaiuu), KOUTO pe-
TYIMparT Te3W WHTEPAaKIWH W WMaT TeHISHIWTA /1a Ceé aBToMaru3mpar. loBa
ca PyTHHH3UPAHU CUCTEMH OT PEUUIPOYHH POJH, TOBEIACHHUS H IPOILECIYPH,
OOMKHOBEHO HAPHUYaHU MHCTUTYILIHU.

TeopusiTa Ha HHCTUTYLIMUTE € CIIOKHA COLMOJIOTHYecKa 00JacT, KOSATO TYK
MOKEM Ja omuieM camo Hai-o0mpo. Ille comena, ye crmopes kiacudeckara
kanra Ha beprep u Jlykman (bbprep, Jlykman 1996: 66 — 111) 3anayara na un-
CTUTYIIMHTE € JIa OMPOCTSIBAT KOJEKTHBHHUTE COLMATHU JACHCTBHUSA, KaTO BHBEXK-
JaT OYEBUIHM IPAaBHIIA 33 TAXHOTO HM3BBPIIBAHE, PYTHHH3UPAIIM PEIICHUSNTA
Ha CTaHJapTHH NpobiemMu 4pe3 ePEeKTHBHH aITOPUTMU. Taka Te HaMmajsBaT
HEOMpEIENeHOCTTa W CTECHABAT IIOJETO Ha H300pHUTE, HKOHOMHCBANKH
COLIMAITHUTE YCHJIHSI IIPU OOIIOTO JISHCTBUE — CTaBa HEHY)KHO BCEKU MPOOJIeM aa
ce pelraBa HaHOBO OT HyJIaTa, HUTO € Hy’»KHO XopaTa BUHArH Jia ce yJar, CTUTa J1a
nMa 00CKTHBHO know how W BCEKH Jla 3HAE CBOSATA POjsl. IHCTUTYITMOHATHUTE
IpaBHJIa BUHATH 3acsraT IMOBEYe OT €Ha TaKaBa pPOJIS — POJIEBUTE OTHOIICHHS
ca B CUCT€Ma M CMHUCBIBT UM € CIIOJICJICH, TC YIPaBIABAT OOLIUTE OYaKBaHMS
U ca ,,peHUNPOYHO TUIU3HUPAHU', KOETO MpaBH MPEIBUIUMO TMOBEIEHHUETO
Ha CONMAJHHUTE aKkTbopu. [lomoOeH TWN XaOuTyanu3auusi, PYyTHHH3ALUS |
aBTOMAaTH3allUs Ch3JaBa M JIOBEPHE W KOTHUTHBHO YCIIOKOSBAa KapTHHATa Ha
CBeTa, MPaBH i ,,HOPMaHA"‘, KATO EAHOBPEMEHHO YIPaXXKHIBA HEBUIUM KOHTPOIT
HaJ TOBEJCHHATA. BKIIOYEHHTE B WHCTUTYIIMOHAIHOTO B3aMMOJCWCTBHE ca
CsIKall ,,33JbJDKCHU JJa UTPasiT CBOMTE MHCTUTYLMOHAIHH POJIM, 32 Jia MOrat
Jla ce HATlacBaT Ha OYaKBAaHUATA HA JIPYTUTE U HA TEXHUTE OTJICJAJIHU JICHCTBUSI.

Kax ob6age cTou BBIPOCHT CBC ,,CMUCHIA HA HHCTUTYLIMUTE?*. Criopen Mepu
Hoeraac (dsrmac 2004), kogaTo mpoabkaBa aHanu3uTe Ha beprep u Jlykmaw,
TOM ce M3pa3siBa B CIIO/ICIICHNSI KOTHUTHUBEH CTHJI, KOWTO TIOMara CUTYaIluuTe, B
KOWTO TOTIa/IaT COIMATHUTE aKThOPH, Ja OBAAT SICHO KOTHUTHBHO THITM3WPAHU
U pa3no3HatH (TbKMO oT ToBa Ponan bapt ncka na u3bsra B ,,yI0BOJICTBUETO OT
Tekcra®). Y pyTHHH3aIMsITa HA KOTHUTHBHHSI CTHJI, U Ta3W HAa PELUNPOYHUTE
COLIMAJIHM JeMCTBUSA BUHATH M3ITBJIHABAT HAKAKBa I10JIE3HA COLMAIHA 3aja4a —
(yHKIMSATa HA THCTUTYIIMUTE € J1a peliaBaT TUIIOBH COIIMAITHU MPOOIEMH, KaTo 3a
[[eJTa pyTHHU3HPAT U aBTOMATH3HUpAT JeHCTBHUATA HA PONNTE akThopu. OT KOETO
W3TTU3a, Y€ MHCTUTYIIMUTE Ca HOCUTENN Ha TBHP/IE CIIeU(UICH BH]I CMUCHII — T€,
OT ellHa CTpaHa, UMaT YCTOWYUB CTWJI Ha MO3HAHUE, OT Jpyra, MpUTek)aBaT —
KakTo Ka3Ba Bebep, cobcTBeHa, aBTOHOMHA ,,(opmanHa panuoHanHoct . Toit
neuHUpa TOBA MOHATHE KATO ONTUMAIHO M3YHMCISIBAHE HA Hall-e()EKTHBHUTE
CPeICTBa M TPOIEAYPH 3a MOCTUTAHE HA SCHO OIpPEIENECHH COLHAIHH IIEJH.
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®dopmaliHaTa pAMOHAIHOCT € CMUCHII, HO TS € M TUCIUILTUHA — BUI (PHITPUPAILO
MUCIICHE, KOUTO XOpaTa M3I0JI3BaT, 3a JIa ONpPeAeysIT KaKBO € Hali-BaKHOTO 1 Hali-
MOJIC3HOTO B JIaJICHU CUTYallMM U KON € Hal-eEKTUBHUSIT METOJ 3a MMOCTUTaHEe
Ha JKeJaHWuTe 1enu. T oTcaBa HEHY)KHOTO. TpagulunuTe, CAHTUMEHTAITHOCTTA,
ocTapenuTe 00ndau, 01aro4eCTHETO U IPYTH MOTSHITHATHO ITO-MaJIKO €PeKTHBHH
HAYMHU 32 JCUCTBHE CE€ OTXBBPIIAT B TI0J132 HA Ta3H MpeeiTHA U OTBBIIICHHOCTHA
e(eKTUBHOCT, M3YMCIICHA 3a MOCTUraHe Ha ,,0cHOBHarta 1en“.'* Ilpu ToBa Ha
WHIANBUAYAJTHO HUBO BCAKA OT TE3W MHCTUTYIIUOHAIIHN C(I)CpI/I nopaxjaa CucteMa
OT CIICIU(UYHH 33 camaTa Hesl PEIUIPOYHH POJIK: JIeKap U MalMCHT; POKYpPOp,
CBHAWA, 3AIUTHUK W WINEI; aJMHUHHCTPATHBEH PBHKOBOIUTEN MU CIY)KHUTEN,
MpojaBad M KyITyBad; yYUTell, YYCHUK, POAMUTEN, 3aTBOPHUK W HaJ3HpaTeN H
np. TeXHUAT colManeH CMHCHI, YacT OT CMUCHIIA HA caMaTa MHCTUTYLUS, OH
CJIEIBAJIO CHUIO Taka Aa Obae Mpo3padcH, JecHopa3oupaem.

Mogepnara ¢unocodusi u couuoorus odade SICHO ca IOKa3ald, 4Ye
OuYaKBaHara,,[PO3PAYHOCT" HA HHCTUTYIIUUTE U TEXHUTE POJIU — T.€. CIIOJIeTIeHaTa
pazbupaeMoCT Ha TEXHUTE OOIICCTBEHOIOIC3HN (DYHKIIMA — CHhBCEM HEBHHATH
ca Hanune. MHCTUTYIUUTE YecTo ce PYTHHHU3UPAT, OTAalieuaBar U OTUYXKIaBaT
OT TOYKaTa Ha CBOETO BBb3HHMKBAHE W OT SCHATa cH (DYHKIIHS, PAIlHOHAIHOCTTA
Ha TAXHOTO ()YHKIIMOHHUPAHE MOXKE IIOCTEIIEHHO JIa CTaHe HescHa. B onpenencHu
CITy4au CTaBaT U3KIIIOUUTEITHO CJI0)KHU MEXaHI3MH ChC CBOH OILIE [TO-CJIOKHH Tpa-
BUJIa, KOUTO C€ OTUYXKJaBaT OT XOopaTa U 4ECTO UM IMPOTUBOCTOAT KAaTO Bpanc):[e6-
HU, 9y>KIH U Hepa30upaeMu CHIIH: Ha HAMBHUTE COIIMAIIHU aKThOPH T€ MOTar Ja
M3IIEKIAT UCTUHCKY COIMAIIHU YylOBHUINA. MapKcuCcTKaTa U HEOMapKCUCTKATa
Tpamuius (TyK wWMaMme TmpenBuj TiaBHO Mumen @Dyko) pasriexnar He
HEYTPATHOTO (PYHKIMOHMpAHE Ha WHCTHTYIMHTE, & TSIXHOTO OTHOIICHUE KbM
ompeJiesieH THIT BJAacT, ChbBCEM HEBHMHArW CHpaBeiuBa. Ta3u OHOBIACT He
yrpanJisiBa AYIIXUTE YPE3 pa3HU IECHHOCTU U PEJIMI'UH, a JUCHUIUIMHUPA ATUPEKTHO
Tenara ype3 KiacuuIipane, KaTeropu3upane u Hopmanusupane. 3aroBa Oyko
MIPEIoYnTa Tpe] OHATHETO ,,MAHCTUTYINH * U3pa3a ,,MUKpO(pU3NKH HA BIacTTa
Y OIMCBA KaK T€ W TEXHUTE KOTHUTHUBHU CTUJIOBE CH3/IaBaT PEXUM Ha MCTHHA,
KOHTO KiIacupuuupa U ,,HOpMaIM3Upa“ WHAMBHUINTE, MApPTHHATU3UPAUKH H
MOTUCKAWKK TSIXHATa HM3ILTB3Bama ce (DIyHWAHOCT M OlacHaTa, HEyCTOHYMBa
WMKOHOMHKA Ha TEXHUTEC KCJIIaHUA.

13 3a ;1a OMpOCTUM aHaNIn3a, TYK J0IMyCKaMe, Y€ MOJEPHUTE HHCTUTYIUH Ca U3ISII0
,»(hOpMAaITHO palMOHANHU* (TOBAa CHBCEM HEBUHATH T'0 IIpHEMaMe B MHTEpEC Ha aHAITN3a).
Karo TakuBa Te Ou cieqBaio J1a ce HAMBIHO MPO3PavyHU U pa3dupaeMu — OTpabOTEHH
KOJISKTHBHU HABUI[H 32 ChBMECTHH JICHCTBUS, KOUTO TPSIOBA J1a IOIPUHACST 32 COL[MATHATA
moyiza. 3aToBa W MO MPHHIMI OW CIeABAIIO Ja MpPEJCTaBisIBAT JECHHU 3a pa30upaHe
KOTHUTHBHH (DUIITPU — XOpaTa JICCHO OMXa MOTJIH Jia PEKOHCTPYUPAT 3aIll0 ChIICCTBYBAT
Te, KaKBa € IM0JI3aTa OT TSAX U KAKBH Ca HAYMHUTE 3a CIEHU(UIHO IIEJICIOJIarane, KakBO
TH 1paBu e()eKTUBHHU U TIP.
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MonepHu HHCTUTYI[HHM, MOJEPHA JIUTEPATYpa

Kakx pearmpa MopepHara nuTepaTypa Ha BTBBPACHUTE B HWHCTUTYIIHUU
COTIMAJTHA CMHUCITH?

Bunsixme, ge TS € IPUHIMITHO OTBOPEHA KbM BCHYKH HHIUBUIYATHU CBETOBE,
BKJIFOUUTEITHO Hai-niepudepHUTe ¥ WAMOCUHKPA3HHUTE, HAW-TIEPBEP3HUTE U
,oezuectHute . Ho 0O0bpHATa MPUHITUITHO B Ta3W MMOCOKA — KbM WHJUBUJNTE —
yCIsiBa JIM TS Jia MPUCHIX 0Jaroto Ha pa3OMpaHETO HA HAJUHIMBHIYATHUTE
WHCTUTYIHH? B ChCTOsSHUE M € 12 PEKOHCTPYHpa TEXHUS KOTHUTHBHUS CTHII,
WU Ja CXBaHE palHMoOHATHATa WM MHCHS W OOIIECTBEHA 1033, Ja TPHUCHIN
CMUCHI Ha ,,CTyI€HaTa" UM IPOLETYPHOCT?

OT Ka3aHOTO MO-rOpe 3a HEeHHATa KOHTPAMOJEPHOCT MO-CKOPO MOKE Jla ce
W3BeJie TBBPACHUETO, Y€ TS IPaBU OOPAaTHOTO — OT emoxara Ha PomaHTH3Ma
€ 3aejia TMPHUHIMITHO TIOJPUBHA TMO3UIUS CHPSIMO WHCTUTYIHOHATH3AIUATA W
OropokpaTH3aIyaTa Ha MOJEPHHUTE 001IecTBa. TyK MOKEM OTHOBO J1a ITUTUPAME
AnopHo: ,,... o XVIII Bex n ®unguarosus ,,Tom [[xoyHc™ Toit [MomepHUAT
pOMaH| HaMupa CBOSITa UCTHHCKA TeMa B KOH(IMKTAa MEXKIY >KHBHS YOBEK U
BKaMeHeHUTe oOmiecTBeHn oTHoureHus (AmoprHo 1989: 408). llle mobass, ye
periaMeHTHpaHaTa MpOoLEAYPHOCT U CTyJeHaTta (popmanHa palMoOHaIHOCT Ha
WHCTUTYIIMUTE MOTAT Ja CE CMATAT 3a KpaifHa CTENeH Ha Ta3u ,,BKAMEHEHOCT
Ha 00IecTBeHUTe OTHOMICHUS . OT JUTEepaTypHa IJIeHA TOYKA T¢ M3IJICKIAT
BpakaicOHa TPOTHBOITOJIOKHOCT Ha , KUBUS YOBEK™. 3aToBa W POMAaHHTE, U
paskazute Ha XVIII, XIX u XX Bek psAako ce 3aHMMaBaT ¢ PEKOHCTPYKLHUS Ha
WHCTUTYIIMOHAIHUS CMUCHI M (YHKIHUS — TOBA IMPOCTO HE M3TIIEKAA 3a/ada
Ha JuTeparypara. Ts Mo-CKOpO MpEeArnovyuTa Ja MPOU3BEKIAa HEMPO3payHU U
JIEMOHUYHU 00pa3u Ha MHCTUTYIIMUTE KaTO HEITPO3PavYHU KOJIOCH, KOUTO CMa3BaT
yoBeka. Tyk Hal-100pusAT npumMep, pa3doupa ce, € ThMHOTO TBOpuecTBO Ha Kadxka,
B KOETO OIOPOKPATUYHUTE W CHICOHU TMPOIEIypH HE ca HEIIo, MPUTESKABAIIO
COOCTBEHO ratio, JOMPHUHACSIIIO KaKBATO U Ja € TPaKTHYECKa I10J13a, HE ca JIOPH U
COLIMATHO HECTIPaBeIITNBa MHUKPOBIIACT — 3a repoute Ha Kadka Te ca HermocTmxkum
Y HETPO3padeH 3bJ1 00T, KOUTO C HEeNpo3pauHa UPAI[MOHAIHOCT, HO 332 CMETKa Ha
TOBa CHCTEMAaTUYHO U METOJMYHO YOMBa YOBEKA ,,KaTo Kyde* . ChIIOTO BaXKU HE
caMo 3a OTPOMHHUTE MEXaHU3MHU Ha HHCTUTYIIUUTE, HO U 32 HHCTUTYIIHOHATHUTE
pOJIH, KOWTO TE HajlaraT Ha Xopara, 3a Jla MOTaT J1a OCHIIECTBIT CBOUTE (hyHKITHH.

CMHUCHIBT HA COLUAJIHUTE TUNOBE U MHCTUTYIMOHAJIHUTE POJIH

Pas0upa ce, 100pe e 1a cMe BHUMATEITHU ¢ 00001eHusITa. FiMa HaTpaBJIcHHS B
eBpoIIeiicKaTa TUTEPATypa, HAIPUMED JINTEPATYPHOTO PA3KIOHECHNE HA HAYTHHUS
[IO3UTHUBHU3BM, HAPEUCHO PEAIU3bM, KOUTO Cca Aajiey [T0-COLUATHO YyBCTBUTEIHU
U COLUUOJIOTMYECKM OpPUEHTUPAHHU, BKIIOUUTEIHO KbM ,,BKAMEHEHUTE
COLIMAJIHA OTHOIICHUS‘, HHCTUTYLIMUTE U TEXHUTE POJIH, COLMAIHUTE TUIIOBE
U Tpo(ECUOHATHHUTE TO3UIHMUA. TakbB TCHXO-COIIMOJIOTUYECKH XUOPHU
MpeJCTaBIIsIBaT HarpuMmep roiemute pomanu Ha XIX Bek, Ha banzak, JlukeHc,
Tekepu, T'oroin, ['onuapos, bosnecnas [Ipyc u np., KOUTO, KaKTO € U3BECTHO, CE
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paxxkJaaT eJHOBPEMEHHO M C aHOHUMHOCTTA Ha YOBEKa B MOIEPHHUS TpaJl, U C MO-
JiepHaTa conuonorus. Te3u ,,COIMOIOTHYECKHU  POMAaHH OMUCBAT HE CaMO MH]IU-
BUAYyaJIHU CBETOBE, a HAIIPCIKCHUCTO MCKIAY YOBCKA U AaHOHMMHHUTEC COLMAJTIHU
MO3UIMH — KJIACOBH THITOBE, MHCTUTYLMOHAIHHN POJIM, TIpodecuu u OIopoKpa-
TUYHHM [TOCTOBE, PEMPE3CHTATUBHU 3 11€JIU COIMAIHU ITpociioiku. Hal-necHusr,
HO HE U €AUHCTBEH IPUMEP Ca COLMATHUTE TUIIOBE, MPEACTABUTENIN HA KIacu U
MPOCIIONKH, U3BECTHU KaTo JINTEpaTypHHu 00pas3u upe3 npouyrata ¢pasa Ha En-
resic ,,THIIUYHU XapaKTepy NpH TUIIHYHK oOcTosTencTa™. [1oqo0HO Ha BTBBpPIE-
HHUSA U a6CTpaKTeH CMHCDHJI Ha UHCTUTYIUUUTEC OYHIUTC HA TUIIMYHUTEC XapaKTCpU
B TUIIMYHU OOCTOSITEJICTBA CHIIIO Ca THUIIOBH, ,,BKAMEHEHHU * ¥ IPOTHUBOIIOCTABEHH
Ha CBOOOJIHATA, J)KMBA M HETIPEIBUIMMA YOBEIIKOCT. ToraBa TsXHaTa HEMpo3pad-
HOCT cTaBa 0co0OeHa, 3aI[0TO Te ca CSKalll ,,0e3 Iyla‘: Ha JIuTeparypara Beue He
11 ce Hajara Jia ,,Biu3a‘“ B TEXHUTE BBTPELIHU CBETOBE, TaKMBa cAKall HaAMa. 1
Tl 3aI104Ba J]a TM OIKCBA €IMHCTBEHO ,,0TBhH " 00EKTUBUPAILIO U PETrUCTPUPALIIO,
0e3 pazdupaHe KbM ,,)KUBHUS YOBEK'* 3a]] pOJISITA, TOHSAKOTA JJOPH C XUITEPOOIHIHO
OTUYXKJICHHE W KapuKaTypHU moxBaTtd. OT TiIeHa TOYKAa HA KOHTPAMOJICPHHS
JTUTEpPATYPEeH MPOESKT TUIIOBHUAT YOBEK ,,B KaTb(™ € ChIECTBO, He3aCTyKaBallo
eMIaTHsi; HeMy € HEeBB3MOXHO Ja Ce MpHIHIIe ,,071aroTo Ha pa30ompaHeTo".
Toli cskall € HambJIHO JIMIIEH OT NMPOTHBOPEUMBA, KHUBA, HETHKIECCTBEHA Ha
cebe cu YHHMKaJIHOCT, a ,,Jyniata’ My OMBa THIIM3UpaHa OTBBH KaTO CAaTHPHUCH
3HaK Ha COOCTBEHHUS MYy COITMAJICH THMNaX. [O¥ cTaBa BTBBpJCHA KapuKaTypa,
YHATO KpalHa neTpudukanyus 0OMKHOBEHO CHBIAJa ¢ MHCTUTYIIHMOHAIHA POJIS.
,Mankuat 4oBek", TunudHa ¢urypa Ha peanm3ma Ha XIX Bek, Hail-yecTo e
YHHOBHUK WM JipeOeH OFpPOKpaT, THPrOBCKHA ITbTHHK WK APEOCH CIYXKU-
TEeJI — HUILO MOBeYe OT BUHTYE HAa MpavyHaTa Hepa3Oupaema 3a camus HEro u
3a yuTarens HHCTUTYHMs. Tol He € Henmpo3payHa IICUXUUYECKa BCEJIEHA, 3al10TO
,JAylara™ My pocTo 5 HIMa WM € TOJIKOBa Oe/iHa U CPeJHOCTATUCTHIECKa, Ue €
KOMHYECKH MPO3pavdHa B CBOSITA OpyTalHa €JHOM3MEPHOCT U CHhBIA/Ia HAIIBIIHO
¢ YMHOBHHMYECKaTa pytuHa'‘, Jluteparypara ro mpeBpbia B HATBIHO HEHHIN-
BHJyaJIeH, CTaH/IapPTU3UPaH 3HAK Ha OMPENEICH COIMAJeH THUII, Mpodecus niu
MHCTUTYLHS, YECTO — XUIIEPOOIMYHO KOMUYEH. W Haii-BUCOKaTa MHAWBUAYaTHA

4 Eto kak ommcBa ['oron cBost Akakuii AkakueBud: ,,KOIKOTO AUPEKTOpU U BCe-
BB3MO)KHU HAUaTHUIMA J]a CE CMEHsIBAaxXa, HETO IO BIDK/IaXa BCE HA €IHO M CHINO MICTO,
BCE€ B CHIIOTO MOJIOKEHUE U Ha CHIATa [UTBKHOCT, BCE CHIIUSI YMHOBHHK 3a IMHCAaHE Ha
MHACMa; U CJIe]l TOBAa peIlnuxa, 4e TOW OUeBHAHO ce Oe W pOAMI Taka — CHBCEM TOTOB,
BbB BUIIMYHAUP U C IJICHIKWBA IJiaBa. B JAcnapTaMCHTa HC MYy OKa3BaxXxa HUKAKBa MMOYMT.
[TazaunTe He caMO HE cTaBaxa, KOraro TOW MUHAaBalle, HO JIOPU HE IO IMOTJICKIaxa,
KaTo 4e Ipe3 MpreMHaTa Oc mperersiia OOMKHOBeHa Myxa. HadanHuIuTe ce oTHacsxa
C HEro HJAKaK CTYACHO JECHOTHYHO. HAKaKbB CH MOMOIIHHK-HAYaJHUK OOpPO IPOCTO
My IIbXalie MmojJ Hoca xapTus, 0e3 mopm na kaxke: ,lIpenmmere ro®, mwmm: ,,ETo eqHa
WHTEpECcHa, 100pa paboThia®, WK HEIIO TaKoBa MPUATHO, KAKTO CTaBa MPH OJIaroBb3-
MUTaHUTE CTyk0u. U TOM B3emallie, KaTo camo MOTISKIAIlle XapTuara, 6e3 1a o0pbIina
BHUMAaHHE KOW MY s JaBa W Jaji UMa IpaBo Ha ToBa. Toil B3emallle U BEJHAra Ce Harja-
csBamre jga nme’ (Forox 2008).
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MeuTa, C KOATO € HaapeH NoJ00eH YOBeK poJist, HanpumMep ['oroneBusT Axakuii
AKakHeBHY, € MeuTaTa Jia IpUTeKana. .. IKUHeN, T.. Aa ChbBIaJHE C MPECTHKHU-
T€ 3HAIM Ha CBOATA POJIS.

KaxTo e m3BecTHO, GMITOCOPCKH EKCTIEPUMEHTHPAIIIHT ,, AyX * HA MOJIepHATA
JUTeparypa Ile pearupa THEBHO Ha TOBA IUIOCKO OOEKTHBHpPAHE Ha YOBEIIKOTO.
B ToBa oTHOmMIEHWE Haii-TIoKa3aTeTHa € MHOTOKPATHO OOCHKIaHATa IMOJEMHKA
Ha [locroeBcku c¢ I'oromn; /loctoeBckn He BspBa, Y€ CHILECTBYBAT YMHOBHUIIU
0e3 mymmu, HamHupa caMaTa HJes 3a CKaHJalHa: 3aToBa TOH Ile MpPEeBbpPHE
Axakuii AxakueBnd B pycouctkara ¢urypa Ha Makap JleBymKuH (YHHOBHHUK C
ITBTHOIIEHHA AyIIa, KOWTO pa3unTta y ['oroneBus repoit cede cu 1 ce Bh3MyIaBa
KaK € okapukarypeH; [leBymKuH caMopa3kphBa CIOXHATa CH IyIlla B pa3kas
OT IHPBO JIUIIE, KOWTO 00ade Mmpe3 IUIOTO BpeMe € ,,MHTOHHpAH', PEITUKHpa
OTCHCTBALIMS TOJUTPaBaTeNicH ChOECEJHMK, OuepTaBall ceMIulaTa My Iylia
,»OTBBH': B IIpEKOMEpHaTa CH aBTOPE(ICKCHBHOCT TOH Ce pa3iBOsiBA MEXKIY
M3MOBE U cebeornucanue, B KOETO € caM Ha cebe BhHIOCTaBeH)!S. A B crenBa-
II¥SE CH, TIO-KpaeH (PUI0cOPCKH eKCIiepuMeHT J{0CTOSBCKH 11 OTHAE TOPH eTHa
CTBITKA T0-HATaTHK, Ie JAEMOHM3HUpa peIeKCUBHUS M aBTOJMAJIOTHYEH BBTpE-
IIIeH CBST Ha MOJ00EH YOBEK B JIOIIa OE3KPaHOCT U IIie To TpaHchopMupa B yxa-
csaaums Yosek ot [Togzemuero. Ho mopu BucokusT guiaocodcku peaansbm Ha
JlocToeBcku M mocienoBareiad UMa TPYJHOCTH B MOCTUTAHETO Ha JIOTMKATa Ha
ABTOMAaTH3MPAHUTE KOJIEKTUBHHU CMHCIIOBU CUCTEMH, MHCTUTYIIMKTE. U cimydanTe,
B KOWTO €/IHa MHCTUTYIIHOHAITHO-TIPO(eCHOHAIIHA POJIsi, KaTO Ta3 Ha ClieioBare-
nst [podupwmit [letpoBud ot ,,IIpecTrinicHre W Haka3zaHue', OMBa M3AUTHATA 10
BHCOTATa Ha JIUTEpaTypHa 3arajika u GriIocoPCcKu mpoodIieM, ca MmoBeye OT PEeIKH.

Kazanoro 3acera crtura, 3a 1a ¢opMmysupaM CBOsITa BTOpa XMIIOTE3a: Karo
MIPUHLIUITHO KOHTPAMOJIEPEH areHT MOJIepHaTa JIUTepaTypa uMa XepMEeHEBTHUHO
cisimo metHo. HacodeHa TiIaBHO KbM CyOBEPCHBHHTE, KOHTPAHOPMAIIHUA BCe-
JICHW Ha WHAWBUIUTE, TS HE pa30bupa'® pyTHHHUTE W THIIOBU COIMAIHOCTH,
HUTO OTYYXJICHUTE W (hOpMaIM3MpaHU CMHCIOBH CBETOBE HAa MHCTUTYIIUHUTE:
BIDK/IA TH KaTO YHMCTa HETaTHBHOCT, HEMpO3padHa 3JI0CTHa BiacT. He Moxe na
IIOCTUTHE HUTO CMUCHJIA HA TEXHUTE IIEJIM, HUTO CTyJACHATA JIOTMKA HAa TEXHU-
TE anepcoHaTHW EePEKTHBHU TNPOLEAYPH, HHUTO WHCTUTYLUHOHATHHTE pOJIH,

15 To3u mapaJoKCcajeH aKT HA OTHOIICHHUE MEXIy H3MOBEAHOCT M PEIUIMKUPAIIO
CaMOOIIMCaHue OTBBH, Mpe3 UyK] MOTJeN, € MPEeKpacHO omrcaH OT baXxTHH B KHHWTaTa
My 3a JIOCTOeBCKH, B TiaBaTa ,,MOHOJIOIMYHOTO CJIOBO Ha T'epos U CJIOBOTO Ha pa3Kasa B
rmoBecTUTe Ha JI0CTOEBCKU™, KBIETO TOM Ka3Ba: ,,beIHUAT YOBEK, HO YOBEK C ,,aMOMIIHS",
KakbBTO ¢ Makap JleBylIKHH criopesi 3aMUChiIa Ha JIOCTOEBCKH, MOCTOSIHHO YYyBCTBA
BBPXY ceOe CH ,,KpUBHS' TIOTJIC/ Ha YUYW YOBEK — TOTJIC WM YIIPEKBAIIl, HIH, KOETO
€ TIO-JIONMIO — HACMEIUIMB (32 TEPOHUTE OT MO-TOPI THUI HAU-JIOMUAT UYyXI TOTIIEH ¢
ChCTpagaTeTHuAT). THKMO O TO3M UYXKA TOTJIeN ce Ibpun peura Ha JeBymkuH. Toif,
KaKTO M TepOsT OT MOI3EMHETO, BEYHO CE€ BCIYIIBA B UyKIUTE AyMH 3a Hero* (baxTun
1976: 231).

16 Tyk n3BecTHATa OMO3MIIUSA MEKY ,,pa3dupane” u ,,005icHeHnEe " ¢ oTciabeHa u 3a
[IEJINTE Ha aHaJi3a — BpEMEHHO CYCIIeMpaHa.
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B KOUTO T€ BKAapBaT y4yaCTBAIIUTE ,,)KUBU WHJUBHUIU C TEXHHUTE HEMOKOPHH
nymu. B npenen e ckioHHa Aa AeMOHHM3HMpa IsilaTa MHCTUTYIIMOHAIHA YacT Ha
JKUBOTA, J1a JTUIIN OT CMHUCHJ XOpaTa, KOUTO BPEMEHHO WJIHM MOCTOSIHHO 3aeMaT
MIPEIMTUCAaHNTE HHCTUTYIIMOHAIIHHU POJIH, /1a TH CBEJIE 10 HETIPO3PaYHH CATUPUIHH
BHUHTYETA, TOHSIKOTA JOPH 10 TpoTecku. KazaHo ¢ mapagokc — CTpeMeHKH ce KbM
MIPO3PAYHOCT, JIUTEpPATypaTa MPOU3BEXKIa KIFOYOBA HEMPO3PAYHOCT, M3KITIOYBA
OT 0J1aroTo Ha pa30MPaHETO OTPOMHA YACT OT MOJCPHUS COI[UAIICH JKUBOT.

AHOMAJIUSATA HA CHJIA M Ch/IeOHHUTE POJIH

OTr ToBa mpaBWiIO oOOadye WMa CHEIUAJICH pel OT W3KIIoUeHUs . Tam
MIPUHIIMITHOTO Hepa30upaHe, caTupara U JIEMOHH3UPAHETO, KOETO JINTepaTypaTa
MPAKTHKYBa MO0 OTHOIIEHUE HA WHCTUTYLUUTE U MHCTUTYLIMOHAIHUTE XOpa, HE
MoraT Jia Objie IPOBeJICHH Oe3 3aTPyAHCHUSI.

ToBa Bakn 0cOOEHO MHOTO 3a BCEJCHATa Ha CbhJa, WHCTUTYIIMOHAITHA
ctepa, B KOATO IPOPECHOHATHNATE POIM U MHCTUTYITHOHATHHUTE TIPOLEAYPH IO
HEO0OXOAMMOCT ca 0co0eHo (hMHM M menukaTHU. [IpegHazHauyeHneTo UM TaM He
€ MPOCTO Ja YNpaBisIBaT CTAHJAPTU3NPAHH MPAKTUKH, €(PEKTHBHO JIa IIOCTUTAT
COILMAJHM 1EJIM U Jla peliaBaT PyTHHHU npodecroHanHu npodnaemu. Tosa, ¢
KOETO CE 3aHMMaBa Ta3u MHCTUTYIMOHAIHA cepa, TPaHUYU C BBIPOCHTE Ha
JKMBOTa U CMBPTTA, CIIPAaBCIJIMBOCTTA, BUHATa U HCBUHHOCTTA, IIPECTHIIJICHUETO
Y HaKa3aHUETo, C JMYHOTO JOCTOMHCTBO M Cha0aTa Ha XOpara.

N36bp3Baiiky, me Kaxka, 9e B CheOHaTa cucTeMa IpoheCHOHATHATE POJTH HEe
ca HUTO camo MPo(eCcHOHAITHN, HUTO CaMO PYTHHHO-MHCTUTYIIMOHAITHH, T€ JOPH
HE Ca YUCTH POJIM B MOJCPHUSI CMUCHI. CaMUSIT ChJl, ChAUUTE U 3alIUTHUIIUTE
He ca (hOpMaNHO-pAIlMOHAIIHO U300pETeHUE HA MOJICPHHUS CBST, MOJOOHO Ha
OropokpanusTa. B cBOS maniedeH MpPOW3XOa POJIUTE HA CHAMATA, OOBUHUTEIS
1 3alMUTHUKA ca JPEBHU W HE MOYHMBAT HA ,,(hopMaiHa panroHaTHOCT . U Te
BHHArd ca OWJIM HAaTOBApEHW C OCOOCH IMPECTHXK, HaJcKadall eeKTHBHOCTTA
Ha TIPOIEYpUTE, BUHATM Ca W3WUCKBAJIU OCOOCHM JMYHOCTHU KadyecTBa: He
MPOCTO FOPUUIECKA KOMIIETEHTHOCT, a U JIOCTOHHCTBO, aBTOPUTET, UHTETPUTET,
MBJIPOCT M €MIIaTHYHA MPOHHLATETHOCT KbM UYKIUTE MPOOJIEMH, IBIOOKO
ycelllane 3a CIpaBeIMBOCT, Pa3iiMuHa OT (opManHus ayX Ha 3akoHa. C ToBa
TE€3H ,,pONIN* HaJICKa4aT CBOSATA POJIEBOCT: KaToO OOPEIIH Ce 3a NCTHHA U CIIpaBe/I-
JUBOCT, CHJINU, OOBHHUTENN M 3aIIUTHHUIIA BUHATH Ca CTOSJIM HAaKbJE B CTPaH-
HaTa MEXJIWHA MEXIY PYTHHHA Mpo(deCHOHAaTHA IMO3UIUS U JTHIOOKO JTHYHOTO
MOpAJHO (@ MOHSKOTa M €MOI[MOHAIHO, OMOTrpauyuHO) MPEKUBSBAHE U CK3UC-
TEHI[UAJTHO MTO3UI[UOHUPAHE.

[Mopakna ce 3aKOHOMEPHO MPOTHBOPEUHE, a OT HEro MPOM3THYA U BBIIPOC.
Kaxk ce cripaBst quTeparypHUST THI perpe3eHTanus (MM Kak He Ce CIIpaBs) C Ta3H
,,AHCTUTYIIMOHAIIHA aHOMAJIMA " — 00pa3uTe Ha Ch/a, mporeca, ChAeOHUTE POH?
ChIBT CHINO MPUCHKAA UCTUHA U CIIPABEIUITMBOCT, 3aTOBA TPSOBA J1a BUIUM H
OIlle HEIIO — KaK Ce KOHKYPHpAaT W CE OTHACST JiBaTa THUIA — FOPUAHYECKATA,
OTCHXKJIAIlla UCTUHA M CIPABEIJIMBOCT 3a MPECTHIUICHUETO U HAKa3aHUETO, W
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JIMTCpaTypHaTa, Npuchixiamia pa361/1paHe. Hsama xak ToBa Ja CTaHC 0e3 npumMepu
1 KOHKPETHU aHAJIN3U.

YACT III. O6pa3u Ha cbaa B ObJrapckara Jureparypa

Moaepuusanus Ha cbaedHaTa cucrtema B KusizkectBo bnarapust npe3s 80-te
romuan Ha XIX Bek!’

B 6barapckus cirydaii OTHOIIIEHHETO Ha TINTepaTypHaTa HICTHHA KbM Chie0HaTa
WHCTUTYIIMS C€ BIUSie W OT OIE €IHAa 3aMbIisABalla mpodiiemMa crernuduka,
CBBp3aHa C TOTaBalllHATA HEYCTAHOBCHOCT Ha COI[UAIIHUS U UHCTUTYIIHOHAIHUS
*uBOT B KHspxkecTBO brarapust.

[lpu B3pUBHOTO MOJEpHHU3MpaHE Ha OBJTapCKOTO OOIIECTBO  Ce]
OcBoboxaeHneTo B KHSKECTBOTO CHEMIHO TpsiOBa n1a ce HM3rpamd IpjiaTa
WHCTUTYIIMOHAIHA CHCTEMa, HE CaMO MOJICPHH YUPEXKICHHUsS, OIOpOKpamus |
ChJl, HO €THOBPEMEHHO W KOHTpPOJIHpaIlaTa TH ,,4eTBbpPTa BJIACT" — MyOINYHA
cdepa, MEIMU M KYPHAIUCTHKA, OOLIECTBEHO aHTaXUpPaHA JIMTEpaTypa U IIp.
B koHTekcra Ha OypHU M KOHQIMKTHU MPOMEHH TOBa HE € HUKaK JiecHO. U B
nepuoaa 1878 — 1886/7 u uHcTUTYIMKTE, U ChlIcOHATA CUCTEMA, U ITyOIUYHATA
KyJATypa ce H3rpakaar mo o0bpKaH, €KJIEKTUYCH | ,,IPUBPEMEH " HauWH, HO Ch-
IIOTO BaKU W 3a OBJITapckaTa >KypHaJUCTHKA M JINTEPaTypa, BKIFOYUTETHO 32
YKaHpOBaTa UM CHCTeMa. 3aToBa B OBJITAPCKOTO OOIIECTBO KaTo IO LAPH Tpe-
BOXKHOCT U HESICHOTA 110 OTHOIICHUE Ha BCUYKO, 3aCsTallo MyOIuyHaTa UCTHHA U
HWHCTUTYHHUTEC, a MO-CIICHHUAJTHO — 3a 3aKOHHUTE, C'I)I[C6H3Ta BJIaCT U IPAKTUYCCKO-
TO ()YHKIIMOHUPAHE HA ChIUIIHIIATA.

Manko HWCTOpHYECKH NOAPOOHOCTH, BBBEXKIANIM B Tasu ObpkoTHi. B
TbpHOBCKAaTa KOHCTUTYIHA WI. 13 € eTMHCTBEHHST TEKCT, TOCBETEH Ha ChieOHaTa
BIIACT, BCE OIII€ HE M3PUYHO OTJIEJICHA OT IPYTUTE BIAcTH. TOH JJAKOHUYHO TJIaCcH:
,»ChbieOHaTa BJIAacT BbB BCHYKATa HEWHA IIMPHUHA MPUHAIJICIKUA HA ChACOHHUTE
MecTa M JIMIa, KOUTO AeHcTBYBaT oT uMeTo Ha Kus3a®“. C mpocTo oko ce BIK/a,
4ye TOBa € TBBPJC OOIIO U €/1Ba JIM ToMara 3a J00po, KOHKPETHO YpeKaaHe Ha
MPAKTHYECKUTE BBIPOCH. A TPAKTUYECKH XaOCHT CHhC ChAcOHATa CHUCTEMa B
KuasokecTBOTO € ceproseH: BbIpekn ue OcBOOOIMTETHATa BOWHA HEIJIACHO €
OTMEHMJIA HSIKOW OT OCMAaHCKHTE 3aKOHH ¥ TTPABOBUTE MPOIEAYPH, TS € OCTABUIIA
JIpyTd B CHJIa KaTo ,,33J0BOJIMTEIIHO J0OpU™ 3a mepuoja Ha YCTpOHBaHE Ha
Objelara JppkaBa. 3a€HO C TSIX BPEMEHHOTO PYCKO TPABUTEIICTBO NIpUEMa U
coOcTBeHr BpeMeHHM npaBuiia 3a yCTPOUCTBO Ha ChjieOHaTa BiacT B bbarapus,
KOWTO MMAaT 3a MOJEN PYCKH 3aKOHU W TpsOBa Ja Peryaupar MOHE HAKOU OT
HOBOIIOSIBSIBAIIMTE CE€ COITMAITHU PEATHOCTH — HOBH JIOTOBOPHH OTHOIICHHS, HOBH
(hopmu Ha coOcTBeHOCT 1 Tip.; ciex 1880 T. 3amoyBa U IPOU3BOICTBO HA HOBU
3aKOHU I10 BPONEHCKU 00pa3iy ChC ChillaTa 3aaada. Te TpsOBa Aa mpou3THYaT
OT TIPHETHsT OCHOBEH 3aKOH, HO TOHSKOIra KaHAJIUTE, MO0 KOUTO Ca CTUTHAJIU

'7 MicTopu4ecKuTe CBEACHUS TYK Ca IIOYEePIaHu riaBHO OT AHapees 1979.
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[0 OBIrapcKOTO KHSIKECTBO, Ca HEOYAaKBaHHM — B 00J1acTTa Ha IPaXJaHCKOTO
(uactHOTO) IpaBo obpaszen e Hamoneonosusit Code de civil (1804), Ho Toii e no-
II'BJI B KHSOKECTBOTO UPE3 TOCPEAHUYECTBOTO Ha MMO-MOACPHUS HTATUAHCKH 3a-
koHHUK, Codice Civile (1865), a MEX Ty HCTOPHUIINTE HAa OBIATAPCKOTO MPABO UMa
MHEHWUS, Y€ BIUSHUE € OKa3ald U OTMEHEHHSIT OCMaHCKH | pakJJaHCKH 3aKOHHUK
(Meooicene), KakTo U CPaBHUTEITHO MOJEPHUAT TYPCKHUS Haka3aTeleH 3aKOH OT
1858 r., cb1o u3paboTenu no GppeHcku Moaen Ha T.Hap. Code penal. B nepuona
Mexay 1890 — 1900 ce Hamarar W CHENIHUM HOBOBBBEICHUS — OOJNMIaIlMOHEH,
TBPrOBCKH M MOPCKH 3aKOH, 3aKOH 32 HACJIe/ICTBATa, HACTOMHMYECTBATa, IMYIIICCTBA-
Ta ¥ COOCTBEHOCTTa M TP. — M T€ OTHOBO C€ M3padOTBAT MO Pa3IMYHU TYKIU
monenu. Ille ce otHacs mo cpaedHara Biact, mpe3 1880 r. BropoTo 0O0MKHOBEHO
HapoJHO CHOpaHWE TpHeMa IHPBUS 3aKOH 3a YCTPOWCTBO Ha CHAWJIMINATA,
ocHoBaH Ha Pyckus cbreben ycraB ot 1864, yupensBaiiku cieIHUTE WHCTaH-
U — MUPOBU CbANU, OKPBIKHU CHAWINIIA, AlICJIATUBHU ChAWIMIIA U B'I)pXOBeH
KacallMOHEH CBJ: ChJCOHUTE JTHKHOCTU OT CBOSI CTpaHa Ce ONpPEJEINsT KaTo
CH/INH, ChACOHU CIIEIOBATENH U MTPOKYypopH. KaTo Kamak MHOTOTO 1 €KJIIEKTHIHH
M3TOYHUIM (TYPCKH, PYCKH, (DPEHCKH, HWTATMAHCKH, T€PMAHCKH, OCMAHCKH)
JIEHCTBAT MapaJieIHO U C Pa3NpOCTPAHEHOTO He(hOpMAITHO OBIrapcko 00NvaiftHO
npaBo. 3a OBPKOTHATA JONBIHHUTEIHO JAONPUHACA M (aKThT, Y€ CIOpPEx
T’prOBCKaTa KOHCTUTYLIUSA OCBCH OBbPKABHUTC CHIICCTBYBAT OLIC BOCHHU U
PEIIUTHUO3HU ChAWIMIIA — BCIAKO CbC CBOU coOcTBEHH KOMIICTCHIIUH. Mpmnoro ot
HENpPEeKbCHATHTE HOBOBBBEACHUS Ca HANPABEHH HWMIIPOBHU3HMPAHO, CIIEIBANKH
MIPEIMOYNUTAHNATA Ha €WH WIN APYT OBJTApCKHA BB3MUTAHUK, AOIIBI OT YUY
IOPUINYECKH (PaKyITeT.

be3 ceMHeHue Ta3u o0ObpKaHa CUTyalusi HE € ChACHCTBaja 3a Ch3AaBaHEe Ha
SCHOTA, CUTYPHOCT U TOJAPENICHOCT, pa30upaHe Ha CMHUCHJIa HA MOJACPHHUS Cbh]
1 ,,IDAaBHO CBh3HAHME HA HACEJICHHETO, KOCTO HE € J0Ope OPUEHTHPAHO IO
OTHOIIIEHHE 3aKOHOBATa YPEIEHOCT Ha BCEKUTHEBHUS CH KHUBOT.

OTTYK ciemBaT OIle MO-KOHKpeTHH NpobOiemu. JleneHwero Ha cCiryxoOw,
BEJIOMCTBA, JUTHXHOCTH, HepapXyuu, HHCTAHIIMH U TIPABOMOIIIHS CHIIO € CII0KHO,
MOYTH HENPO3PavyHO 3a TOraBalIHWS MacoB ObiarapuH. Hapnuszamure HOBH
KalUTaJIUCTUUYECKH MKOHOMHUYECKH OTHOIICHHUSI TpsAOBa Ja ce perynupar, a
IMPAKTUYCCKU OIMUT B TOBA OTHOILICHUC JIUIICBA. Ot Apyra CTpaHa, uMa TCXKKH U
00BpKaHM PEATHOCTH: N3CEIBAHETO HA OTPOMEH OpOM TypIH OT HOBaTa JbpiKaBa
1 KellaHWUeTO Ha JbprkaBara Ja ,,cHaOau™ ChC 3eMs OBITAPCKUTE CETISTHH, BOISAT
JIO HESICHOTA KaK Jia ce Perylupa MpaBHO MPEeXoIbT MEXKIY (heoarHo BIajeeHe
Ha 3eMsITa (KOeTO pabOTH C HAKOJIKO TPaAWLIMOHHU THUIA ,,[TbJIHA COOCTBEHOCT",
,[IPaBO Ha MOJ3yBaHe™ U ,,IPaBO Ha BJIAJEEeHE™) U MPOCTOTO MOJAEPHO MOHATHE
3a ,,ITBJIHO TPaBO Ha COOCTBEHOCT. OOMKHOBEHO OBJITApCKHST 3aKOHOAATEN C
JIEKOTa MPUBEXKAA HACIeAeHUTE (EOJATHN PEaTHOCTH KbM MOJIEPHUTE TPAaBHU
MOHATHS W JaBa IIBJIHA COOCTBEHHYECKH TpaBa Ha HOBUTE COOCTBEHHIM —
OBITapCKUTE CENSTHA, HO TOBA MOPaXK/1a HOBA CEPHsl OT MPAKTUYECKH KOH(IHKTH
U CIIOPOBE 32 COOCTBEHOCT.
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OTCBhCTBAT U JIOCTATHYHO J00OpEe 00pa30BaHW M OTTOBApSIIU HA 3aKOHOBUTE
M3UCKBaHUs Fopuandecku kaapu. Crope/i CBeICHNs Ha UICTOPHUIY Ha IPABOTO IPe3
1887 1. OT CHAMKCKHUS U MPOKYPOPCKH CHCTaB, KOMTO HaOposiBa 342 mymm, camo
67 mmar BHCIIEe opuAndecKo oOpaszoBanme. C oTkpuBaHeTO Ha MOpHmudecKws
(axynter pu CouiicKsi YHUBEPCUTET Ce Ch3AaBaT M3BECTHH BH3MOXKHOCTH B
chaeOHaTa cucTeMa Jia ce Ha3HayaBar JurioMupaHu ropuctd. llpes 1907 r. ot
408 TpOKypOpH, CHIUK U CHICOHU CIICAOBATEIH, KOUTO PAOOTAT B OKPBKHUTE
u anenatuBHu cpauuiia u BsB BKC, 117 ue ca opuctu. HezaBucumo oT TOBa
MOJIOBUHATA OT ChACOHHUTE CIICAOBATEIM M 3/4 OT MHUPOBHUTE CHIUHM B CTpaHaTa
HAMAT HEOOXOIMMHS 00pa3oBaTeNieH IIeH3; MOJO0KEHHETO IIPH aJIBOKATUTE
(TTOBepeHHIINTE) € OIIe MO-APACTUIHO: IIBPBO CAMHUSAT 3aKOH JIOITyCKa 3a 3aIlnT-
HUIM aJBOKAaTH Oe3 M3MUT; (FOPHCTH) W aJBOKATH, KOHTO IOJIaraT CIelHalieH
M3IUT TIPEeJ] IbpKaBHA KOMHUCHS — B PE3YJITaT HA Ta3M 3aKOHOBA BpaTWYKa Ipe3
1899 B bouarapust uma 256 anBokatu u 102 agBOKATCKH MOMOIIHHUIIHA, OT KOUTO
camo 35 uMMaT 3aBBpIIEHO BHCIIe 00pa3oBaHME. 3aKOHOJATENAT C€ OMHUTBA Ja
MIPEIOTBPATH IeBaIBaIMTA Ha ChacOHNTE MThKHOCTH — B 3YC 1880. 3a MupoBu
Y OKPBXKHH CHIUH TPSAOBA Ja ce Ha3HAYaBaT JIMIA, KOUTO UMAT 3aBBPIIEHO BHCIIE
FOPUIINYECKO 00pa30oBaHWE, HO M Ca MPOCITYKWIA Hal-MaJKO JIBE TOIMHU KaTo
CEKpeTapH, MOJICEKPETapH U KaH/IUIATH 3a ChJIcOHA JUIHKHOCT; 32 HA3HAUCHHUS BbB
Bucrims kacaliioHeH ChJl TO3U CTaX € Hal-MaKo TPH, 3a MO-BUCOKH JJIHKHOC-
TH — II€T rOJJMHU. TOBa Ha MPAKTHUKa 03HaYaBa, Y€ OTCHCTBAT JOCTATHYHO ChIHU C
HE00XOIMMHTE KOMITETEHITUH: TIOCJIETHOTO OOSICHABA 31110 ABJITO B bbarapus He e
BbBE/ICHA HECMEHSEMOCTTa Ha chauuTe. [1o Ta3u mpuunna npe3 1887 r. ce npruema
JPYT 3aKOH — 32 CEJICKO OOIMHCKUTE CHAWIHIIA, CIIPSIMO KOUTO 3aKOHBT OT 1880
M3PUYHO HE Ce Mpuiiara — IeliTa € J1a OOJICKYM HACEIICHHETO MPU HEe3HAYUTEITHU
Jieria 3apajiy JIMIcaTa Ha JJOCTaThuHO 00pa30BaHM MUPOBHU ChIHUH... OTCHCTBUETO
Ha JIMIA C IOPUINYECKO 00pa30BaHHE BOJU JIO €JIEMEHTapHA HEKOMIIETCHTHOCT
IIpU U3IBJIHEHHE HA CHACOHWTE W APYTH IOPHINYECKH 3aBbJDKEHUS W Ch3JaBa
0e30poif TparMKOMUYHY WHITHICHTH, OCMEHU BB Ba3oBara moBect ,,Murpodan u
Hpomuoscku® (1881), HO 1 B APYrH HETOBH TBOPOH'S.

Bamu, cHHOBe M HHCTUTYIITHOHAJTHH POJIH

Karo mbpBU 1M0ICTHIT HA aHAIN32 HA JIUTEPATYPHUTE 00pa3u HA MHCTUTYIIHUTE
e ce CIpeM Ha paskasa Ha Bazos ,,Jlsmo Hucrop® (1888), koitto nobpe mpe-
Ch3/1aBa OObPKAHUTE OTHOIICHHS MEXK/Y JIBE TPYIHO ChBMECTHUMHU TPE/ICTABH 32
WCTUHA U CIPABEIJIUBOCT.

'8 Eto nmoka3zaresen nutar ot Ba3osus criomeH ,,)KuBes B BepkoBuia®, mucan okoJo
1910 r., HO ommcBal xaoca B chacOHaTa cucrema Ha 80-te roguau Ha XIX B.: ,,... Chb-
nexme... 3npasata. OCchIuXMe 3a709HO EIHH ToJieMell TypUYrH Ha CMBPT 3apaJd OIoKa-
PSABAHETO HA CIUH MaHACTHp Ipe3 BoiHara. Toi oOkanBa mpuchaarta npex Coduiickus
amesiaTUBEH ChJl, HO U TOW s MOTBbpAU. Ho KacarusaTa kacupa Ta3u MpUcChaa: Usiese, ye
“MaJo u3faieHa oT KHI3 JJOHAYKOB aMHUCTHsI, KOSTO HUTO HAILUS, HUTO amelaTUBHUN
coduiickus cpa 3Haen!“ (Bazos 1977: 225).
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Pazka3zpT € 0OasupaH BbpPXY KOH(UIMKTa MEXKIYy ,CelcKara mpaBua‘ u
,CIY)KEOHUST JBJT", HO TMPEJCTaBEH B IIMPOK KOHTEKCT, €JIHOBPEMEHHO
ouorpauyeH, ceMeeH W COLMAJICH, HAMECBAIll M MHCTUTYLHOHAIHHS €TOC.
Hsano Hucrop, cuMnariyer 4OBEIIKH PEUKT OT OCMAaHCKATa ernoxa, KHBEe OT-
KbCHAT OT JMHAMHYHHUS CBST Ha HOBara ObJrapcka JbpkaBa'® — KHBOTHT My
MPOTHYA B XOPH30HTA HA MaJKaTa, MpeIMOJIepHa ,,TOTUIa® OOITHOCT OT ChCEIH,
ponHuHM U nipusitend. HeroBusar cuH ob6ade uma apyr mbT. HazHadeH ot cBosita
napTus, modeuia Ha n300pUTe, 3a HAYATHUK Ha OKOJIUSITA, MIIAJIUST YOBEK BEUEC
“Ma JIPyTH OTTOBOPHOCTH, & KaTO YECTEH YOBEK TOH JKeIae CTPOTO Ja Clia3Ba
3aJbJDKEHUSITA HA SCHO OMNMCaHa OT 3aKoHa ., iIbxKHOCT. Tlo Tasu npuyuHa
MeXTy Oalla v CHH €CTECTBEHO Ce MOSABABAT ThPKAHMS, KOUTO IIE CE 3aIhI00YaT
JI0 Tparn4decko Hepa3OupaHe U Iie ce pa3pas3sT B CIokeTeH KOH(MIHUKT. [loBobT
e mpocT: asno Huctop ce onuTBa Aa U3MOIU MUIJIOCT OT CHHA CHU, OKOJIUUCKUS
HaYaJIHUK, 32 ChCEICKO MOMUYE, Ie3epTUPAIO OT BolickaTta. CTaperbT MpaBu TOBA
3apajy eCTECTBEHA 3a HETO CEJICKa COMUAAPHOCT, OT ChYYBCTBUE U MUJIOCT KHM
CTpajaIara Maiika Ha BOMHHKA W Heromara ,,Mimaaexka rpemka“?. Ho cuHbT
My CMsATa, Y€ MOA00HAa MUJIOCT € HEJOMyCTUMA: MMa CTPOT 3aKOH 3a BOCHHATa
ciyx0a W TOM KaTo OKOJMHCKM HAaYaJHWK WMa JBJIT KbM 3aKOHA, KbM CBOSITa
ciyx0a ¥ KbM 3alurara Ha Isuiata poauHa. CtapebT Bb3passiBa: ,,3aKOHBT €
CTPOT M MEK, KaKTO BHE T'0 HampaBuTe... Ha BCsIKO HElIo ce HaMmupa Kiyma. A
cera 3a MO XaThp Hanpasu 100po. bban MUIIOCTHB 1 OOT J1a € MHJIOCTHB 32 TeO .

KoH}pmuKkThT ce 3aap10049aBa; Ha CHHOBHHS BBIIPOC ,,Te0€ JIH Ja CITyIIaM, TaTe,
WITW 1TBKHOCTTA cu’‘, HUCTOp MMa KaTeropuieH U YMCTOChpIeYeH OTroBop: ,, Tu
CH JUTBXKEH Jia CITymaml Oaria cH, ChPIETO CH, YOBEIIUHATa, MUJIOCHPIUETO" .
[Ipencron my obade nga ce cONBbCKAa C HENPEKIOHHOCTTA HAa CIYXKUTENs Ha
J'bpKaBaTa, KOWTO HE ,,lIpaBU XaThp‘* Ha OaIlia cH, a cje/iBa CBOS CIIy)KeOeH JIbJIT
1 KaTO CITy»e0HO JIMIIC JaBa JIe3ePThOpa MO Ch/I.

Pa3ka3bpT Momenupa KOH(PINKTA MEXIY ABETE TJICAHH TOYKA aCHMETPHYHO.
B pa3msHaTa Ha periMKy Te M3TJIeKIAT PaBHOIPABHO, HO MTOBECTBOBATEIIHATA
MEPCIIeKTHBA, pa3Ka3BaueCKUTE KOMEHTapH W JOPU CaMOTO 3arjaBHe SICHO
MPUBWJIETUPOBAT IeAHATAa TOUKa Ha na10 Huctop. Pa3zka3BaubT € CKIOHEH Ja
IMPOHUKBA B HCCJIOXKHHUA CBAT HAa CBOs FCpOI>'I " [a ro onrcsa OTBBTPE, Aa MYy IIpU-
ChKIa 671aroTo Ha pa3dupaHeTo (KOSTO HEe TIPAaBH C OKOJUHCKUS HadaaHUK). Ho

1 BenukusT npespar Gerie TOHECHT BEIUKH MPOMEeHH. HoX ¥ OrbH 6sixa MUHAIH
HaJ POIAHHS MY I'pajl U U3TPEOMIH 3aeIHO C THE3J0TO My M MHOT'O CTapd BPBHCTHHUIIH,
MPHUATENN U MPUBBP3aHOCTH M OCTABUJIM MHOTO MYyCTH KBHTOBE B CHpIETO My. HoBute
X0pa, KOUTO MOHUKHAXa KOW 3Hae Kak, My OsiXa HElmO3HAaTH, & HOBUTE HAPEIOH, KOUTO
3aMEHHXa CTapUTE — HAKAK CH OMAKU ¥ IPOTUBHU. TOMH, YOBEK Ha MMHAJIOTO, CE BIKAAILIE
qyKICHeIl B Tast HoBa bhirapus, ch3faHue Ha equH noiutudecku Tpyc (Basos 1976:
135 — 148).

20 MOTHBHTE U apryMEHTUTE Ha JSI0TO ca MPEACTABEHH I10 CIIEAHUS HauuH: ,,[maue
ropkara, CkbCa MU C€ ChPIIETO; 0OPEKOX ce Ha Malika My Jia IO U3MOJI, III¢ CTaHE SI3bK 3a
MIIaJIeKa, /MaiikaTa Ha MIIaJIeka Je3epThop/ MOXKE Jia yMpe OT JKAJIOCT, yCHU T, 3a Ja
Jla He 1 Oepem rpexa‘ (Tak Tam).
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TOBa HE My € JIOCTaTb4HO, TOW He ce uaeHTtuduupa ¢ 110 Hucrop, a penysa
BBTpEIIHATA, IPOHUKBAIIA B JIyllIaTa HA TePOsl IIEPCIICKTHBA, C BHIIIHA, JIUCTaH-
LMpaHa ¥ UPOHUYHA CHPSIMO Hero. Toi Ty W3MCKBA OT YMUTATENsI ChYYBCTBUC U
nnaeHTuduKanms ¢ a0 Huctop, pazdupario mpoHUKBa B O0pOUTE 1 Tep3aHUATA
B HEromara JyIia, Ty c€ OTAPBIIBA OT HEro M MOKa3Ba KOJKO ¢ HeaJeKBaTeH Jisi-
JIOTO B ChBPEMEHHHUS MY CBSIT Ha OTUYXJICHH U MPOLEAYPHH COIMATHU OTHOIIIE-
Husi. CHHBT OT CBOSI CTpPaHa € CBEJICH JIO POJIATA CU HA OKOJIMHCKUS HAYAIHUK U
€ OCTaBEH IOYTH ,,HEIPO3PaAYCH™, PABEH Ha M3IBJIHCHUETO Ha ClyxeOHaTa cu
pois, ,,urkkHOCTTA My X, HEWHUAT CMHCBIT HE € TIPEICTABeH KaTo MopasiHa 1
MCUXOJIOTHYECKA WHBECTUIIMS HA €J[HA )KHMBA JIMYHOCT B CIIy>KeOHATA MO3HIIUS,
KOSITO 3aeMa C JKellaHWe, a MHCTBEHO JCKIApaTHBHO, Ype3 COOCTBEHUTE MY
PEIUTHKH: pa3Ka3BaubT HE CH JlaBa TPY/I Ia PEKOHCTPYHPA KAaKBO CTaBa B ylaTa
Ha HayaJIHUKA, HE CE UHTEPECYBa UCTHHCKH OT HETOBUTE MHCIH U TEP3aHUS.

B pesynarar Ha Ta3u acCUMETpHsI YMTATEIIAT MMOJIy4aBa crienu(uyHa KapTuHa
Ha CchBpeMeHHa bwirapus. MHCTUTYyIMOHAIHATA JIOTMKA Ha HOBATa JIbpXKaBa
€ MapKHpaHa, HO OHOBa, KOETO MCTHHCKH UHTEPeCyBa pa3kasa, € CaMUsT JSJI0
Hucrop, npu ToBa B Urpa MeX/ly HEroBara BbTpeIlHa MEePCHeKTHBa (MpeacTaBe-
Ha KaTo KMBa BHTPEIIIHA PeU Ha Teposi) U Ta3u Ha OOCKTUBHHUS pa3Ka3Bad, maser|
CBOSATA KYJITypHA JUCTAHIM OT Hero. ETo kak n3riex/a Tosa:

Ha nsna Hucropa ce Bmxnaie, ye HIMa MUIOCT Bede. HoBHTe 3aKOHM ca JIIOTH U
radye U Xxopara CTaHaxa TakuBa. 3a MajKa KpHBJa Te BIIPUMYBAT, JAaaT T€ Ha Ch, Ha
aJIBOKaTH, ¥ TOCIIOJ Jia T € Ha rnoMonl. He MuHYBaT MOJOH, HE IJielaT Ha YOBEKa.
He cwhennaxa nu taka Tomopua KoeB, KOBUEKHHMKA, 33I€TO HALIUTM MAJIKO KyCyp B
kacara? OcTaBuxa ro Ha mbTs ¢ mect jgenal ["ade napuiyHaTa Imemie 1a mnporajHe
or aBaiicetnHa ympu. [Ipu TypuuTe Oemre JOIIO HAMCTHHA, HO KAaTO MaJHENl Ha
amaH, Karo IyCHENI HEellO I0f CeJDKETO, HaMUpPaIl MHJIOCT U IIPOIIKa — aKo e Ou
W 4YOBEK Jia cu yrenai. buexa, ama n mMminyBaxa... MwioctuB Hapox Osixa. Hue cme
3BepoBe, O0oxke mpoctu! Ome asno Hucrop Hamupalie, 4e U mnpapjia HsIMaIle Bede.
XJareTiu, HEeBUICTH U HEMATUIIN HUIIO, HIMAT KOJI TIOOHT TYK, U3BBIHBK I'M TypUXa
HaBHCOKO, J1a ObJIaT MUHHUCTPH U TOJIEMIIM, CTApUTE TH PUTHAXa 331 Bparara... Jlomoxa
TOTOBAHOBIIM, KOUTO HE Ca PEKJIM €JHO OX OT TYpLHUTE, M HU CeJHaxa Ha Bpara!l... 3a
TsX Jiu ce Ouxa pycure? (Basos 1976: 136)

Kakro ce Bmkma, ceinckara ,ipaBia“ € OasmpaHa Ha HEIOCPEICTBEHO
ChUyBCTBHE. 3 151710 HrcTop TO € cCBBbp3aHo ¢ (haMHITHU 1 JIOKATHU COTHIAPHOCTH
Y CTpaHHa HJealu3allisl Ha MPEIUIIHOTO HMMIIEPCKO TpaBochiue. HeliHaTta

2 JIBareT™ Ha YMHOBHMKA € MHCIIEH OT pa3kasa B JiBa IUTaHA — KaTO CIIyKeOHO
3a]IbJDKCHHUE (C KOETO CSIKAIl OKOJIMHCKUAT HAYaIHUK HMa MOpaliHa uaeHTH(UKAINS, HO
pa3ka3bT He MOCTaBsi OCOOCH aKIIEHT BHPXY TOBA, KaTO M3KIIOYMM Oeriiata OeJexka,
XapaKTepu3upalla OKOJIMHCKUS HAYaTHUK KaTo C XapaKkTep KOPABUYBK, d 6 USNbIHEHUE
Ha crysicebHUme cu 3a0vdicenus — Heomcemvnuus, ¢. 138) U KaTo NOTeHIIMATHA BUHA MIPH
HETrOBOTO €BEHTYAJIHO HEU3IThJIHEHHE (,,AKO IO OTITyCHA /BOMHUKA J€3epThOp/ MOra a3 1a
TOTTaIHa MO ChA. 3aKOHBT ¢ cTpor™, c. 139).
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JIOTUKA pa0OTH C KATETOPUH KaTO ,,[TPOIIKA™, ,,H3MOJIBAHE ‘, HO Pa3Ka3BaybT BIK/A
HE caMoO JIOrukKara I‘/I, au 6YZ[CHII/I$1 CbUyBCTBHUC, ) KUB IICUXOJIOTUYCCKU IIPOIIEC B
nymarta Ha J{sno Huctop; Toi nmpuckxia ,,01aroro Ha pa3oupaHeTo  He TOJIKOBA
Ha IIPeAMO/IEpHATa JIOTHKA, KOJIKOTO Ha )KUBOTO €MOIIMOHAITHO ITyJICHpaHe Ha Ta3H
JyIlla ¥ BHUMATEITHO PEKOHCTPyHpa BhTPEINTHaTa qpama Ha 110 Hucrop: ToBa e
CBBP3aHO C pa3Kka3, KOMTO OMUCBA KUBUS MOTOK HA CH3HAHUETO MY, ITBJICH C Bb3-
KIIUI[aHUs, 0ObPKBaHE, Bh3MYTEHU PETOPHUYHH BBIIPOCH, MBUUTEIHO OJ'lbCKaHE B
npoOeMuTe ¥ Iponaiane B otTyastuue. GopMuTe Ha HeMpsiKa ped U TPETOJTHMYHUTE
MOXBATH Ha pa3Ka3BaHe?? He MMO3BOJIABAT JIa ce 3a0paBH, ue pa3ka3BaubT CHIIO TaKa
ce TUCTaHIMpa U TJe/la CBOS MEePCOHAXK W OTBBHH, OTKPUTO HANIOMHSHKH, Ye He-
roBusT 10 Hucrop 3acimyskaBa He caMo pa3OupaHe U eMIaThsi, HO 1 00EKTUBHA
MIPUCH/Ia— CTAPEIbT € BeUe HeaJIeKBaTeH 3a TO3H MoJiepeH cBsT. U ako msi10 Huctop
OMpeJesis HOBaTa UCTUHA — CIIPABEAJIUBOCT KaTo ,,JII0Ta" U ,,HEMUJIOCTUBA", TOBA
€, 3aI0TO BhOOIIE He pPa30upa HOBOTO COLUAIHO U MHCTHTYIIMOHAHO ChCTOSHUE
Ha OOIIIECTBOTO U C€ OTIMTBA J1a O0SICHU B HPABCTBEHH KATETOPHH (KATO KECTOKOCT
1 ,,BJIOIIaBaHe Ha XOpaTa, MPEBLPHAIH CE B ,,3BEPOBE U TUTPOBE‘) OHOBA, KOCTO
HE € HPaBCTBEHO, a € MHCTUTYIIMOHAITHO. Pa3ka3BaybT BIKa OTBHH OTPaHUIEHH-
aTa Ha ,,[TpeIMOJICPHATA Tyla‘“ U ATMKATHO 5 UPOHU3HpPA — ,,lIpaBaara’ Ha Js/10
Hucrop Beue usriexna HauBHa.

Ho Bbmpeku ue reposT € peTporpazieH, Bce Mak UMEHHO TOU, a He HETOBUSAT
CHH, OKOJHHCKUAT HAYaJHUK, € WHTECPECCH U ,,CUMITATUYCH * Ha pa3Ka3Badya —
MIPOCTO 3aI0TO B TO3M pa3Ka3 TOH € eAMHCTBEHATa ISTOCTHA, pa30nupaeMa 1 )KuBa
YOBEIIKa JIMYHOCT, a He € (hopMaiHa poiisi, HEMPO3padHo ,,IbIDKEHCTBYBaHE .
[ToBecTBOBaHMETO HAMCTHHA HAMEKBA 32 MHCTHTYIIMOHAIIHATA JIOTHKA U TIOBEIe-
HUETO Ha OKOJIMICKHsSI HAYaJIHUK, HO HE MPEBPhIIA HAUYaIHUKA B , KUBA JymIa‘,
OTIKCBA T'O JJAKOHUYHO M OOEKTUBHO, 0€3 WICHTU(UKAIUS U eMITaThsl, U30srBa Ja
My JIaBa OLIEHKH M HE My MPHUCHXK/Ia UICTUHCKH ,,0]1ar0TO Ha pa30upaHeTo" .

Bce mak cnemmduuHOTO TpW TO3WM pa3Ka3 € HEroBaTra HEyCTaHOBEHA,
JIBYCMHCJIEHa TO3MWIMs, JIOImKaHeTo. lloBecTBoBaHMETO HE ocTaBa IpHU
JIOMHHUpaIaTa CUPOMaxOMIJICKa OIleHKa W He TpeBpbina Hwuctop B siceH
,,MOPAJICH TOOEeIUTENI B CBhCTE3aHUETO Ha NpaBauTe. 1o mpobiemMarusupa
cBos repoit. Jlopu ¢uHAIBT Ha pa3ka3a OCHIIECTBSIBA BHE3AIIHO OOpBIIAHE U
BMCECTO BBTpCUIHATA INMEPCIEKTHBA KbM AyllaTa Ha AA10 HI/ICTOp mpearnovura
BCE MMOBeYEe BHHIHATA. Pa3ka3BauybT KOMEHTHPA HEIO, KOETO TePOSAT HE BIDKIA
Y HE IPEeXUBsABA — KaK ,,aBTEHTUYHHU X0opa kaTo Huctop craBar necHa xepTBa
Ha MaHUWMyJAIlMUTe Ha HOBOTO MOJEpHO Bpeme: BBB (puHama Jlsmo Hucrop
OuBa mMpUMaMeH Jia Ce PUCHEIMHU KbM MMaPTUCH MUTHHT HA MPOTUBHUIUTE HA
HETOBUS CHH, U TO 0e3 Jia pa3dupa KakBo npaeu. B pe3ynrar Ha TOBa CHHBT My €
OTYHMCJICH OT MUHUCTBPA OT CBOATA IJIBKHOCT. TToBecTBOBaTeHATA TMCPCIICKTHUBA
obOade He ce HacOYBa KbM Jpamara Ha CHHA, a ocTaBa npH 110 Huctop. Ipu
BCHYKaTa CUMITATHS KbM TO3H ,, )KWB YOBEK'* BHHIIIHATA MEPCIEKTHBA KbM ITOBE-

22 Or tuna ,, 1110 Huctop Hamwupaiie, 4e U mpasaa Hamaiie Bede™. Tyk MucianTe Ha
reposi ca npepaska3aHu OT MO3ULKS, KOSTO OUEBUIHO HE TH CIIOJAENS HAITBIHO.
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JCHUETO My JOMHHHpPA aOCOJIOTHO M OYepTaBa sSICHO HETOBUTE OIPAaHHYCHHUS U
TCXKKaTa My HCAACKBATHOCT KbM HOBUS )KMUBOT U HCrOBAaTa MHCTUTYIIMOHAJIHA JIO-
ruka. BeeBmkaanysT pazkazpad Bce moBeue pa3oupa oHOBa, KoeTo Js110 Huctop
He pa3bupa, omrcBa T0 00EKTUBHO-OIIEHABAIIO, TTOKa3Ba KaK XOpa KaTo HeTo He
MOTAaT J]a C€ CIIPaBST C HOBUTE OTHOMICHHS. [10 TO3M HAUWH OTHOIIEHUATA MEXKTY
BBTPEIIHA W BBHIIHA MEPCIEKTHBA KbM TO3HM T'€pO OCTAaBaT HEpa3pelieHH, a
HUCTHHCKM MHTEpEC KbM MOJEPHUTE XOpa M Jpamara Ha TEXHHUTE OTUYKACHU
poiu He ce HaboaaBa.

[Mono6Hu KonebaHust ca JlocTa TUMMYHK 32 Ba3oB B TO3W paHEH TEepHOA Ha
ObaTapckaTa WHCTHTYIIHOHAHOCT. B mepmoma 1880 — 1900 Toit Tematm3mpa
MHOTOKPATHO W MPaBOCHANETO KATO IISJI0, ¥ IPEIMOJIEPHUTE X0pa, U ChACOHUTE
ponu, W ChbMHUTENHaTa chicOHa ,mpaBra“. OOmara uaeosorndecka Qurypa,
KOSITO PBKOBOJIM TE3U IOBECTBOBAHHUS, € TPAJMLHMOHHA: M NATPUAPXBT Ha
ObirapckaTa JMTeparypa KaTo MHO3WHA CBOM CHBPEMEHHHIIM MPHBHUIICTHPOBA
HApPOJIHUSI 3[[PaB Pa3yM U €CTECTBEHOTO YYBCTBO MPEJT OTHYKACHUTE FOPHITUCCKH
KOHIENHH U miporeaypu. Ho 3a pa3nmka or MHO3MHA ApyTH, Ba3oB yecTo Bb-
BEeXJa W BHHIIHA, OIEHABAIA TEPCIEKTHBA KBM ,,HAPOIHHUS 3ApaB pazyM .
[onsikora mopu He pa30MpaHETO, a CAaTUPUYHATA TIEPCIEKTUBA KBM ,,KUBUTE
HapOJHM Xopa“ 3amouBa OTYETIMBO Ja HAAJCNsABA: HalpUMEp IOBECTTa
~Mutpodan u JJopmunoncku” (1881) npourpasa nmaponueH MpoBUHINAIEH CIO-
JKeT 3a TOBa KaK eIMH MUPOB Ch/IMs (MCTUHCKA CaTUPUYHA KapUKaTypa, TOM HIMa
HHTO 00pa3oBaTesICH IIEH3, HUTO MPOQECHOHATHITE KOMIIETCHTHOCTH U pa3dupa
ce, He TIpUTEeXaBa | He pa30upa eToca Ha Ta3u MpodecHs) perraBa ga OChIH CBOH
MIPHUSITEN ChIICPHUK Ha CMBPT 3a TOBA, Y€ € ,,yOri‘ (T.e. OTCAKBI) UyXK/1a uepera:
naTpuapXxajiHUSAT YOBEK € CBeIeH 10 KOMHYHAa M abcypaHa Hepa3doupaemocr,
nopu riynoct. B mosecrra ,,YnyoBnu™ (1885) B cuTyarus Ha moio0eH, CMeIIeH
W HE3HAYUTEJICH MaxJICHCKH KOHQIMKT BMECTO ChJl U MPOIIEC HAKPasi TYPCKUST
YIpaBHUTENT HA T'PaT4eTO HM3MOJ3Ba 0acTyHa CH M MPOCTO HAOWBa THPCEIINTE
,[IPABOCH/IME" MPUCHCTBAIIIH.

Ho xoHpukThT nMa pa3au BapuaHTH. B paskasa ,,buxormas* (1890) nmeHnHO
MPUCHKAAHETO Ha ,,0/1ar0TO Ha pa3dupaHeTo e Bojewo. B Hero ce pa3kasBa 3a
BOMHUK, 3a10/103PsIH B MPECTHIUICHUE, HO OCBHJCH 110 CheOHa rpenika (pa3kasbT
PEKOHCTpyHpa MHTUMHA UCTHHA, KOSITO CHAMSITA HE Pa30upa — reposiT BCHITHOCT
HE WCKa Ja W3I0JI3Ba aTMOWTO CH — Ja MpHU3HAe, ue € OWI mpu JroduMara CH,
3aI0TO M€ W3JI0’)KM MOMHUHCKOTO ¥ MMe). B mpyr paskas, ,,J[Be Bpatu® (1893),
ITBK ca M300pa3eHN YUCTH POIU: WIICIl U OTBETHHUK, KOUTO TOJICITYIIIBAT CBOUTE
HaroBapsILy ce, KOPYMITUPaHH a/IBOKATH, KaTO B PE3yJITaT OT TOBA, KOETO YyBarT,
TakKa ce pa3o4yapoBaT, 4e ce OTKa3BaT OT TPaeIlIys FTOJMHU Beue MPOLEC BhIPEKU
JIBITOTOAMIHATA CH Bpakaa. Tyk ,,6;1aro Ha pa30upaHeTo™ BCHUIHOCT BHOOIIIE
HE ce MPUCHK/a Ha HUTO €Ha OT YETUPUTE POIH. AJTBOKATHTE Ca BTBHPIACHH U
HEMpo3pavHu KapuKaTypH, HO pa3ka3bT HE MPABU ONUT J1a IPOHUKHE U B TyTITUTE
Ha WIIIHATE, OCTaBS TH caMO KaTo (POPMAITHO YCIIOBHE 32 CIOXKETHUS KOH(IUKT.
Pazbupa ce, uMa u pa3kasu, KOUTO 110 THIIMYEH 332 BPEMETO CH KYPHATHUCTUUECKI
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HAayuH JOOBEXKIAT [OKpall OoT4yyKJaBaliaTa M CAaTUPUYHA MEPCHCKTUBA KbM
ChJa U KbM HEroBaTa MHCTUTYIMOHAIHA HCTHHA. Pa3ka3wT ,,Unen 33 (1893)
HaIlpuMep pasKka3Ba 3a 3aKOHA 3a IevyaTa ¥ HerOBUTE aOCYp/AH: IO HETOBHSI YJICH
33 MOXe J1a ce OCHIH KyPHAINCT 3a KJIEBETa, BHIIPEKH Y€ )KYPHAIHUCTHT € Ka3all
HCTUHATA: TYK MHCTUTYLHUATA HE € HULIO IOBEYE OT ,,3bJ1 Kosnoc™. [Ipyr pa3kas,
»EmnHa omucest B [lemnopmana“ (1905), cTpou orienasHo CBOS CIOXKET — ChIAHS
€ OCBHAWI NPECTHIIHUK, HO CIIE]] BpEMEe CaMUST ChAMUS CEe OKa3Ba MpecieaBaH OT
3aKOHa U TI0MaJ1a CIy4alfHO B PhIIETE Ha ChIIMS IPECThIHUK. [locinennusT odaye
rO TOIIaIsIBa 3apaau COOCTBEHOTO CH MOHITHE 3a ,,4eCT™ U ,,JaJeHa JyMa’, T.c.
Mopaay BBTPEIIHATA MMpaBAa Ha CBOSATA Aymia U mp. V3KIIIOYnTenHO HHTEpECeH
OT HacTosIIaTa rjegHa TOYKa € pa3ka3bT ,,B Kopuaopa Ha ChIWIMIIETO,
KOHTO TPOCTO Ce OTKa3Ba Ja aHAJIW3Hpa B JIBJIOOYMHA OTHOIICHUETO ,, )KHB
YOBEK — HMHCTUTYLUHHU, a MPEANOYUTa CTYIACHOTO OMHCAHHE HA Pa3IUYHU
TUTIAXH, ChOpaHU CYTPUH B KOPUIOPA HA ChIWIUIIETO, KOUTO € ,,... KAKBUTO
ca BCHUYKH TaKWBa KOPUIOPHU: THMEH, HETPUBETINB, CYPOBO-MEIAHXOIUYCH".
Tyk BazoB mpocTto ce oTka3Ba Ja MPOHUKHE B ,lIpaBjaara’ Ha KOATO U Jia €
TTO3UIIVS ¥ BCHYKH 3aMECEHH B ChICOHUTE MPOIEAYPH Ca OMHCAHU OT €IHAKBO
,,HETIPUBETIINBA" CATUPUYHA JUCTAHITUS — [IIOMTUTE Ca MPBCHU, BOHSIIIH, 3aBUHATH
M3KIIFOYCHH OT IIMBHIIU3AIUSATA, CEISTHUTE ca OpyTaJIHU U3HACKIIBAYH, YOUNIU U
KJIETBOIIPECTHITHUIIN, HSIKOH OT TSIX UMAT ,,3BE€POBUTO HU3PAKECHUE , IPYTH TIIeaT
C ,,ThIla PE3UTHALUSA U 0e3ydacTHOCT . A HENPOHUIIAEMOCTTA HA MOACHIUMHUS
3a W3HACWJIBaHE JOpPH € XHIepOONM3HpaHa: ,,... MO PYMEHOTO MOMYEIIKO
JUIe He ce 3a0elsi3Ba HUKaKBa TPEBOTa, TO € CTY/IEHO-CIIOKOWHO, CTIOKOEH € U
MOTJIeIbT MY, TIOTJIE]] CTOMaHEH, CYpOB, IOPH HArbl™ . ,,AJBOKATyIIKUTE 00a-
Ye CBIUIO HE ca MOIIAJCHU OT TOBA ONKCAHUE: TE Ca HEPBO3HU U HETHPIICIU-
BH, 3aIll0TO, Ka3Ba IMOBECTBOBAHUETO, ,,c€ OOSAT Jia OCTaBAT KIUEHTHTE cU 0Oe3
3ammTa’; Majko CIie/l ToBa TO3M ONaropojieH MOTHB Ce€ OKa3Ba MPHUBHIHOCT H
ce pa3KpHWBa HCTUHCKHUAT MOTHB Ha aJBOKATHUTE — MEUENCHETO Ha mapu, ¢u-
HAHCOBOTO M3CMYKBAaHE W BIIAYEHETO HA KIMEHTHUTE C TOAWHHU 10 CHAWIHINA.
C nBe Iymu, U ,,)KHBUTE XOpa“, ¥ ChJACOHUTE POJIH Ca OCTABEHH B TO3W pa3Kas
oT Ba3oB B CbCTOSIHUME Ha MBJIHA HEMPO3PAUHOCT, T€ Ca YUCTA BUIUMOCT, 3]
KOSATO TOBECTBOBAHMETO HE OTKPUBA ,,AYIIU", UCTUHCKHU CIOXXHU BBIHEHUS U
MOpAJIHU JTWJIEMH: B KOPUJIOPa Ha ChIMIMIIETO ce € ChOpaia pa3sHooOpa3Ho, HO
€IHaKBO HEJOCTOWHA OTBPATUTEIIHA MEHAXEPHS OT ChJICHH U ChICIIN. A KOTaTO
,,HaXbBJITBAT " ChIACOHHUTE 3aCeAATENH, ,,IT0 JINIIaTa ITPOOSATBA TPEIET , HO pa3Ka3bT
HE Ce OINMUTBA Jla T0 pa3depe U KOMEHTHpPA, a BHE3aITHO CBBHPIBA, 0€3 KAaKbBTO H
Jla € KOMEHTap: 0JIaroTo Ha pa3OMpaHeTo He € MPUCHICHO HUKOMY. B criomeHa
,,»’KuBest B bepkoBura® e orie mo-CTpamHo: Ha HEeTOKYITHUS ,,)KUB* CEJICKU CBSIT
MIUPEKTHO € OTKA3aHa BCSKAKBa MpaBJa U TOH € OmucaH OpyTallHO, CSKAIl HE OT
JOOPOAYUTHHS MMaTpuapX Ha ObIrapckara JUTEpPaTypa, a OT ChAUS-U3ITbIHUTENSA
B ,,AHJpeniko®: ,,[exKo BlieyaTieHue MU HalpPaBH CEJICKOTO HACEJICHUE Ha Ta3u
oxonus. B cba mMax ciydait 1a ce yoens B KakBa MOpaliHa TIOKBapa ThHEIIe TO.
I'pabex, kpaxOu, pa3Bpar, youiictBa. Ennu yrmaBHu npecTbiuieHus: camo. Tyk
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BCEKHM ITOUTH CE KbJIHEIIE Ha Ikka. CBUIETENCKA KIETBA 32 CEIsIHUHA HE 3Haue-
e HUMIo. CBO6OI[HI/I$IT KUBOT, IIKOJIOTO, HOBUTEC Hape,u61/1 IMPEBH3INUTAIIN JIK Ca
TO3u Hapoxa — He 3HaM** (Bazos 1977: 226).

Kazano 060061meHo, ¢ pa3IndHu CBOM MPOM3BEACHUS, TJIABHO KBCH Pa3Kas3H
U OYepUH, MO-PSIKO IBITH pa3Ka3u, IPOTOYMIM CE B MHOTO €MHU301H, KJIACUKBT
Ha ObJTapcKara JUTeparypa CAKall W3BHPIIBA CEPHsI OT €KCIIEPUMEHTH BBPXY
ChJCOHUS CIOXKET U JIUTepaTypHUTE 00pa3y Ha MpaBOPa3laBaHETO, ABHKH CE OT
MoJroca Ha pa30MpaHeTo /10 TO3U Ha MbIIHATA HEMpo3payHocT. M3cienoBarenst
MMa 4yBCTBOTO, u€ Ba3oB TpwrBa Ty B €1Ha, Ty B Apyra MOCOKA, U3CIEIBANKU
BB3MOXHOCTHTE Ha HECHbBMECTUMUTE TJIeTHH ToUKHU. CsIKal caMm ToW He pa3dupa
0CO0EHO J00pe JIOTHKaTa Ha MOJICPHUTE WHCTHTYIIMH U ChJI, MaKap 4e CaMUsIT €
6w chaust B bepkosuia?. Pasriienanu 3aejiHo, ,,chAeOHUTE My TPOM3BEICHUS
(moBeue ot 10 Ha Opoii 3a mepro1 OKOJIO 25 TOAMHH ) BHYIIABAT EKCIIEPUMEHTAIIHA
KOMOWHATOpUKA — CXOJHH MOTHUBH, pa3Iiie[laHd eKCIIEPHMEHTAJIHO Ipe3 pas-
JIMYHU KaHPOBHU M HJACOJIOTMYCCKU IIPU3MHU, OLCHCHU W HHTCPIPECTUPAHU B
pa3JIMyHU CBETJIMHU, CTPOTH BapualMy HA TUIIOBE, POJIA U CHOXKETHH MO3ULIMU.
ToBa npwiya Ha ONUT Aa ce 00XBaHe ISII0TO TOJIE€ OT Bh3MOKHOCTH Ha OCHOBHHU
KOH(JIUKTH — 10 AJIOPHO MEXKIY ,,KHBHS YOBEK™ U ,,BKAMEHEHUTE OOIIECTBEHH
OTHOILIEHUS* — HO HE Ype3 IPOHUKBAHE B MOPaXKJAIINUTE IO MEXaHU3MH, a 4pe3
HaTpylBaHe Ha Ka3ycu. Bce mak BasoB Haii-uecto mpuchbxkaa ,,01aroto Ha
pa3bupaHeTo’ aCHMETPUYHO — IIpaBjaTa 1o MpaBujo € Ha ,,00MKHOBEHHS MPOCT
4oBeK*, He Ha UHCTUTyHUUTE. DIyKTOAMUTE, KOUTO MpEINprueMa, OCTaBar B
o0Im1a 3a BpeMeTO CH HAEOJIOTHYEeCKa paMmKa: Iie s Hapeka ,,CHPOMaxXOMHIICKa
yTONUs“: 3alUTa HA AaBTEHTHMYHUTE CEJICKU >KUBH XOpa OT YyAOBHIIHATA
JIbpKaBa U HeWHUTE MHCTUTYHMU. Ho 3a pasnuka oT [pyru ObiIrapcku aBTOpH,
BazoB HsiKkak cu HE € HaIlbJIHO 33JI0BOJICH OT Ta3u (urypa, TOM ce omuTBa Ja
H3CJIe/IBa BE3MOKHOCTUTE U TPAHUITUTE M, MOHSIKOTa, MaKap U PSIKO, s 00phIIa.
B pesynarar kOH()IMKTHT TOMydaBa pPa3IHMYHH KOHIENTYaTHH W ECTETHYECKH
pa3peleHus], MOXKE J1a U3IJIEXK 1A TY TParuHuecKu, Ty KOMUYECKHU, €IUH U ChLI MOTUB
MOJKE Ja C€ KOHLENTYaIUu3upa AUaMETPaTIHO IPOTUBOIIOIOKHO: €3€PTHOPCTBOTO
KaTO TNPEeCThIUICHHE U JIe3ePTHOPCTBOTO KaTo pa3dupaemo, Oynemo ChbuyBCTBUE
MoBeJIcHUE (HUKOW HE MCKa Ja XOAM Ha BOIHA); ChjeOHATa rpelika Karo
3aKOHOMEpEH pe3ysiTaT OT He3auHTepecoBaHaTa Oe3CTPACTHOCT Ha CHAWUTE U
chaeOHaTa rperIka KaTo CIIEACTBUE OT IMTOTPEITHOTO TIOBE/ICHIE HA TIPEIMOJIEPHUTE
X0pa; MMOMUJIBAHETO KaTo e(eKT Ha YOBEIIKO ChUyBCTBHE M TIOMIJIBAHETO KAaTO
chIeOHa MpoIieTypa, PhKOBO/ICHA OT MPEANMCAHNATA Ha 3aKOHA.

Bepmnocr noseduero Ba3oBu paskazu ca HaMepwid HEOYaKBaH BT Jla Ce
CIPABSAT C Ta3H IByCMHCIIEHOCT, M TO CPAaBHUTEINIHO JIeCHO. Makap 4e B ClIOMEHHTE
cu BaszoB TBBpOM, We B CEIOTO MMANO TJIaBHO ,,VIJIABHU TPECTHIUICHUSI, B

2 TTokaszarenHo €, ue Ba3oB ThiKyBa paboTara CH B ChJIa KATO YHCTO OIOPOKPATHYHA!
,,HapogHOTO chOpaHWe 3aKpH ChlllaTa roJuHa BepKOBCKUS OKPBKEH cbhl. MeHe Me
Ha3Hauuxa Npokypop BB BunuH. Bmecto 3a Tam a3 tpbruax 3a [lnmosaus. Typux kpait
Ha YMHOBHHMYECKOTO nonpuuie” (Bazos 1977: 226).
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paska3uTe CH MIPOCTO Pa3BUBA CHOKETH, B KOUTO BCHIIHOCT HSIMa HCTUHCKO
MPECThIUICHUE, IPAaMaTUYHO U MPOBOKATUBHO. T03U U300p € KIIYOB, Thil KaTo
¢/IBa HAJIMYUETO HAa CEPUO3HO MPECThIIBAHE HA 3aKOHA CTaBa MOBOJ| ChcOHATA
MPOIeAypa U MHCTUTYINS 14 Pa3KpUAT CBOUTE IBIOWHHE OCHOBAHUS, COIMATHA
M0JI3a ¥ CMHUCHJ — KaTo MPOIeaypa, KOATO €IHAKBO J1aBa IAHC HA OOBHHUTEIS
Y 3aIlUTHHUKA, HA HAKa3aHUETO W HA OH3H, KOMTO MCKa Jla JOKa)Ke HEBUHHOCTTA
CH; TBKMO JPaMaTHUYHOTO Pa3lelBaHE MEX]y JIBJIT HAa POJSTA U CIIOHTAHHUTE
PpCaKIu Ha KUBUS YOBECK NIPE Ir'OJIAMOTO NPECTHINVICHUC U T'OJIAMOTO HAKa3aHUC
JaBaT UCTUHCKHU IMOTCHUHAJI Ha JIMTEpaTrypara — Ja CU CIIOMHUM (1)I/IprI/I KaTto
Pommon u [Mopdupwmii ot ,IlpecTrmenne n Hakazanue . Ba3zos mpeamouunTa aa
Ce 3aHMMaBa ChC CUTYAIMH C MaJTbK 3aJI0T, B KOUTO IIPABOCHIUETO ,,U3TUIIIA" WITH
MIPOCTO € HEHYKHO — ChJICOHU TPEIKH, PyTHHEH (POPMATN3bM, OTCEUEHH YePETIIH,
MpaBOpa3aBaTeiIHU a0CYpaU W MPa3HHU TEaTPaTHO-ChICOHU CreKTakiu. Te He
HU3UCKBAT IMOThbBAHE B CMHCBHJIA Ha C’I)I[GGHaTa HUHCTUTYUI M, HUTO H3CJICABAHC
Ha BB3MOXHHUSI KOHQIIUKT y XOpaTa, KOUTO 3aeMaT HeHHHUTE MPEIUCAaHH POJIH:
MpeJl THTA MOBBPXHOCTHH KOH(IMKTA YWTATENSAT WMa >KeaHue Karto Oes B
,dn4oBIM® na xBaHe OacTyHa W Aa pazmane (pu3muecka CrpaBeITUBOCT Ha
BCHYKH. BCcHUKo TOBa roBOpH, Y€ 101 MOBBPXHOCTTA HA IPUBHTHOTO IIOBTOPEHHE
Ha cupoMaxomuickara ¢urypa Ba3oBara mpo3a B TO3U MepHOJ| JEMOHCTpUpPA
CBOCOOpa3Ha TPEBOXKHOCT, HO €HOBPEMEHHO U OTKa3 OT JBJIOOK aHAIU3 — TS
HsIMa KOHIICTITYaJIHO PELICHHE Ha IPo0JIeMa 3a Ch/ia K HETOBUTE PEIPE3CHTAIUH,
3aToBa OOWKAJIAI OKOJIO HETO W TPAKTHYECKH T'0 M30sTBa, BCHITHOCT M30Mpa
MIPETMMHO HETOBU 00E3CHIIEHH, HEMHTEPECHH BapHAHTH.

Ot ka3aHoTO 32 Ba3oB Moke ce u3Bnede omie enHo cieacTeue. Cuen aHanmm3a
Ha HETOBHUTE SKCIIEPUMEHTH MOXKEM Ja 00aBuUM, uye ObPKOTHSATA B KaHpOBATa
CHUCTEMa Ha yTBBpIKIaBalara ce ObJrapcka JuTeparypa € He Mo-Majika OT Ta3H
B ChJIcOHATA CHCTEMa — CBINO KAKTO ChAcOHATA CHCTeMa, MOJepHAaTa ObJIrapcka
JUTEepaTypa € B Mpolec Ha 00bpKaHO BH3HUKBAHE W YCTaHOBABaHE. T0Ba cTaBa
0CO0EHO $ICHO, aKO THIKyBaMe HEWHWTE BBTPEIIHH, JIUTEPATypHH HHCTUTYIIUA —
HEeJOKpail KpuCTaln3upanaTa M XKaHpOBa CHUCTEMa W KOHKPETHHUTE YKaHPOBH
MOJICI — HE MPOCTO WIpa HA JINTEPATypHU (OPMHU, a KATO KOHKYPHpAIIH CE
JIUTEPATYPHH MIPU3MH Ha COLMAIIHO IMO3HAHUE.

ChIII0 KaKTO 3aKOHHTE, TI0 OHOBA BPEME BCE OIIE MMOBEYETO OT KaHPOBETE Ha
YTBBpIKIaBaliara ce MojJepHa Obiarapcka JuTepaTypa ca Hail-uecTo eKIeKTHIeH
,,BHOC' OT pa3HH MPECTIKHU TYKIU JTUTEPATYPHH [IEHTPOBE, a TOYBEHUYECKUTE
OTIMTH 32 Pa3BUTHE Ha COOCTBEHH 10 MOJIeNa ,,0T (DOJIKIOp KbM JINTEpaTypa‘ He
ca yOenuTenHu, OTChCTBA M SICHA JKaHpOBa iepapxwus. Jluteparypara € CHIIHO
MNaTpUOTUYIHO U COLMAJIHO aHTr'a)XHMpaHa, aBTOHOMUA Ha JIUTCPATYPHOTO II0JIC
BCC OILC JIMIICBA: B Ta3W CHUTYyallUs JUTCPATYPHHUTE KAHPOBE CE KOHKypHpaT
M CBTPYIHUYAT C KYPHAINCTHYECKUTE B OMHTA Jla C€ OCMHUCIH M OObpKaHaTa
OBJITapcKa CHbBPEMEHHOCT, a U OJIM3KOTO MHHAJIO.

IIpe3 80-te roguam Ha XIX Bek ToBa ch3/aBa JOCTa OOBpPKaHA >KaHPOBA
KapTHHA. Bucokute skaHpOBU 00Pa3IH CHKUTEICTBAT C HEMOCPEICTBEHH, IOYTH
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KYPHAIUCTHYECKH PEAKUUU KbM CIIyyBaimloTo ce. ChLIecTBYBa CTpEMEX 3a
HaBaKCBaHE Ha MPECTWKHU JUTEPaTypHU (HOpMH (M3BECTHHUSAT ,,0JI51H 32 poMaH"
¢ Hal-1oOpHAT TpUMEp), HO B PEIIKUTE CIy4au, B KOUTO TaKHBa c€ MOSBSBAT,
Ce OKa3BaT JKaHPOBO, CTHJIOBO M KOHIIETITyaJJHO HEM30WCTPEHW M CHOYKAatr
PE3KH KPUTHKHU CPEIILy JIOIIUTE CH peann3anui. BakHa 4acT OT TOMHHMpaIaTa
JTUTEepaTypHa MPOAYKIHS — OMUTBAIIUTE C€ Jla OCMUCIAT OJM3KOTO MHHAIO
MPOU3BEICHHS — CE€ M3JIMBa** B ,,HECHCTEMHH " )KaHPOBE KaTO CIIOMEHH, 3aITHCKU
W MeMoapH, ONHUTH 3a HECTaHAApTHU poMaHH (kato ,,JleceTnHeBHO HapyBaHe"
Ha Atanac Illomos, 1881), mucanm 06e3 siceH >KaHPOB oOpazer; (KaHPOBO-
CTHJIOBOTO JIIOIITKaHe € OT ,,MuHamoTo™ Ha CTosH 3auMOB TIpe3 ,,3aIUCKUTE"
1o ,,B TemaMIa* Ha Koncrantna Bemmdakos) (110 To3u BeIpoc BXk. JKeueB 1988).
Jpyrara 9acT oT mipo3ara e ChbBCeM pasIiyHa: TS € I0-MaJIKO MaTPUOTHYHA, TOBEYE
COLIMAIHO aHTaXHUpaHa ChC CBOETO TYpOOJICHTHO BpeMe — B HEsl JOMHHHpAT
(dhopmu, 00BPKBAILHN KYPHATUCTHKA, JJOKYMEHTATUCTUKA M (PUKI[UOHATHA JIUTE-
patypa: ,,Jpacki W IIapKU‘, KpaTKW pa3Kaszu, OJU3KU 10 KypPHATUCTUUECKUSI
ouepK, pernopTakHu (GopMmu U (DEHIeTOHH, OBITAPCKH BapWAHTH HA PYCKHS
»pusznonornyeckn ouepk™. EnBa B kKpast Ha Beka, ciel] OypHUTe edaTtu OKOJIo
»l10JT WTroTO", HAacThIIBA HM3BECTHO ,,U30UCTpsSHE Ha IKAHPOBUTE (QOPMH;
MOSIBSIBAT C€ KOHIENTYaJIHU CTHXOCOMPKH, a POMAaHBT BJIM3a B KOHKYPEHIUS C
JIBJITH €MTUYECKU TToeMHu Kato ,,KbpBaBa meceH.

JlutepaTtypHUTE TIPOU3BENICHUS, HACOYCHU KbM ChJla U ChleOHATa cUcTeMa,
o0aue W TOraBa CH OCTaBaT JI0 TOJsIMA CTETEH B MEXIUHHOTO IIOJIE MEXTY
TuTepaTrypHa (GUKIUS U peropTaxHa )KypHamcTrka. OcobeH CHMITOM Ha TOBa
YKaHPOBO O0BPKBaHE € KOHKYPEHIIMATA MEXKY KbCH OYEPIA M XaOTHUYHHU U JBJITH,
MHOTOCTIU30/IHH pa3kasu™. [IbpBUTEe pearupar MbpPBOCUTHAIHO HA Pa3HH MTOBOAN
OT CBOETO ChbBpPEMHUE, JI0KATO B camMara cu popMa BTOPHUTE UMAT 3aJI0KEH CTPEMEK 3a
MIPOHUKBaHE, 00sICHEHUE U pa3dupaHe Ha colaiHnuTe KoH(ukTH. ToBa mo3HaBa-
TEJTHO yCHJIre 00ade 0OMKHOBEHO CE IPOBAJISA OT caMara JInTeparypHa (hopma — mpu
HATPYIIBAHETO HA EMU30/I CIIe]l eTN30/1 M Pa3TAraHe Ha UCTOPUATA BbB BPEMETO Ce
YMHOKaBaT areHTH, IPUINHH 1 PaKTOpH U 00SICHEHNETO CTaBa CI0XKHO, 00bPKaHO

2 Tlpu mperJieiaHaTa TUTepaTypHa MPOAYKIHS HA Hal-Ba)KHUTE OBIrapCKU aBTOPH
B nepuona 1878 — 1915 r. 6sxa unenTudunupann okoio 50 nmpomsBeneHus, KOUTO MO
€IMH WIN APYT HadMH TEeMaTH3MPAT NMPECTHIUICHUETO, HAKAa3aHWETO, CIPaBEINBOCTTA
B OTHOIIEGHHUE ChC Ch/IA, ChACOHATA MIPAaBAA U POJIUTE HAa ChACOHUTE YMHOBHUIN WIIM HA
YYaCTHHUIIUTE B ChACOHMs mpoliec. HaTbkHaX ce Ha OYEBHIHA KAHPOBA ACUMETPHUS —
cbJeOHaTa MHCTUTYILMS CE TeMaTH3Mpa MHOTO TOBeue B MPO3aTa, MaJKO B ApaMaTa u
MIOYTH HUKAK B JIMPUKATa: OYEBHUIHO ONPEICICHU JUTEPaTypHH KAHPOBE UMAT OINTHKA,
KOSITO ,,HE XBama“ mpobyieMa 3a MHCTUTYLMUTE W TEXHUTE POJIH (HEIIO camo 1o cebde
CH MHTEPECHO M JIOCTOWHO 3a aHaJHM3, KOWTO TYK IOpPajau JIUIICA HAa MICTO HE MOra jia
HaTpaBs).

2> Mesky MHOTOTO IIPUMEPH 32 MHOTOEM301€eH paska3s oT 80-te u 90-Te roauHu Ha
XIX Bek Morar ja ce U3ThbKHAT HEe caMO aHaJIM3upaHuar ,,Jsno Huctop®, HO u MHOTO
JpyrH pa3kasu Ha Ba3os, a cbI1o Taka TBOpOM Karo ,,C Tebermmp 1 BeIIeH" Ha Muxanaku
I'eoprues unu ,,KouanosckaTta kpamona“ Ha AHTOH CTpalIuMUpOB.
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Y HesICHO. JIMICcBa KaKTO MCTUHCKH COIMAJICH aHAITU3, TaAKa U JINTEPATYPCH CUHTE3:
KaTo MI03HaBaTeIHA IPU3Ma )KaHpoBaTa (hopMa Ha MHOTOCTIM30IHUSI pa3Ka3 padoTH
Hee()MKacHO, a OCHOBHHAT KOH(IIUKT Ha MOJCPHHU3UPAIIOTO ce OOIIECTBO —
HaIPEKEHUETO MEXK]TY ,,JKUBUTE XOpa“* U OTUYKIECHUTE MHCTUTYLIMU — CE ,,pelaBa‘
4ype3 KOJMYECTBEHH TEXHUKU — HATPYIIBAHE Ha CITy4YKa CIIE/ CIIy4Ka, IPHYNHA CIIe]]
MIPUYHHA, CIEACTBUE CIIE]] CIE/ICTBHUE.

Tyxk 11e npeckoya MHOTOTO IPUMEPHU 32 TOPHOTO, KOUTO IpeJiarat TBOPUECKUTE
OIUTH C pa3ka3za Ha Muxanaku I 'eoprues, AnToH CtpammmMupos, Anexo KoHcTan-
TUHOB, panHus ['eopru CtamatoB u mp. Llle ce Hacoua kbM MOsI BTOPH, KOHTpacTeH
crpsimo ,,JIssmo Huctop® mpumep, KOMTO csKai periaBa XaHPOBHS MPOOIIEM U
KpUCTaJIM3upa Ha opmara Ha KbcHs pa3kas. Tazu ¢opma decTo OMBa onmmcBaHa
KaTo ,,3areTas IUTI0C HO™, T.€. KOMITO3HIIMATA Ha pa3ka3a € caMo OT €UH eIn30],
a CIOKETHT € 0a3MpaH Ha €MHCTBECHA, MPOTHYAIA B HEMPEKhCHAT pa3Kka3 CIlyd-
Ka, YAUTO KOH(JHMKT W pa3pelieHHe ChyMsBaT Ja OTPA3AT CIOKHOTO COLMAIHO
15710 (TyK aHAJIOTHSAITA € U3BECTHA — KaKTO MPOYyTara Kamka Boja — BcesieHara). B
OBJTapcKaTa JUTEpaTypa OT OHOBA BpeMEe HaW-TOOpHUAT MIPUMEpP 3a TIOJ00CH THII
paskazu e TBopuecTBOTO Ha Enmun Ilemun. M30pan ¢bM eIuH OT Hal-M3BECTHHUTE
My paskas3u, IIeJbOBbpa Ha ObJrapckarta JUTepaTypa ,,AHIPEIIKO , MHOTOKPAT-
HO aHaJIM3MpaH B OBJITapcKoTO JMTeparypo3HaHue (Bxk. [laHoBa, ['eoprueB u
mp.). UaTepecen ¢akT e, ye TO € mucaH caMO HSKOJIKO TOAMHU CIIe/l PAaHHUTE
npousBenieHus Ha BazoB u Muxanaku ['eoprues, pe3 1903 .

HNucruryuuu B 6,1aT0TO

B ,,Anapemko®, xakto B moBeyero Enun-IlennHoBu paskasu, roBopu Bce-
BIOKJAILl pa3Ka3Bad, WMHUTHUpAIl I[PUBHIHA OOEKTUBHOCT Ha HapaTHBHATa
rieaHa Touka. Toit Ou TpsOBaio 1a Obae 6e3CTpacTeH M0 OTHOIICHHE Ha CBOUTE
HEPCOHAXHU, HO KAKTO 1ie ce yOenuM, BCHIHOCT € IbJIOOKO ,,JIPUCTPACTEH U
npuchkaa 071aroto Ha pa3dMpaHETO caMo Ha €UH OT TsAX. ToBa ce ochIIecTBsIBa
B pa3Kasa 4pe3 CJIO0XKEH PE30HAHC Ha HIAKOJIKO Pa3IMYHU HApATUBHU TEXHUKU.

Ha mbppBO MSCTO € acMMETPUYHOTO OTHOILEHHE MEXIy COLMAIHH POJIH,
XOpa, KOUTO 3aeMat Te3H POJIM, © HANMEHOBAHUS, KOUTO MM J1aBa pa3ka3bT. Tyk
acHMETpUSITa € YCIOBUE Ha pa3Kasa H 3a1l04Ba OT CaMOTO Havaino. bu TpsoBao u
JBamMaTa Irepoy — KapyLapsT U CbAUs-U3IIbIHUTEISAT, KOUTO UMAT SICHU COLIMAJIHU
poi, 1a OBJAT PaBHOIOCTABEHU B KOH(MIWKTA, a KOMITO3WUIIMOHHO Ja ObIaT
cumerpuyHd. ChausaTa MpeAcTaBisiBa JaHBYHWUTE WHCTUTYLMH M ChAcOHATa
cUcTeMa, eIHa NPECTWKHA W BiacToBa poiisi. CelssHUHBT OT CBOSI CTpaHa ¢
Kapyuap, T.e. HaeMeH MMPEeBO3Bay, POJisi, KOSATO CTOM HUCKO B MKOHOMHUYECKUTE
u conuanHu Mepapxuu. CaMo 4e wWrpata Ha JIMTEpaTypHUTE Ha3BaHUS Ha
[EPCOHAXXUTE FOBOPH JIPYTO: CEIIHUHBT € ,,AHIPELIKO™, a ChAUITA HIMA UHHU-
BUAyasHO UMe. Posisita, KOSTO CTOM HUCKO B HepapxusTa, € 3aeTa OT CHO UH]H-
BUAyaJU3UpPaH YOBEK, JIOKATO ,,BUCOKATa" He OMBa MHIMBHyaIM3UPaHa 10 Kpast
Ha pa3ka3a; OCBEH TOBa BUCOKATa COLIMAIHA POJIsl € MPUChACHA Ha aHTarOHKCTa,
a HACKara — Ha poTaroHucTa, GoKyc Ha uaeHTU(UKaIKs 3a unTareins. Ta3u Ha-
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paTMBHA aCUMETPHS CE YCUIIBA OT 3aIryIaBHUETO — ,,AHJIPEIIKO ‘, COOCTBEHOTO UME
B €IMHCTBEHO YKCIIO0, HACOYBA BHUMAHUETO CAMO KbM €IUHUS IIEPCOHAX U BHY-
11aBa, e TOH € B IIEHThpa Ha pa3kasza — TOH € U Kapylap, U JUIHOCT, AHAPEIIKO.
Ha e3nka Ha HacToSIIMS aHAIW3 TOBA O3HAYaBa, Y€ CIUHUAT MEPCOHAX IIIC UMa
BB3MOXKHOCT J1a ITPae MEXKIY CBOSITA POJIS M CBOSTA CIIOYKHA YOBEIIKA JTMYHOCT U
Jla M3IT0JI3BA IpAMaTUYHUS ITOTSHIIMAT Ha TSIXHOTO HECHBIIA/ICHHUE; APYTUAT HIMA
Jla ©Ma TakaBa Bb3MOXKHOCT. ChAUSI-U3MBJIHUTEIAT II€ CH OCTAHE YUCTa POJI,
a 3arjiaBHETO €JHO3HAYHO III€ HACOYM YUTATENs JAa ChbCPEAOTOYM BHUMAHHUETO,
pa3bupaHeTo U ChbUYBCTBUETO CH BBPXY APYTHS EPCOHAK, ,, KUBHS * AHIPEIIKO.

BtopaTta nmureparypHa TeXHWKa, MPEKpacHO aHamm3upaHa omie oT Mckpa
[TanoBa (ITanoBa 1988), ca MBEIHUTE CHC CKpPUTAa CHMBOJIMKA OIHMCAHHS Ha
ISJIOCTHUS CBAT Ha pa3kasza, B KOWTO ce JBIKAT nepcoHaxkute. CrienuduanaTta
KOHOTAIUsl HAa MNEH3KHUTE KAPTUHU W HEWMHOTO CJOKHO pPa3BUTHE HMAT
M3KJIFOUUTENIHO BakHa (YHKIUS 3a pa3ka3a — Te3U IOCTUYHU OIUCAHMUS
BCBIITHOCT CHEMAT TPErPaguTe MEXKAY BBHIMTHHUS CBAT U BBTPEIIHHS CBST Ha
AHJIpETIKo, MPEBPBINAT TH B OO0 CMHUCIOBO M €MOIIMOHATHO TIOJE, OTMEHHU-
JIO TPaHHIINTE MEXTYy OOEKTHBHO U CyOeKTHBHO, NMPHPOJHH OIHCAHUS U TICH-
XOIIOTHYeCKH aHanu3. Kapymnapsar craBa paz0oupaeM 4pe3 CIOKHO ITyJICHPAIIHS
U JpaMaTUYHO Pa3BHBAILl C€ KOHOTATUBEH OPEOJ OKOJIO IISNIOCTHATA MPUPOIHA
kaptuHa. CaMO MPUBHUIHO MOBECTBOBAHUETO € PABHOIMOCTABUIIO TIEPCOHAKUTE;
BCBITHOCT EAUHUST MMa Ha CBOS CTpaHa IIENIUsS CMHUCJICH CBSIT, B KOHTO ca
IIOMECTEHHU: HETOBHUAT BBTPEIICH CBAT € MpecTaHal na ObIe YUCTO BBHTPEHICH
U ce ,,0TBapsA KbM CIIOKHHUTE CMHCJIOBH OpPKECTpAIlM{ Ha 3aCTHHAJIaTa 3UMHA
MIpUpOJIa, TPOHU3aHA OT JBIOOKU CHMBOIIHU MOTHBH: ,,.yHUJIATa 3aMHCIECHOCT ",
,»YMBJIUaBaHETO, ,,0€3Ha/IeKIHATA TIyXO0Ta™, ,,CTpallHUs CTyAd , ,,Kaiurta“,
,»[TOKPYCEeHaTa MbPTBUHA®, ,,TbTS, KOWUTO HE BOAW HUKBJLC™ U ,,BICICHIBAHETO.
Upes ToBa pa3ka3bT Ch3/aBa 0OIIO MPUPOTHO-TICUXOIOTHUECKO ChCTOSIHUC — U
Ha TIepcoHaXka, ¥ Ha Tefi3aka — HO TO, CHIIO KaTO UTpaTa Ha UMEHATA, € HAITBJIHO
ACMMETPHUYHO, 3acsiTa CaMO eIMHUS MePCOHAX: Ka3aHo ¢ AyMuTe Ha baxTuh, npu
ONHMCAaHUETO Ha TO3M MEePCOHAX, AHIPEIIKO, aBTOPHT IO ,,AHTOHUPA“* ChC CIIOBE-
CEH U acOIMaTUBEH pereproap, KOMTo o0ade OnmucBa U MeJus CMUCIIOB CBAT Ha
pa3kasa: Taka (PMKIIMOHAJIHUSAT CBSIT Ca OKa3Ba Ha CTpaHaTa Ha AHperiko. Jpy-
THST MEPCOHAK HEBUAMMO € U3KITIOUEH OT TO3U OOII aHTPOIMO-OHTOJIOTHICH CMU-
CBJI Ha TUTEPATYPHUS CBSAT: TOM 0CTaBa CAaMOTEH M OTUY’KJICH OT OOIIOTO ChCTOS-
HHeE, B KOETO ca TOMECTEHH ABaMara; Py OTIMCAaHNETO HHTOHUPaHe OMBa OTFICBAH
C W30JIUPaHU CIIOBECHH PEIepToaph W Taka C€ OKa3Ba PaBeH CIUHCTBEHO Ha
COOCTBEHHTE CH PEUCBU XaPAKTCPUCTHKU U HA MPEKUTE XaPAKTEPUCTHKH, C KOUTO
ro KOMEHTUpa noecTBoBaTEeNAT. OKOJIO TE€3U MPEKU U PEUCBU XAPAKTECPUCTUKU
BHTAaC CKPOMEH W HW30JIMPAaH KOHOTATHBEH OOJAK, 3acsrall €IWHCTBEHO HETO,
TOBa ca MeTapOpUIHUTE MOTHBH Ha ,,Ic0EI0TO™, ,,ChPAUTOTO®, ,,BBIUOTO" U
,»ITUIIEIIKOTO — TEXHUKW Ha €THO IMOYTH KapHKaTypHO m300paxkeHwe. Te He
MIPOTUBAT B KOHOTAIIMHTE Ha TIeii3a)ka U He Ce pa3IBaT HaBbH KaTO ChCTOSTHUE Ha
3a00MKaJAIaTa TY 3MMHA, MBPTBa M 3aMUcCIieHa pupoja. KaszaHno ¢ npoctuiku
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Y4YEeHHYECKH KIIMILIETa: B pa3Kasa IpUpoaTa € B ,,yHUCOH caMO C €AMHHUS TepoH,
APYTUAT € U3KIIFOUCH OT TOBA NPUBUJICTUPOBAHO CHCTOSTHUEC.

ACHMeTpHHTa mpoab/KaBa 1 B Haﬁ-OquHI[HOTO: IMOBECCTBOBAHUETO IIPOHUKBA
IPSIKO BbB BHTPEIIHUS CBAT CaMO Ha €UH OT T€POUTE, U TOBA MK € AHJPEIIKO.
Hesuammara moBecTBOBaTenHa (YHKIHS YIOTpeOsBa CBOETO ,,BCEBIDKIAHE
€/IMHCTBEHO 110 OTHOLICHHE Ha HETOBUTE MMCJIM M 4yBCTBa. JIMIICBAa MPOHUKBA-
He B JyllaTa Ha ChAWUA-U3IIBJIHUTENS, TOW € pa3ka3aH MOYTH U3LIIO ,,0TBBH;
€MHCTBEHUAT CilydYaii, B KOWTO pa3Kka3BauybT ONMCBA KAaKBO C€ CIy4Ba B Jylla-
Ta Ha CHANUA-U3IIBIHUTENS, € HETOBA HETJIaCHA PEIUIMKa, KOSTO 10 HHUIIO HE ce
OTJMYaBa OT BBHIIHUTE MY PEIUIMKH, M3Ka3aHU OT HEro IVIACHO B pa3roBopa:
,»AMa Janarnaio, a!“ — IOMHCIIN ChIUATA U Ce 00BbpPHA CTPOTO... . 3a pa3IuKa oT
Ta3u HENPO3PAYHOCT Ha ChAMA-U3IMBIHUTENS, TS B ACTAMIM OMMCBA MUCIUTE U
4qyBCTBaTa Ha AHApemKo. Tyk MUKPOJBUKEHHATA HA TOBECTBOBAHUETO €A CIIOXK-
HU U uMar Gopmara Ha UTPH U CMUCIOBU MPEHOCH MEKAY TPETOIUYHO OIHCa-
HUE, HETpsIKa ped ¥ UHCIIEHUpaHa MpsKa ped:

Anzpenko 0e3y4acTHO ITOIBUKHA Ha KOHETE U JICHUBO pa3Maxa KaMIIIMKa Ha/l TTIaBUTE
uM. Te HexallHO U OMBPIYIIEHO Bilayexa Kapylara, CsKall He yyBaxa. AHJIPEIIKO
mucrene 3a 6eaans CTaHosI, KOMYTO ChIUATA YTPE IIe CEKBECTUPA KUTOTO, CHIUATA,
KOT'OTO TOM cera kaparue. ,,Tu Mu mokapa tas 6enst, AHapenko — me My kaxe Cra-
HO#, KaTo ce Hay4H, U I1Ie To u3ncyBa. Ilocie me ce pa3Thku, IIie To MoYepI, e ce
HamWe H Ie Irade. ,,IpsoBa 1a My ce IIOMOTHE Ha YOBeKa, TpsiOBa Jja My C€ IIOMOT-
He... — Mucian AHapemiko. — TpsOBa ma My ce Kake Ja CKpHe JKUTIIETO Ipe3 HOIITa
U Ja oMeTe xamOapa, MHAK IsJ1a TOAMHA IIle OIThbBa YIIH OT Tal... TpsadBa na my ce
nomorHe — He Moxe uHak! (Enun [enmun 1977).

OcobeHo HHTEepecHa B TO3M TacaX € UrpaTa Ha TIIarojHUTe BpeMeHa, TIPH KOSITO
Cce [MPEMUHABA OT TPAIUIIMOHHHUTE HAPATUBHU ()OPMH Ha STIMYECKH MIPETEPUT (OIHca-
HU, ©3pa3siBaHU B MUHAJIO CBbPHICHO 1 MUHAJI0 HECBBPIIICHO — ,,pa3Maxa KaMHlI/IKa“,
,Blladexa Kapymara‘ v rnp.) KbM (popMH Ha Ipsika U HETPSIKa ped, B KOUTO Ce MOSIBSIBAT
HEOYaKBAHO OBJICIIE W CETalrHo BpeMe. Taka TucTaHupanaTa u 00eKTuBHa (hopma
Ha pa3kasza ce TpaHc(hopMHupa 1 3arouBa Jia UMHTHPA KUBO, CITy4YBAIIIO C€ B MOMEHTA
HACTOSIIIIE, TUETE3UCHT MPEMUHABA B MUME3HC U Ch3/IaBa CIICHHYCH e(DeKT, BHYIIIaBa
ce, Y€ BCHUYKO CE CIIyuBa ,,TYK M Cera’, BbTPEIIHUTE MPEJCTaBu Ha AHJPEIIKO Ce
MPEKUBABAT KATO JKUBA AKTYAJIHOCT OT YUTATECIIA. q)HyKTyaHI/II/ITC Ha HapaTuBa
3aCHJIBaT HUIIIO3UsATA U I/I):[eHTI/I(l)I/IKaIII/IﬂTa 1 CdKall BKapBaT 4YUTATCIIA HAITBJIHO B
’KUBO MPEKUBSIBAHATA JIpaMa Ha reposi, MUHUMAIM3UPANKH eTidecKara JJUCTaHIIus;
BBHIIOCTABEHOCTTA Ha Pa3Ka3BaHETO 32 MUT ce TpaHC(HOpMHUpa U Ch3/IaBa HITIO3USI 38
MOYTH YKCTA BLTPENIOCTABEHOCT. B clie/1BaIioTo u3peueHre BEHITHATA MEPCIICKTHBA
CsIKAlll Ce BPBIIA: ,,bellie ThMHO U 110 3eMsITa He JIMUYEIIe HHUIIO OCBSH Kall, AbJI0OKa
U rbeTa Kajl. [IsTAT ce rydele B Tast Kajl M He BOZICIIC HUKB/IC OCBSH TaK B Hes '™,
Ho ot ka3aHoTO 3a nei3akuTe Beue 3HaeM, Ue Te ca Ce CIEM ¢ TIePCIeKTHBaTa Ha
AHJIpENIKo: Taka BCHITHOCT BhTPEIIHATA MIEPCIICKTHBA HE € HAITyCHATA OKOHYATE!l-
HO, TOBOPHY 3UMHATa NPUPO/Ia, HO C IV1aca Ha MepCoHakKa.
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[To cumnTOoMaTHYEH HA4YMH Pa3Ka3bT 3a0paBsi, 4e AHAPEIIKO ChIIO MUMa U
(dhopmanHa HKOHOMHYECKA POJIs B LENUs KOHMIIMKT — Ka3aHO ¢ Na3apHu TEPMUHH,
TOW € OMJI HAaeT KaTo Kapyuap, IaTeH MpeBo3Bad, CKIIOUYIII IOTOBOP 32 CUTYpHA
n O0bp3a ycmyra. lIpeBphInaiiku TO H3II0 B CIOXKEH ,,)KHB YOBEK™, pa3Ka3bT
ycnsiBa Jia 3a0paBy 1 MpeHeOperHe Ta3u poJtst. 3aBiaisH OT HEPEO0ITUMa JKall U
COJIUIAPHOCT KbM CBOSI ChCEIISTHIH, AHJIPEIITKo 03 HUKAKBO YTPHU3EHUE HapyIlIaBa
CBOsI JIOTOBOp, a pa3Ka3zbT CAKall JOPH HE ce cella 3a Hero. HeusmbiaHeHOTO
3aJbJDKEHHE ce 00e3CMUCIIS U TyOH 3HaYeHHE: HUTO IreposT, HUTO pa3ka3BaysbT,
HUTO YUTATCJIAT BHIKIAT MOpaAJICH WJIM 3aKOHOB HpO6J’I€M B TOBA, 4¢ AHI[peIHKO
HsIMa J1a U3ITBJIHU TOBA, 32 KOETO Ca My IUIATHIIH, a Ie MPEANoYeTe Mpea Hero
YOBEIIKHUS CH U CHCEJICKU JBJIT.

Ho nokaro AHmpeniko ce mpuaBHXBa ,,0T POJIS KbM JKHB YOBEK', TO purypara
Ha CBHIMITA U3BBHPIIBA 0OPATHOTO JBIMIKEHUE U CE MPUIBHIKBA B JIpyra MOCOKa.
I/IHCTI/ITYHI/IOHEUIHI/IHT CMHCBJ Ha Tas3u poJjid € HAIlbJIHO MOAMHHAT OT pa3Kasa,
HEWHUAT raison d’étre He MHTEpeCyBa HUTO pa3Ka3Baya, HUTO yurTaTend. Hsama
TJIeJIHAa TOYKA B pa3Ka3a — HUTO Ha HAKOTO OT IIEPCOHAXHUTE, HUTO Ha pa3Ka3Baya,
KOSITO Jla Ce MUTa KakBa € WKOHOMHUYecKara Ioji3a OT ChOMpaHe Ha JaHbIUTE,
HUTO WMa JIM TIPaBO JIbpKaBaTa Jia M ChOUpa, CIpaBeNIUBH JIM ca T€, UMa JIH
I10J13a OT TSIX 32 CAMOTO MECTHO HaceJIeHUe, TPsIOBa JIM Jla ce HaJlaraT Haka3aHus,
AKO CCJIIHUTC YKpHUBAT JOXOAUTE CH, U KaKBU MOraT aa 6T:IlaT TE31W HAaKa3aHUA:
MOA00HU BBITPOCH Ca HAITBJTHO U3BHH XOPU30HTA HA paskasza. [[pousBeaeHus kato
»AHIPEIIKO™ He MOTaT Ja BUIAT B pONIATa Ha OMpPHUKA HUKAKBA JpaMa OCBCH
OHAa3H, KOSITO U3KUBSIBAT CAMHUTE CEJISIHU>® — Te HEe ce mUTaT Kak Ou MOT'BJI J1a ce

% TlenwmsiT CMECBHJI HA Ta3W Apama € M3pa3eH B CaMOTO 3ariaBhUe BB3KIMIAHUC HA
paskas oT apyT aBTOp OT oHOBa Bpeme, [{anko [lepkoBcku — ,,bupHuksT qomen!*. basu-
paiiku pa3kaza BbpXy KOHTpacTa MeXy CelcKara HIMINYHOCT U OpyTaiHara Hameca Ha
JbpKaBaTa (B CEJIOTO ce MycCKa CIIyX, Ue € JOIIbJI OMPHHUKBT, KOMTO pa3Baiisi ceMeHHHs
IIpa3HUK Ha Oail MUHBO), TOBECTBOBATEIST U3LIIO C€ (PHKCHUPA BHPXY MOMEHTHOTO ChC-
TOSIHHE HA Iepos], YIUIAIeH, e Ie TPSAOBa Jja CH IJIaTH JaHbIUTE: CIyXbT CE OKa3Ba (ail-
KB, OMPHUKBT, a C HETO U AbPKaBaTa JOPH HE CE TOSIBSBAT B pa3Ka3a, a B HANBUCTHYHHA
¢uHan, cies KaTo € THPCHI IBJIr0 371aTO B 3JIaTHATA ClIaMa, FeposT IPOAaBa eIUHHS CH
Bos. ETO enuH XapakTepeH LUTaT, KOHTO WIIOCTpHpa CMaiBaHETO U OOBPKBAHETO Ha
naTpuapxajHUs CBAT B pe3yJITaT OT HaMecaTa Ha MHCTUTYLIMUTE (MOAENsT Ha [ oronesus
,,PEBH30p* ce pa3no3HaBa JIECHO):

locThT U3rnea omnevyaneHo BCHYKHA COOPSIHA, BB3BHU Ce KbM Oail MuHS U pede: —
ba, Tn octaBu urpaTta HacTpaHa; T € JiecHa paboTa, amu Ta3u Oenal...

— Kak 0ena? Kost 6ena? busa u o coop Oena? — buBa He, aMu OrBa — MPOIBII-
JKUTEITHO u3roBopu KbpHYO, — Oelia, 4e riaBara CH Jia OTKbCHE YCIOBEK... BUPHUKBT
nomen!. ..

— bupnuxsT u nomen? Bai, onanaxme s ceral...

— Koit? BupHuUKBT 111 momen? — 3amuTaxa HaBEIHBK HAKOJIKO Tiaca.

— BupHuksT gomen! — ce pa3Hece O BCHYKaTa Tpamesa.

Crnen Ta3u BeCT YCMUBKHUTE IO JIMIaTa HAa COOPSHUTE MOMEHTAIIHO M34Ye3Haxa,
a 0auo-MwuHroBaTa ()U3MOHOMHS TPUC YIUIAIICH W 3arpykeH BHI. 3a0paBu TOH
TBKUIATA U TTAHWUIATa, HO TOW CE OIps TaM HSAKBJAE B I'BPIIOTO My U HE HCKaIle Ja
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YyBCTBA OH3U CHBECTCH JIbPIKABEH CIIY)KUTEIN, KOMTO 1O 3a/IbJDKEHUE TPsOBa Ja
,,CEKBECTHPA JKUTIIETO‘, HO KOWTO €IHOBPEMEHHO C TOBA BIIKJA M ChUYBCTBA Ha
CTpaJlaHUsITa Ha CCKBECTUPAHUTE: SIUH Bh3MOXKEH KJIACHYCCKH KOH(IIUKT MEX-
JIy IBJIT ¥ 9yBCTBO. 3a TSIXHATa MEPCIEeKTHBA IpaMa HAMa: HHCTHTYIIMOHAIHATA
PAIOHAIHOCT T10 TIPE3yMITIHS € HECTIPaBe/IINBa, HEMPO3PaYHoO 3714, €TO 3aI10 U
HaITBJIHO M3Maja oT (hoKyca Ha pa3kasza. Ho pa3ka3bT mpaBH U HEIIO MTOBEYE — B
TpaJULIMUTE HA ObJTapcKara JINTepaTypa poJiiTa Ha ChIIUs-U3IIBIIHUTEI HE OCTa-
Ba IPH CBOSITA CTy/IcHa (hOpMaIHA PAIMOHAIHOCT, a Ce U3TenIsl KbM (purypara Ha
HEIIPO3pavYHUs 3JIOI[CI>'I, IIpu TOBa B CJIydasd U CaTUPUYHO MHUHHUMAJIM3HUPAH KaToO
OTBPATHUTETHO-CMEITHO ¥ 0E3CHIIHO MUKPOYYIOBHINE, HAXaJTHO-TPHMOIIACHO,
ITBJTHO C TIPETEHIINH 32 BJIACT, HO M TITYTIaBO, KAJIKO. Upe3 COOCTBEHUTE PEIUTHKH
Ha ChANUS-U3ITBIHUTEIS U UPE3 ,,peMApPKUTE"‘, KOUTO 100aBs pa3Kas3bT, Ype3 UTPH-
T€ Ha HAIXUTPSHE, KOUTO UTPASIT TOH U AHIIPEIIKO, POJIATA HE IPOCTO € ,,U3KITIO-
YeHa OT pa3dupaHe’, HO € CBeJIeHa JI0 Ipeielia Ha HelPO3payHOCTTa — FPOTECKHA
kapukatypa. Ha mMscToTo Ha oduiMaiHaTa HHCTUTYIIMOHAIHA POJIs HE 3acTaBa
KUB YOBEK, HUTO JAOPH 3JI0/IEH, a JKaJIKO I, CMEITHO MBPAAI0 B OTPOMHHS
cH ,,BBIUn KOXKyX (Bk. ['eoprues 2002) — TyK KOHOTAIIMUTE TAPOJAUNHO CE OUAT
Y YHUIIOKaBaT 3HAUEHUETO Ha ,,3710/1es" . BB ¢uHama Ha pa3zkasza MepCOHAKBT
JIerpajiupa 1o MOJeu, KOUTO Ca BUIIOBH, M OT TOJIIMATa CH MPETCHIINUS CTUTa JI0
CMEIIIHA TPUKCTEPCKO-NAJITYOBCKA POJIsl, HAIaBallKi MAHKbOCAHU OE3CMHCIICHH
KpACHIM OT 0y1aToTO ,,Kanubai, BoJI, IpbBHUK! .

Taka B Xx0a Ha pa3Kasa ChAMATA CE CaMOPa300INIaBa KaTo MePCOHAXK, B KOETO
HsMa HUIIO 3a pa3OupaHe: TOW ce OKa3Ba HEMpPO3payHO CHPJAWT, €AHOIUIAHOB,
TUIOCHK W 37I00€H MallbK TIIyIaK ¢ MHOTO JXKeJIaHHE 3a BJIAcT, KOWTO MHOTO Ce
3aKaHBa, HO HUIIO HE TOCTUTa. Pa3kas3bT Imosiara MHOTO YCHIIHS, 32 JIa TPEIOTBPATH
BCsKa BB3MOXHaA I/IILCHTI/I(bI/IKaHI/ISI 1 CbUYBCTBHUC Yy YUTATCIIA CIPSAMO HOI[OGCH
MepcoHaX: JIopu (prHAIHATa My KOMUYEcKa KaTtacTpoda cpej 0JaToTo He OuBa
Ia ChOYXKJa HUKAKBO CHUYBCTBHE. 3a TMOJOOCH THI IIOBECTBOBAHHE CSKAII
HE CBIIEeCTBYBaT WHCTUTYIMOHAIHA WCTHUHA W CIIPABEIJIMBOCT, MOTEHITHAIHO
BITMCaHU B HETOBaTa ChAeOHA POJIS: TEXHUTE CMUCHI M (PYHKIIUS Ca U3KIIIOYCHH
OT TO3M (DMKIIMOHAJICH CBAT M Ca 3aMCHCHU C HETOBUTE XHIIEPOOJIM3HpAHH,
OTBPATUTEIHO-KOMHUYHH JINYHHU KAueCTBa, a T¢ OJIOKUpAT pa30upaHeTo U TpsiOBa
Ja oTON'bCHAT uMTaTeNsl. Beruko e cpenty chausTa: BbB (MHANA HA pa3kasa Ha
BHKOBETE My OTTOBaps Beue He AHIPEIIKO, a ,,TBMHUHATA", T.€. IEIUAT CMHUCJICH
CBAIT Ha pa3kasa eXyHO Ce IMOAUTPaBa Ha CHANATA.

muHe. [Tocerna 6ait MuHIo 1a rpeOHE Majiko 4op0a, 3a Ja ro mpokapa, HoO HaMecTO
4yop0Oa Tol rpadHa ¢ JIbKHUILATa CH YEPBEH IHIIEP U3 rajiepa M XOI B ycTarTa CH. 3aJr0Ts
MY [TUNEPHT, €3UKBT M HEOLIETO; HaJIsIXa My CE yCTaTa M OUYUTE U N3CKOYH HABBH, 32 12
cu ymue ycrara. M3nese, a He My ce Biu3a B cobara MOBTOPHO. .. 3a0paBH, 4e AHEC €
cOopcKo Bpeme, ue nMa cOOpSIHH, Ye TPsAOBa Ja ce BecemH; 4e Mopanusra Iie CBUpPH ¢
,,MEIHUA CH KaBas u rp. Ha yrure my 3adydaxa gymure: ,,Jlaii mapu: 4eTHPUCTOTHH
JUBJDKUII Ha laplirHaTta 3a Janbk. Mcka 0ait MuHIO 1a He ce Muciu 3a ToBa. OTHje
KBbM ClIaMEHHUKa ¥ OyTa HEIIOo CH, JaHO 3a0paBH; HO JyMHUTE BCE 3BYYar B YIIUTE My U
JIPAIST KaTo TIaJHA HOKTH ChpueTo My... (LlepkoBcku 1956).

36



O060011eHO U MOTJIEAHATO OTKBM KaHPOBHS IPOOJIEM, TOBA U3IJIEKAA TaKa:
paskazpT y Enun IlenuH € CTpaxOTHO JUTEPATypHO IMOCTHKEHHE, C KOETO
ObarapckaTa JUTEpaTypa MOCTHra CBosiTa nep(ekTHa M MHTEH3MBHA JKaHPOBA
(hopma: KITacn4ecku Kbe pazka3. CMUCIOBUTE MAPTUH, KOUTO CHh3AaBaT HETOBATa
ISJIOCT — TEPCOHAXKH, JWAJIOT, Tei3aX, KOHOTAIlMW, HAWMEHOBAHHSA, MaKpo-
W MUKPOPHUTBM — Ca B CBBBPIIEH CMHCIO00pasyBall OallaHC, KOETO IpaBH
[OCIaHUETO MHOTOTJIACHO, MHOTOIJIACTOBO M CUHTETUYHO. M BBIPEKH TOBa OT
HEroBOTO MJICOJIOTHYECKO IOCJIaHWE BeJIHara cTaBa SICHO KO KOH €, KaKkbB €
KOH(1)JH/IKTT)T, KbAC € CIIPaBCAJIMBOCTTA, KbAC UUTATCIIAT TpH6Ba Jla UHBECTHpa
CHUYBCTBHE U JIa IPUCHAN OJIAr0TO Ha pa3OMpaHETO M KbJe — HE; COMMATHHSIT
aHaIIM3 Ha MOAEPHU3UPAIIOTO CE OOIIECTBO OCTaBa INIOCHK, HHCTUTYIIMOHATTHATA
pOJIsl He caMO OCTaBa HeTpo3payHa, HO OMBa U3TETIICHA KbM TPOTECKaTa — IIpeael
Ha Bcska HempospauHocT. Konebanusita Ha Ba3oB ca m3desHanw, MOpaIHUTE
KOOpJIMHATH ca Beue eTHO3HAYHHU.

KanpoBo mornenHaro, ToBa € J0CTa HEOYaKBaHA CUTyallus: JUTepaTypara
LIIocTura cede cu®, Ch3JaBaKM CJIO0XKHH, CMHMCJIOBO MHOIOIIJIACTOBH M
CHBBPIIEHU TBOPOH, HO TIO OTHOIIIEHHE PEATMCTHIHOTO OTPaKEHHE Ha MOIepHaTa
JEHCTBUTETHOCT HU Half-MaJIKO HE MPBJIBa OT CHPOMaXOMHJIICKaTa (popmMya ,,)KiB
YOBEK — BKAMEHEHH, Hepa30oupaeMu M y>KacCHU MHCTHTYLMH . Hemio noseue: 3a
CJIO’)KHATa MOETHKa HA TO3W pa3Ka3 TOBa Ce CllyyBa IO HEOOXOAMMOCT — 3a Ja
MOKE 1a BBBHUKHE HETOBUAT CJIOKCH CBAT, MHCTUTYHWOHAJIHUTE POJIM HE MOT'aT
na ObaaT Ipyru OCBEH MPOCTH, KOMHYECKH U TPOTECKHO OE3CMUCIIEHH: TsIXHATA
rpo3Ha HEpa3dUpaeMocT € CMHUCI000pasyBamio u (HopMOOOpazyBaIIo yCIOBHE
3a Kbcus paskas. [lo moapazOupaHe Te HSIMAT HUTO COOCTBEH KOTHUTHBEH
CTHJI, HUTO (pOpMajHa PallMOHAIHOCT, OT TSAX HSIMa M COLMAalHA I0J3a; XOpara,
KOHUTO 3a€MaT TCXHHUTC IMOCTOBC, HHKOI'a HE 6I/IX3 MOINIM Ja uMar CO6CTBCHO
JIOCTOMHCTBO, CMHUCHJ WIM JIMYHA JpamMa — a M Jla UMart, JuTepaTypara He ca
3aHMMaBa ¢ TAX. EquHcTBeHaTa MpaBaa MpUHAUIEKH Ha )KUBHUTE XOPa.

[lo TO3M HA4YMH BBIPEKH IMOCTHTHATHTE >KAHPOBU 00pasiyl COIMAITHOTO
MO3HaHKE, HOCEHO OT Mo1I00Ha InTepaTypHa (popma, CH OCTaBa B CBOSITA HAMBHA
TOYKA: MOJICPHUST CBAT HE € CXBaHAT B CBOUTE OTUYKICHH MOACPHU JApaMu, a
€ OIPOCTEH U CBEJICH JIO TPAJAMIIMOHHUS CUPOMaXxoMWICKu KOHGIHUKT. [TogoOeH
TUN pa3Ka3BaHe MMa MPEBaHTUBHA (YHKIMS: KOTaTo 4YeTe ,,AHIPENIKo®, Ha Yu-
TaTelNs He My XpyMBa Jla C€ TONHUTA KaK ChIUATA € W3Kapal HOMITa B 06JaToTO U
JlaJTd HAUCTHHA HE € M3MPB3HAJ JI0 CMBPT, HUTO pa3ka3bT TPHIBa ¢ KapKUaHCKa
XHUIepoo1a — KbM IPEBpPBIIaHE Ha COIMAIHATA POJsS, MPUMEPHO THPTOBCKHS
'BTHUK, B YyJOBUIIHA Xjiebapka. Cpauara cu ocTaBa aBTOMAaTHYCH OIOPOKpAT
1 MHU3EpPEH COIMOTIAT, KOMTO pa3ka3bT 3apsA3Ba TaM, KbJETO TOH 3aciyxaBa — B
6naroro. [ToBecTBOBaHMETO € M3UEPHAIIO CIyUKaTa, 3aTBOPUIIO € CBOSI CBST, CMH-
CHJI U CHUYBCTBHE Ha TO3W MEPCOHAXK Ca OTKAa3aHH, Bh3MOXXHOCTHUTE My HE ca
n3cnenBanu. Ponsita My ocTaBa MOBBPXHOCTHO M CaTHPUYHO JedopMupaHa,
0e3 mIaHc J1a ce OTBOPH KbM HIKaKbB Jpyr cMUCHI. C TOBa W IsaTra WHCTH-
TYyLIMOHAJIHA MPOoOJieMaTHKa NPAaKTHYECKH € M3KII0YeHA OT ONTHKaTa Ha pas3Ka-
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3a KaTo ,,HeJUTeparypHa, He3acayKaBallla yCUJIMe 10 CBOSTO pa3OupaHe — 1o
JTUTEpaTypHa Mpe3yMIIMs Ha YTBbpXKIaBallara ce Objirapcka JuTepatypa B
JIOTUKAaTa Ha MOJACPHUTC HMHCTUTYIHMU HAMaA I'paM CMHUCHI WU CHPaBCAJIUBOCT.
Coaus-M3IBIHATENST, pa3doupa ce, € caMo METOHHMHS Ha Iisuiata OTYYXKIeHa
MOJIepHa BIIACT C BCHUYKUTE M WHCTUTYIUH, CBPBXUHCTHTYIHATA ,,bpPIKaBa‘,
KOSITO M3Mpaiia Mpyu KUBUTE XOpa MOJOOHM TPOTECKHU Ch3JaHHs, CE OKa3Ba
37100HO KapUKaTypHO 4YyJOBHIIE, CIOCOOHO €AMHCTBEHO J1a Mayka Xxopara. Te
rtayaT karo CTaHOYO0, ChUYBCTBAT CH COJHMIAPHO KaTo AHIPEIIKO, a MEXITy-
BPEMCHHO B TAXHA 3allUTa rOBOPAT U MPOU3BEKAAT CMUCHII BCUYKU MHCTAHIIUN
Ha pa3ka3a, BCHYKH HUBA HA XYJI0)KECTBEHATA OHTOJIOTHS — JIOKBHTE, BPAHHUTE,
U3IBKIICHOTO Hebe, KanTa, 0JaToTo, MOBECTBOBATESIHHSAT TIIac...

ToBa MU W3rIekKAa Mapajokc. B KaHPOBOTO pa3BUTHE Ha ObIrapckarta
JUTEepaTypa KbCHAT pa3ka3 IMOCTUTa cebe CH U OTBaps BB3MOXKHOCTTA Jia Ce
Ch37aBaT JIOpU HIeILOBpU (KaKbBTO Oe3CmopHO ¢ ,,AHiapeniko*). Ho mo otHo-
HICHUE IMO03HaBaTelHaTa (QYHKIUS Ha JMTeparypara o0ave CIOXKHHUAT H Oorar
CBSIT Ha MOJI0OCH NISABOBBD MapaJiOKCAIHO CE ChUeTaBa C HAMBHA U IMOIYJIHCTKA
¢durypa Ha Mo3HaHUE, KOSITO TOW HE MOXE Jia Mpeojionee: ,,40BEKbT Cpelly WH-
crutyruute”. Clio)KHaTa MoeTHKa € JI0BeJia IO TBHPJIE MPOCT HIICOIOTHISCKH
pesynrar?’. IlosHaBame ToBa 100pe U 10 JHEC Tas3u (Urypa Ha MOMYTHCTKOTO

%7 ToBa, 3a CHKaJCHHE, BaKH HE CAMO 3a JINTEPaTypara, HO U 3a HEIIHHTe KOMEHTapH,
JUTEpaTypO3HAHUETO. BenukonenHusaT ananu3 Ha ,,AHapemko* oT Huxona I'eoprues
(Teoprues 2002) nmoka3zBa M3KIIIOYMTENIHATA CIOXHOCT Ha Enue-IlennHOBUS KbC pas-
ka3. [eoprues menukaTHO Bb3passiBa Ha pasnpocTpaHeHoTo cinen Mckpa [laHoBa MHe-
HHE, Y€ TI0I00HN TBOPOM Ce XapaKTepU3Upar ¢ MPocTa eAHOCEONTHIHHOCT, CTPEMUTETHA
JMHEIHOCT M MOCTBIATEIHOCT Ha CIOKETa, ChC CHBIAJCHNE MEKAY KOMIIO3HLHOHEH U
CMHCIIOB 3aBbpIlEK. Tol OTKpHBa IOJ TO3M IPABOIMHEEH MAKpPOPUTBM APYT, MHOTO
MO-IIPOTHBOPEYMB M HANPErHaT, BIUCaH B MHOTO3HAuHAaTa CTPYKTypa Ha H3PEUCHUATA,
Mmetadopure 1 MUKpooOparute. Tol omucBa Kak I0J NMPUBHUIHO MPOCTUYKATA CIyYKa
pa3Ka3bT ApaMaTH4HO pelayBa MOMEHTH Ha 3a0bp3aHOCT M 3a0aBEHOCT, CIOXKETHT Ty €
o0J1a1aH OT XKeTaHue 1a Ce CTUTHE 10,,0/TM3K0TO CEJ0*, Ty 3aThBa B My/JHA O€3HAAEKTHOCT,
MIPUPOJIHA, TNYHA ¥ COLMaIHa. T03M BTOPH CKPHT IJIaH HA TIOBECTBOBAHHUETO CE Pa3BHBA
Ha JIpaMaTU4HU TJIACBIM, COTBCKBA YCKOPSIBAHE C HACPEIIHO (U3MYECKa U CMHUCIIOBA
CBIIPOTHBA Ha cpejaTa, pelyBa MBUMTENIHO OaBeHE C BHE3AaHO YCTpEMSBaHE KbM
pa3Bpb3kara. Ka3zaHo Ha e3uka Ha Hacrosmus aHanu3, Hukonma I'eoprueB mokassa
ybenuTenHo, ge ,,KarkaTa“ He € HAKaKBa IpocTa MOHAa, a € Iisyla HapaTHBHA BCeJeHa,
MIPOHM3aHA OT MHUKPOHAIIPEXKEHHs, (UHU CEMaHTHUYHH 3aBUXPSHUS M U3MECTBAaHUS, OT
CKPUTH CMHCJIOBH KOJIM3HMH, KOUTO 00aue MOBBPXHOCTTA HA TIOBECTBOBAHUETO MPEITIO-
YMTa J1a KPUE U J1a OCTaBU KaTo MOANPAroBH BHyILIEHUs. ToBa 03HauaBa, 4ye USIOCTHUSIT
XynoxecTBeH cBAT Ha Emmu-lIlenmHOBHS KBC pa3ka3 € camMO NPUBHIHO CEMIBI H
pa3OupaeM, BCHIIHOCT € IBJIEH C MHKPOAPAMU U CIOXHO OPKECTPHUPAHHW CMHCIOBH
JKECTOBE, KOMTO Bb3/IeHiCTBAT Ha YnUTaTeNs, 0e3 TO! /1a CH 1aBa CMETKa 3a TOBA.

Tyk HarBIHO MpHeMaM OTKpUTHATa Ha Hukomna ['eoprues, camo ye Te HU Hal-MaJKo
HE MPOMEHSAT WAEOJOTHIEeCKaTa aCHMETPUYHOCT Ha ,,AHIPEIIKO ! HETOBHUAT CIOXKEH U
CKPUTO KOH(IMKTEH CMHUCJIOB CBST € BCHIIHOCT OOBPHAT H3ILIIO KBM ,, )KUBHS YOBEK"
AHJIpENIKO U M3KIII0YBA ChlieOHATa POJIs, ChUS-U3IIBIHUTENS — TS HAMA JAPYT CMUCHI
OCBEH 3bJI M TPO3eH. ['eoprueB BeposITHO OU ce ChIVIACHI C TOBA, 3all0TO caM OOpbIIa
BHUMaHHE Ha 00e3490BedYeHus, adcyp/ieH 00pa3 Ha aHTaroHUCTA. ,,... ColuanHara poss
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MHUCJICHE B OBJrapckaTa Tpajulusl HM3IIeKIa BeYHa. B Hes MHCTUTYIUUTE,
ChIIbT, BBPXOBCHCTBOTO Ha 3aKOHA, CIy)KEOHUTE U MHCTUTYLIMOHAIHU POJIU Ca
110 MpE3yMIIus JAUIMECHU OT CBOS NMHCTUTYHMOHAJICH telos, TC CsiAKall HIMAaT CMU-
CHJI M PAlMOHAIHOCT, a XOpaTa, KOUTO TPsAOBa /Ja 3aeMaT MHCTUTYIIMOHATHHUTE
UM POJIH, Ca IPEABAPUTEIHO JUIIEHH OT EBEHTYaJIHO TOCTOMHCTBO U Ipamara Ha
BB3MOXKHOTO Pa3MHHABaHE MEXAY POJIU M UIACHTUIHOCTH, CIYKEOCH U YOBEIIKH
JUBJIT.

Taka ue B HauanoTo Ha X X BEK B CBOETO XyA0KECTBEHO Pa3BUTHE U AKAHPOBOTO
CH YCBHBBPIICHCTBAaHE ObJrapckara JuTepaTypa U3riekia Bce Olle J0CTa jJajed
oT MuHOTaBBpa Ha €3WKa, 3a KoiTo roBopsAT bapt, bmanmo n CraBpy. Maxkap
B MIPEKPACHU XYIOKECTBEHH TBOPOH, TS € B CHCTOSHHE Jla BH3IPOU3BEKIA T10-
MTyJIMCTKH BApUAaHTH HA CHPOMaxXOMUJICKaTa MJICOJIOTHS | J1a OT/aBa ,,0J1aroTo Ha
pa3bupaHeTO ChBCEM ACUMETPUYHO: CIIMHCTBEHO Ha ,,MaJKUs YOBEK', cMa3aH
OT YYJIOBUIIHO Hepa3OUpaeMUTEe MEXaHU3MH Ha MOJICPHOCTTA.

Jlanu ToBa HE € YacT OT 3aKOHOMEpHaTa chA0a Ha €HO MOJIEPHHU3HPAIIIO Ce,
€BPOIEN3NPAIIO CE U ,,cCAMOKOJIOHU3HUPAIIIO Ce** 00IIECTBO, KAKBOTO € OBJITapCKOTO
mpe3 80-te u 90-te ronnan Ha XX Bek? B Hero chmebHaTa BIIACT ce cTapae upe3
SKJICKTUYHHU 3ae€MKH Jia MTOCTUTHE COOCTBEHATa CH CHCTEMHOCT, JIa 3all0YHe J1a
(dyHKIIMOHUpPa epeKTUBHO, C (opManHa palHMOHAIHOCT, a MEXKIyBPEMEHHO
nyOnanuHaTa cepa (1 Hall-sICHO TOBa € BUAMMO B aHT&KUPaHATA JIUTepaTypa) ce
00pBINa Cpelly Hesl, JIUIIAaBa st OT CMUCHI M ICMOHU3UPA ChACOHHUTE CITY )KUTEITH.
[Ipu ToBa B TO3M MpoIIec Ha penpe3eHTAIHS JUTepaTypaTta MOOMIN3Upa eTHH OT

[Ha cpAMA-U3MBIHUTENS| My Ch3aBa CAaMOYYBCTBHE, KOETO KaTro Tpyda depymka Madka
0-CJTadNTe OT HETO W MOJ KOETO ce Kpue ApeOHa W CTpaXJMBa JHYHOCT, TOTOBA J1a CE
pa3xJIeHYH B I'PBUS MUT, B KOMTO YHHOBHHYECKOTO MY MOT'BIIECTBO HAMA Kb/l U KOTO
Ja tiamu. AGCYpAHOCT 1 0€340BEYHOCT HOCHU TOSI OIOPOKPATHYECKH aBTOMAT — KAKBHTO
ca U rpyOMsSHCKHTE My HECBBP3aHH INPUKA3KH... BBIYMAT KOXYX, MHIETO U JETETO Ce
OKa3BaT TOUKHU OT TPO3HA ISUIOCT, 00bpKaHa KaTo MPUKa3KUTe My, abCypIHa KaTo MUCITH-
Te u Bnactra my.” (l'eoprues 2002).

B anammsa, npemnoxer ot Huxona ['eoprues, BivkaaM caMo €iH TIPOOIeM: IPOTHBHO
Ha TOBa, KOETO Ka3Ba CaMHAT TOH B HAYAIOTO (,,... Oene3nTe Ha TBOpOaTa BUHATH HOCST
3HAYCHHE Ha TOJ00P — HElIO € IMPEINOYETeHO, APYTrO € OTXBBPIICHO..., BCIKO HEIO B
TBOpOaTa AeiicTBa v ce yTBhPIK/IaBa B rPaHUIIATa HAa HSIKAKBA aJITepPHATHBA ), TYK aJITepHATHBA
IIPY MOJICJIMPAHETO HA aHTaroHWCTa HsMa. [ 'eoprueB He cMATa, 4e O0Opa3bT Ha CHAWS-
W3ITBITHUTEIA € Pe3yIITaT Ha ITo00p MEXKTy B3MOKHH 00pa3y B PEATHUS CBAT, OT PA3ITUIHI
peanm3anyy Ha ChaeOHATa POyt — MO3UTHBHY U HETaTHBHU, JOCTOWHH M HETOCTOHHN. Toi
He KOMeHTHpa Bb3MokHocTTa Enuu IlennH na mu3bepe u KOHIMITUpA pa3iandHa (Gurypa
3a CBOsI @aHTaroHMCT, HE Taka abCypaHa M OTONbCKBalla. BCHIIHOCT JMTEpaTypoBEABT
nogooHo Ha camusi Enun [lennH npuema ponsita Ha ,,010pOKpaTHYECKUsT aBTOMAT™ Karo
€IMHCTBEHO BH3MOXKHA, CHBIIAJIAINA C TOBA, KOETO ,,OMPHUIINTE PEATHO IPEJICTaBIsBAT:
HSAMa ¥ HE MOXKE Jla UMa T0Obp OMPHUK; OMPHUK, KOWTO M3ITHIIHABA CHBECTHO CITYKEOHO
3aIbIDKEHIE; OMPHUK, KOWTO M3KUBSIBA APAMATUYHO PA3IEIBAHE MEXIYy CITy)KeOHATa CH
POJISI ¥ CBOSITAa YOBEUHOCT. Tasu Oe3anTepHaTUBHOCT Ha 00pa3a HaTypanu3upa u peuduimpa
CaTHPUYECKOTO 00E3CMUCIISTHE Ha MHCTUTYIMOHAIHATA pouisi. JIpyri Bb3MOXKHOCTH HSIMa
— W B pPEATHOCTTa, M B JIUTEpaTypara BCHYKH ChIUHU-U3IBIHUTENN Ca ,,0l0pOKPATHYHH
ABTOMATH *, a IPETEHIINATA MM 3a BJIACT € BHHATH a0CypIIHA.
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(MHUTE CH MOTEHIMKM — EMIIaTUATA ¥ BBHIIOCTABEHOCTTa, CIIOCOOHOCTTA CHU 32
pa3bupalio NpOHWKBaHe-AUCTAHIMPaHE B UyKAUTE TyIH. T nmpuchxiaa omaro-
TO Ha pa30UpPaHETO HE B I10J13a, a BbB BPe/la Ha MOJACPHUTE UHCTUTYIHH, CPEIILY
OTYYXXJCHUSI UM U (hopManu3upaH cMHCHI. M ako To3u cMUCHI U 0e3 ToBa ¢
THMEH 32 00XBAaHATOTO OT TypOYJIEHTHH MPOMEHH 0OBpPKaHO HAacelleHUe, TO T0-
JIOOHH PEMPEe3CHTAIINN HE Pa3sCHSBAT, & CAaMO YBEJINYaBaT MpPaKa.

Ta3u xumnoresa 3By4M Taka MpadHO, Y€ aBTOPHT, caM H3HCHAJlaH, HE 3HAec
KakKBO Ja MpaBH C Hesl. 3acera Iie KakeM, 4e TS OM MOIJa Ja cTaHe M3XOJHa
TOYKA 32 HOBO M3CIIE/IBAHE.
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The Casus as a Structural Basis of Comedy

Abstract

The article aims to clarify the relationship between the social functions of the Casus and
the Comedy. The former arises at that stage of human development when fixed norms of
social behavior emerge, carrying with them the ideas of justice and personal responsibility.
Its social function is to problematize assessments of existence, contrasting several norms
against which life events are evaluated. The task of the comedy is very similar, as it seeks
a way to restore correctness and justice, exposing the falsehood of the values in which
people sometimes believe. Thus, a casus becomes a structural foundation of comedic
action. The analysis of Shakespeare’s “The Merchant of Venice” provides a clear example
of the mechanism for implementing the interaction between a Casus and a comedic plot.

Keywords: case, norm, law, ritual, theater, comedy

B cBOETO XHUIAIOTIETHO pa3BUTHE YOBEUECTBOTO M3BHPBIBA BBl U CIIOKEH
sT. Hali-Hampen ce mosiBsiBa Hy K 1aTa OT OPUCHTAITHS B 3a00MKaIAIINs TO BpaX-
neben cBst.! Taka Bb3HHKBA HEOOXOAMMOCTTA OT OBJA/SBAaHE, ChbXpAHIBAHE U

! Bik. Hamp. ,,Xopara ¥ TeXHHUTE OOIIHOCTH He OMXa OXKMBEJIM HA Ta3W IJIAHETA,
aKoO Te — IMOKpad KpPENmOCTUTE M CTCHUTE HA CBOHWTE T'PAJOBE, IMOKPAl OPBKHITA H
WHCTPYMEHTHTE, 3aKOHUTE H MHCTUTYITUHITE — HE Ce KpHeXa ¥ 3a] OXpaHUTETHHUTE cheph
Ha CHMBOJIATE: C OJIECTAMNTE 3BE31M HA MUTOBETE, PEIINTHUTE, BIPBAHUITA, ICHHOCTHUTE,
WJeUTe, TEOPUNUTE U XyI0)KECTBEHUTE TBOPOU MM — C €HA lyMa — He Osixa o0rbpHATH
C eMH OpPWISHTCH KOHCTPYKT — nuBmim3anusata [...] KakBu ca OWId MOTHBUTE Ha
xopara? Criopej paboTHaTa XUIIOTE3a HA Ta3U KHUTA TOBA € CIUHCTBEHUST HAYUH, KOUTO
UM TIpe/yiara Bb3MOXHOCT Jla OKHMBEAT Ha IUIaHeTaTa 3eMs He caMO (PM3UYCCKHU, HO H
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[IpeAaBaHe Ha T.Hap. npemepuaien onum, T.e. Ha 3HaHWATA 3a IEPUOJUUECKH ITOBTa-
pSILLMTE Ce SBICHUS U TIPOIIECH, M3TPpaKIaln cTabmiHus KocMudecku pex (Troma
2016: 18). Camo Taka cBeTHT MOXKE Ja ObJ1e 00SICHEH U pa30paH, KOETO, ECTECTBEHO,
CHEMa 1 TpeBOTaTa OT HEMO3HATOTO, 32 KOATO TOBOPH XaHKHUC. MHOTO CKOpo o0ade
ce paz0mpa, 4e Ha TO3M CBST C€ CIy4BaT W Hellld, KOUTO HapyIIaBaT yYCTaHOBEHHS
KOCMHUYECKH U COIMAaJIeH pesl. M ToBa nMa CeprO3HU MOCIEIUIIN 32 YOBEIIKUS JKHU-
BoT. Taka ye ce mopaxia HeoOXOOUMOCTTa OT OBJIasIBAaHE, ChXpaHsIBaHEe U Tpeaa-
BaHe Mpe3 MOKOJICHUATA U Ha T.Hap. CbOUTHEH OMUT. be3 ToBa YOBEIIKOTO pa3BUTHE
Ou OMJIO HETBITHOIICHHO, MTO00HO HA OOJHUTE OT ayTHU3bM, 32 KOUTO BCSKO HEIIIO,
W3JIM3AII0 M3BHH MMO3HATHS YCTAaHOBEH peJl, € IDIAIIeNI0 M HEIMOHOCHMO. Taka ce
MOsIBSIBA HapanusTa, Kosto criopen O. M. @paiinenoepr 6enexu mbpBara 3Ha4HTeN-
Ha KyJITypHa peBoJronus Ha yoBeuecTBoTO (Ppeiinenodepr 1978).

BBb3MOKHOCTTA CBETOBHHAT pea Ja ObJe HapylieH, BOAM U 10 OLIE €IHO
MOCJEJCTBHE — MOSBaTa Ha MPUHIUIA 32 CIPABEJIMBOCTTA U MHIUBUyaIHaTa
OTTOBOPHOCT 3a HapyIlIaBaHeTo My. To3u MPUHIMI BOAM Clied cebe cu HyXaara
OT Ch3J]aBaHe Ha MPaBHJIa 33 IPUEMIIHBO, PECTIEKTUBHO HEMPUEMIIMBO, COIIMATTHO
noBenenue. C Apyru AyMmu, TIOSBABA c€ HEOOXOAMMOCTTa OT (hopMysmpaHe Ha
MIpaBUIIa U HOpMU, YAETO CIIa3BaHEe € 33bJDKUTEITHO 32 BCEKH YJIEH Ha OOIIHOCT-
Ta. YTBBPKIABAHETO HA TE3W HOPMHU CE U3BBPIIBA M0 HA-pa3IMYHU HAUMHU —
pHUTYyalH, MPOsIBM Ha CIOBECHOCTTA, 3a0paHu, Haka3aHUs W noompeHus. U He
Ha MOCJIEHO MACTO, pa3dupa ce, upe3 yCTaHOBSIBaHE HAa 3aKOHU U ChOTBETHUTE
WHCTHUTYIINH, KOUTO Jia TH MpHUJIarar.

KakTto e m3BecTHO, B pa3BUTHETO Ha YOBEIIKHTE OOIIECTBA CE€ Pa3BUBAT JBE
OCHOBHH CHCTEMH 3a PETyJMpaHe Ha MEX/yYOBEIIKUTE OTHOIICHUS — KyATypa Ha
yecmma v Kyatypa Ha sakona (benenukt 2023). 3a pa3nuka oT HaC, THEUTHUTE X0pa,
JPEBHUTE BB3IIPUEMAT YECTTa HE KaTo CyOCKTHBHA, a KaTO OOCKTHBHA KaTErOPHSI.
Yecrtra Moxe 1a Oblie HapyIIeHa JOpH U 0€3 BCSIKAKBA CyOCKTHBHA BUHA — HAIIPH-
Mep aKo HAKOS KeHa Oblle m3HACWIICHA. B To3m citydail HelfHaTa 4ecT € 6e3Bb3-
BpaTHO TOTyO€Ha, MaKap 4e Ts HsAMa JIMYHA BWHA 3a ToBa. Karto cienctBue ot
OOCKTUBHUS XapaKTep Ha MOHATHETO 32 YECTTa Bh3HUKBA M EIUHCTBEHOTO BbH3-
MOYXHO MTPOTHUBOACHUCTBHE — KPBBHOTO OTMbLIeHHE. CHOpea Ta3u KyATypa IHeTHO-
TO BBpPXY YeCTTa c€ U3MHBA caMo ¢ KpbB. [IpoOnemMbT TyK €, ue BBIIPEeKH Bspara,
Ye YecTTa MMa OOCKTHBEH XapakTep, HEWHOTO THIKYBaHE YECTO MOXE Ja Obje
CyOeKTHBHO. 3a Ja ce eMMHUHHpA Ta3u CyOEeKTHBHOCT, BB3HMKBA KyJITypara Ha
3aKOHA — SICHO YCTaHOBEHU TIpaBHIIa, KOUTO He OWBa Jla ce mpecThiBar. Taka ce
MOSIBSIBA HUJIESITA 32 NPeCcmbhieHUuemo, KOsSTO € CPAaBHUTEIHO KbhCHA (KyJTypara
Ha YecTTa Bb3IpHeMa NMPOTHBOPEUHsITa HE KaTo NMPEeCThIUICHHE, a Karo ,,0e3uec-
tue*). [IpobneMbT NpH Ta3u cucteMa odave € B HeroBara mpekoMepHa adCTpaKT-
HOCT, T.Hap. OyKBa Ha 3aKOHA, KOSITO HEBUHAT'H OTrOBapsi Ha BCCKH UH IMBHyaJICH
ciydail. 3a 1a IPeoioNesT CBOUTE BHTPEIIHN MPOTUBOPEUHS, IBETE KYATYPH CH

JYIIEBHO M JyXOBHO. Te TpsiOBa camMu Ja CH M3rpajsiT €lHAa BCEJieHa Ha CHUTYPHOCT,
cB00O/Ia M pa3yM B €IMH CBSIT U3BBH TSX, KOHTO cam 10 ce0e cu He TpHUTEeXaBa HUTO
cB000/1a, HUTO CUTYpHOCT, HUTO pasyM" (Hankiss 1999: 8).
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n3paboTBaT W KOMIIEHCHpanu MexaHu3mu. Kynrypara Ha yecTTa pa3paboTBa
Hal-pa3IMyHU KOJICKCH Ha YeCTTa. A KyJITypara Ha 3aKOHa M3pa00TBa MPABHIIOTO
3a BBTPELIHOTO yOeXKICHUE Ha apOUTHpPa, KOWTO TPsIOBaA Jia MOTIICAHE Ha CITydast
HE caMmo OT IVIeJHaTa TOYKa Ha 3aKOHA, a U OT Ta3u Ha yectTa. OTTYK U pa3mpoc-
TPaHEHOTO OOpPBIIEHNE KbM CHAUATA B MHOTO KyITypH — ,,Barma gect®.

B cucremara Ha nBete KynTypu obade ce 3a0elsi3Ba U OIlle eIHO, TBhpIe QyH-
JlaMEeHTaITHO poTuBopeure. OT eHa CTpaHa, T UCKAT Jia PeAna3saT COLUyMa OT
HapylniaBaHECTO Ha KOCMHWYCCKU U COLIUAIHUA PEL. ToecT TEeXHUAT INIaBEeH O6CKT
ca OTIeTHUTE HAPYIICHHS, KOUTO HApaTOJOTUsATa HapuJa ,,choutus’. Te3u equ-
HAYHU CHOUTHS 00adye ce OCMHUCIAT OT IVIeIHATa TOYKa camMoO Ha edHa HOpMa,
BB3IMPUEMaHa KaTo yHusepcaina. Ho Bb3MOYKHO JIH € Hel[o, KOETO He Ce TIOBTaps
(3a ma Ob1e cHOUTHE, €HO JeicTBHE TPSIOBA 1a ObJIe VHUKAIHO U J1a HE CE BITHCBA
B MPUPOJIHATA TIEPUOAMYHOCT HIIU COILMAIHATA PUTYAIHOCT), Aa ObJie pa3dpaHo
Y MPaBWJIHO OLIEHEHO OT YHHMBEPCAJHA HOPMa, KOSATO MPEAroJiara TPahHOCT H
HOBTOpSICMOCT? Haii-mMankoTo Bb3HUKBA BBIIPOCHT: a TOBA JIU € CANHCTBCHUAT
Ha4YWH JIa C€ OCMUCIN U OIIEHN ChOTBETHOTO chOuTHEe. He Moxe u To fa ce Bb3-
MpreMa ¥ Mpe3 TIeHaTa TOUYKa Ha HIKaKBa opyea HopMma?

HNMeHHO TO3M BBIIPOC MOTHBHUpA TOSBaTa W Ha J[Ba CPABHUTEITHO KHCHH
MPOTOHApPATUBA — aHeKOOmda W Kasycd. AHEKJOTHT CE HACOUBa KbM pa3KpH-
BaHE Ha ,,0MAKOTO™ Ha OduIMaIHaTa KapTHMHAa Ha cBera. KasychT, OT CBOA
CTpaHa, Imojjlara Ha U3MUTaHue camarta Hopma. 1o cBOsSTa CHIIHOCT TE€3U JiBA
MPOTOHAPATHBA CAa HACOYCHH KbM IMPOHUKBAHE 0] TOBHPXHOCTHATA BUTUMOCT
Ha IpeacTaBuTe, GopMUpaHu oT o(uITMo3HaTa KapTUHA Ha cBeTa. [lomoOHo Ha
MpUKa3KaTa, KOSATO Mo/jIara Ha CbMHEHHE YCTOWYHUBUATE MOJIEIIH 32 O0IIIECTBEHO
YCTPOHCTBO (ColMaiiHa Hepapxus, periiaMeHTalus Ha MaTpuapxaiHusi pej,
MPUHIMIIK 332 HaclensBaHe W JIp.), 3a Ja JajJie MpaBO Ha WHAMBUAyajTHaTa
CIIPaBEJIMBOCT KaTO (PaKTOp 3a HKUTCHCKU yCIeX, aHEKAOTHT U Ka3yChT ChHIIO
MOCTABAT I0J] ChMHEHHE HA4YMHA, 110 KOWTO C€ Mpujarar HOPMHUTE, KAKTO H
[IEHHOCTHUTE, CTOAMM 3aa TAX. 1lo TO3W Mpu3HaK Te3w JBa MPOTOHAPATHBA
IUTPTHO Ce€ TpHOIMmKaBaT KbM XYJIO)KECTBEHATa JUTEparypa C HEHHHUTE
MOIYEPTAHO KOHTpaa anTuBHU QyHKIUU. He Oe3ycioBHO nMpueMaHe U XOpoBa
MOJJIPBKKA HA CHIICCTBYBAIIUS PEJl, @ HAIIPOTUB — MPOOJIEMATU3HUPAHETO MY,
BOACHIO 10 Pa3KpHMBAaHEC HAa HEBUAWMMU 3a MOBBPXHOCTHUSA MOTJICH CHbUIHOCTHU
XapaKTEePUCTHKHU Ha OUTHETO.

KazycwpT (0T mar. casus — ,,ciaydaif™) mpeicTaBs HAIKaKkBa HEOOMKHOBEHA
CIIy4dKa ¢ BHCOKa OOIIecTBeHa 3HaUYMMOCT. [IpoOieMbT, ChAbpKaIl Ce B TO3H
CJTy4aii, [0 PaBUJIO MPEJIIoJiara roBeye OT ejHa Bb3MOXKHOCT 3a perieHue. Haii-
MPOCTUST CIIy4all € ChJICOHUAT MPOIIEC, HEHAPA3HO B MHOTO €3UIIM Ha30BaBaH
HMMEHHO ¢ ymara ,,ka3yc™. [Ipu Hero Hai-uecTo ce MoCcTaBs BhIIPOCHT — BUHOBEH
JM € MOACHANMUSAT, WJIM HE € BUHOBEH. Besdka oT Te3nte OMBa MOAKpeneHa OT
apryMeHTH, W3II0)KEHU OT TMPEJCTABUTENINTE Ha OOBHHEHHETO W 3allWTaTa.
Haxkpas cpausita TpsiOBa a OTCHIU KOS OT JIBETE CIIOPEIIH CTPAHHU € YCIIsiia I10-
yOeIUTEITHO J]a IOKaXKe CBOSITA Te3a U Jla PEllId U3X0/1a Ha JIeNIOTO.
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To3u npumep obaye npeacTaBs HAW-IPOCTHS BUJ Ka3yc, 3a1[0TO PELICHUETO
Ha mpobiema MoOKe Aa JOWJe MpH MpUIaraHeTo caMo Ha eJHa-e¢AMHCTBEHA
HOpMa — Ta3u Ha 3akoHAa. B MHOro cimydam ofade ToBa HEe ¢ Taka. EgmH
mpo0ieM MoXxe 1a ObJie pa3riie[jad Mpe3 MpU3MarTa Ha JBE WU JOPH Ha MTOBEYe
Hopmu. Aunpe JXoimec, KOWTO aHANMM3Wpa 3aaBIO0YEHO HapaTHBa Ha Kaszyca,
JlaBa CIEIHUS MpUMEpP: €AUH Kpajell yCIsaBa 1a OTKpaJHe NOPTMOHE, B KOETO
uma 100 mapku, u JaBa MOJIOBUHATA OT TSIX Ha CBOsITa mpuAtenka. MoMuuero
3Hae OTKBJE ca MMapuTe, HO He Bb3passiBa, a JOPU ce pajBa Ha mojaapbka. OT
rJI€JHa TOYKa Ha CJICMCHTApHUA MOpal Td € BHUHOBHA. Ot TJI€eJHa TOYKa Ha
3aK0oHa oOade HemaTta He M3TJIeKIAT TOJKOBA MPOCTH. TyK ca Bb3MOXKHU JIBE
B3aMMOMU3KIIIOUBALIU C€ pelIeHUsl. AKO B MOPTMOHETO cymarta ot 100 mapku e
Owta B 1peOHM OAHKHOTH, a KPaJIeIlbT IPOCTO TH MPEOPOsBa U J1aBa MMOJIOBHHATA
Ha MOMUYETO, TOTaBa TS 1€ € BUHOBHA B YKPHUBATEJICTBO U Chy4YaCTHUYECTBO,
3al[0TO € TpHueNa HEMOCPEJCTBEHO OTKpaJHATHs IMpeaMeT. AKo obaue B
MMOPTMOHETO € MMaJlo caMo efHa 6ankHoTa oT 100 Mapku U KpaaeusT, Npeau
Ja Aaje IOJOBHHATA Ha MOMHYETO, sl Pa3BaJId W €Ba CJej] TOBa MOJIAapHU
[OJOBUHATA, TOraBa MpUATENIKaTa HsIMa J1a € BUHOBHA, 3all0TO HE € Ipuesa
TOYHO OTKPAJAHATHS MPEAMET.

N3BoabT, KOWTO CiE/BA, €, Ue pelIaBaHeTo Ha Ka3yca ITOCTaBs 0] BBIIPOC HE
camo npo0ieMa 1 HETOBUTE €BEHTYAIHU PELICHUS, HO U HopMume, CPsSIMO KOUTO
ce B3eMar Te3u penreHus. KazychT mocTasst BCHITHOCT MOJT BBIIPOC YCTOHUNBOCT-
Ta, BATMHOCTTA, 3JIEKBATHOCTTA HA HOpMATa, MUTAWKH CIIOPEN KOsl HOpMa Tpso-
Ba J1a ce oreHsBa.> OcoOeHOTO MpH Kasyca e, 4e TOi 3a71aBa BhIIPOca, HO HE MOXKE
Jla HaMEepU OTTOBOPA, Bh3JIarailku Ha Hac 3aAbJDKEHUETO Aa ro paspemum. ToBa,
KOETO CE peaiu3upa ¢ Hero, € KoJieOaHueTo, HO He U Pe3yATaThT OT KOJIeOaHUeTo.
MoeM Aa To ONHIIEM C OIHUTA J1a ce HaMepH OajlaHC MM PaBHOBECHE.

3a pa3nMka OT aHEKJI0Ta, YMHWTO HPABOYYMTEIEH MaToC € 3aJI0KEH OT
HapaTopa, Ka3yChbT HE J1aBa FOTOBU PELIEHUS, a M Bb3Jlara Ha Bb3IpUEMaTes.
Bb3npuemarenar Moxe U 1a He CTUTHE JJO HAKAKBO OKOHYATEIHO U €IUHCTBEHO
BSIPHO pellleHue (TakoBa MOXE U Ja HsAMa), HO MPEKapBalKH Mpe3 Ch3HAHUETO
W YyBCTBaTa CH BCHYKHM BB3MOXKHH pEIICHHS, 00OTaTsiBa CBOS CBETOIJIE,
pasmmpsBaliky 1 3abJ00UaBaiiKy 3aBapeHaTa KapTHHa Ha CBETA.

3aroBaKa3yChT HE HCKa J]a TOCTUT'HE YCIIOKOEHHUE Ha 6a3aTa Ha e/THO He3aBHCeII[0
OT YOBEUIKOTO Ch3HAHHE OOCKTUBHO 3HAHNE, KAKTO TIOCTHITBA CKa3aHUETO, HUTO ITHK
na yoeau cirymaTessi B Helllo, B KOETO CaMHAT HapaTop JTBIOOKO BSIpBa, U Taka Ja
MpeIU3BHUKa YyYBCTBOTO 32 JIBJIT, KAKTO MOCTHIIBA NpuTyaTa. HapaTuBHata unTpHra
Ha Kazyca ce MoJIbp)Ka OT BCE MO-IbJIOOKOTO NMPOHMKBAHE I10JI MOBBPXHOCTTA
Ha OYCBHUAHOCTUTC U AOCTUT'AHCTO A0 ChIIMHATA Ha SABJICHUATA, HpCOI[OHHBafIKH

2 Cp. ,,OcBeH, ue ce peanrnsupa HE3aT0BOIUTEIHOCTTA HA WieH 259, ce peaqmsupa
CBIILO U €/IHa [T0-BHCOKA HOpMa: CIIOpe]l 3aKOHa MOMHUYETO HE € HaKa3yeMo, HO 10 CHiIaTa
Ha Ta3u Mo-BUCOKa HOpMaA T € BUHOBHA. n IorjieJHaTo B [['I)J'I60’-II/IHa, BE€UC HC MOMHYECTO
€ OIICHSBAaHO CIIOpPE]] JApyra HOpMa, a eOHA HOpMA cama no cebe cu Ousa OyeHss8amd
cnopeo opyea nopma™ (Jolles 1956: 128).
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norpemnnTe MueHUs. Toi cu ciy’Xu ¢ HapaTHBHAaTa MOJATHOCT Ha pasdupanemo,
a MCKa Jia IOBEJIE Bb3IIPUEMATEIIS 0 €TOCA HA 01M2080PHOCING.

ETo0 3amo B pa3BuTHETO Ha YOBEMIKATa KyJATypa Ka3yChT UIpae BayKHa POJIS.
[Ipe3 CpenHoBeKOBHETO Ce pa3BHBa TEOJOTHMYHATA Kay3UCTHKA, a IO BpeMe Ha
[IpocBelieHneTo Bb3HUKBA HAYKaTa 3a YOBEIIKUTE ITpaBa U 3a1bbKeHus. JlymaTa
Ka3yUCTHKa O3HA4YaBa HUMEHHO MOPAJIU3ATOPCKO-TEOJNIOTMYHA AeHHOCT. Ts e
nogoOHa Ha oHOBa, KoeTo B Jurepatypara Ha XVIII n XIX Bek cme CBUKHAIH
Jla Hapuyame IICUXO0JIOTUs — IIpeTerJIsHe, IpeMepBaHe Ha MOTHUBHUTE, KOUTO CTOSIT
3a]1 1aJIeHO JIEUCTBUE 10 pefl BTPEIIHN U BHHIIIHA HOPMH.

3a nma mmoctpupa To3u u3Bo, Auape JKorec mpuBexaa CieaHAs IPUMEpP OT
nHauickus coopHuk ,,ComameBa bxara®, unero 3arjaBue MOXKe 1a ce MpeBee
Karto ,,OKeaH OT pEKUTE Ha pa3ka3BaHeTo : B moMa Ha 3HaTeH OpaMuH ce poania
M3KIIIOUUTENHO KpacuBa Jblieps. Koraro neBoiikaTa JocTurHana Bb3pacTTa 3a
JKeHEHe, TOUUTH TpUMa OpaXxMaHH, PaBHU MO PO U JOCTOHHCTBO, U 51 TIOUCKAIIU
3a jkeHa. JIbaro Bpeme CHopwid Ha KOro ce Maja KpacuBara JIeBOiKa, HO He
Moru na pemat. [Ipe3 ToBa BpeMe AeBoiiKkaTa ce pa3doisuia u ympsiia. Beexu ot
MIPETEeHACHTUTE 32 PhKaTa M U3pa3wiI CKPHhOTa CH 0 pa3IndeH Ha4dMH.

EnuauaT cu HampaBui konmba Ha MSCTOTO, KBJAETO Pa3NphCHAIM Ipaxa
Ha MOMUYETO, W 3aKUBAJ B Hesl. BTOpUAT B3es KOCTUTE M, 3aHECHI T'M IpH
cBelleHara pexa ['anr u u3BbpIIWI TaM NorpedanHuTe putyain. TpeTusT, 003eT
OT MbKa, TPhIrHAJI Ja CKUTa MO CBETa KaTo MOKJIOHHUK. EfHa Beuep 3aMpBbKHAT
B KbI[aTa HAa y4eH OpaMWH M CTaHaJ HEBOJICH CBHUJETEN Ha CTpaHHA CIICHA.
MankusT CHH Ha TOMaKuHa Kalpu3HUYes Ha Bedepsl U 3aTOBa OalaTa ro XBaHal
U TO XBBPJWI B OIbHSI, KbJAETO MOMUYETO M3rOPSUIO HAIIBJIHO. ['OCTBT ce yKacuil,
Ho Oamiata Obp30 0 ycrokowI. B3en oT nonuuaTa eana TaifHa KHUra, OTBOPHIL S
Y IIpoYest €HO 3aKIMHaHue. B To31 MOMEHT MOMYETO U3JIA3710 KUBO U 3/IpaBO OT
OT'BHS M CEJHAJIO Ha MacaTa, CSIKaIll HUIO He Ce € CIIy4niI0. MtaausaT NOKJIOHHUK
CTaHaJl TAWHO Tpe3 HOIITa, OTKPaJHAI BhINIeOHaTa KHUTA, BBPHAJI Ce B IOMa Ha
yMpsiaTa XyOaBHIla, Ipodes 3aKIMHAHUETO U JIeBoiKaTa Bh3KphcHamna. [lorexe
Ouia MuUHaNa Tpe3 OrbHs, OWia OIle Mo-KpacuBa OT Mpedu. ToraBa CIOPBT
TUIaMHaJl OTHOBO. Taka M He MOXKENH /1a pemiaT yusi TpsiOBa J1a ObJie IeBoHKaTa.

Pa3ka3BaubT Ha HcTOpHATA ce OOBPHANT KBM MBJAPHS L[ap U 0 MOMOJMI
na orchau. Llapst orchani, de OH3M, KOHTO 3aHECHJ KOCTHUTE IO CBEIllleHaTa
peKa, e U3ITBJIHNI 33bJDKCHUATA, KOUTO OOMKHOBEHO JlelaTa IMaT KbM CBOUTE
ponutenu. CiaenoBaTeaHO TOM ce sIBsIBA HEMH CHUH M HE MOXE J1a C€ 0’KEHHU 3a
Hes. To3M, KOUTO st BR3KPECHIT 32 HOB J)KUBOT, U3ITBJIHWIJ POJISITA Ha Oala u ChIIo
HE MOJXKEJ Ja s B3eMe 3a jkeHa. CaMo OH3H, KOMTO OCTaHall Ja XKHUBee ¢ Hes, On
M BEpeH U IpeJaH B CBOsATA JIIOOOB, € M3IIBJIHWI 3aIbJDKEHUSTAa HA CHIPYT H
CJIEZIOBATEITHO HEMY C€ I1a/1a TIPaBOTO Ja M ObJIe TAKbB.

NmenHo cmocoOHOCTTa Ha Ka3yca Ja TMOCTaBM Ha WM3MHTAHHE HOPMUTE,
CIIOpE KOWTO C€ PEeryaupar OOIIECTBEHWTE OTHOIICHHWS W IIEHHOCTH, TO
MpaBU U3KIIOUUTEIHO BAXKEH HMHCTPYMEHT 3a Pa3BUTHETO Ha JMTEpaTypara,
KOSITO BCE IIOBEUE HAApacTBa CBOSITA aJaNTHBHA (YHKUMS, OBJIaIIBalKH
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KOHTpaaJanThBHATA — IIOCTaBsi HA MPOBEPKAa W MpoOJIeMATH3AIMs KAKTO
3aBapeHUTE KYJITYpHU U OOILECTBEHM HOPMH, TaKa M CIOCOOHOCTTA Ha BCEKH
OTJICTICH YOBEK JIa C€ CIIPaBH C MPEIN3BUKATEIICTBATA, ITPEJ] KOUTO HEMIPECTAHHO
Pa3BHUBAILIHUAT C€ )KUBOT 'O M3MPABS.

[To BpemeTo, KOraTo BH3HHWKBAT aHEKIOTHT W Ka3yChT, T.e. B MOMEHTA Ha
(hMKcHpaHeTo Ha yCTONYMBY HOPMH 32 PETYJIMPaHe Ha O0IIeCTBEHUTE OTHOIIEHHUS,
CJICJIBAIIIM MTOSIBATA HA MJISSTA 32 MHUBHU/IyaJIHA CIIPABEJIMBOCT U MHIMBU Ty aTHA
OTIOBOPHOCT, OT APEBHUTE PUTYaAIIH, YUATO LEJI € 1A HOAABPIKAT CHIIECTBYBALIM
KOCMHUYECKH peJl, Ce pakJia M TeaThbphT. B ocHOBaTa Ha TpareuitHus KOH(QIUKT
JIe)KW BOJIHOTO HJIM HEBOJHOTO HapyIllIaBaHE Ha MOPAIbKa. A TOBAa HapyIIeHHE
HE ce BB3IpreMa KaTo 0OMKHOBEHO KPUMWHAIIHO MpecThIUIeHne. To moakonasa
IJI0CTHATAa OUTHITHA OpTaHHU3aINs U 3aTOBA TPsIOBa Ja ObJie IPEIOTBPATEHO HA
BCsIKa IIEHA. 3aTOBa M BH3CTAHOBSBAHETO TPsiOBa Jja CTaHE MO BH3MOXKHO HaM-
e(eKTHBHHUS HAYMH — Ype3 HelOCPEICTBEHO U300pa3sBaHe Ha MOCICIUIUTE OT
HapylIaBaHETO Ha pefa.

3Haem oOade, ye TeaTbPHT OCBEH TpareausaTa paxkiaa W xomemausaTa. Kakro
ce 3Hae, M0 BpeMe Ha PUTYAIHWTE TMpa3HUIM B 4YecT Ha J[moHncuii uma eauH
JICH, TIOCBETEH Ha TeaTpalHU MpPEeJICTaBICHUs, MPOTHYANIN TMoJa ¢dopMmara Ha
chcTe3anue. EHO TakoBa chCTE3aHME BKIIOYBA TPH TPAreJvy U €llHA CaTHPHA
ApaMa, OT KOATO MAJIKO IO-KbCHO BB3HMKBA KOMCIUATA. OCHOBHHUST BBIIPOC
TYK €: 3aI0 B X0JIa Ha PUTyala — €JHO MHOTO BaKHO HJICOJIOTHYECKO JICHCTBUE
Ha TpaJuIMOHHATa KYyJTypa — C€ € Hajlarajo Ja ce BKJIIOYM CaTUpHAaTa Jpama
3aeqHO ¢ TpuTe Tparenuu. KakBa e Owna HeiiHata ¢yHkuma? Hskom aBTOpm
CMSITAT, 4e TS € TPSAOBAIO J]a TIOCITYKH 32 CMEXOBO pa3TOBapBaHe OT HATPYIAIOTO
ce apamarnyHO HampexeHue. OT ChBpEMEHHa TJIeIHA TOYKa TO3M OTTOBOP
OM MOTBJI J]a ce TpUeMe, HO B paMKUTE Ha aHTHYHHTE PHUTYalH, KOUTO, HEeKa
IMOBTOPUM, UMAT CCPUO3HA HUJICOJIOTHYCCKA ®YHKHHH, €aBa JIM TaKbB OTTOBOP
6m 6w mpuemnmB. O1le MoBeUe 4Ye B PUTYATHHS IIPOIEC OTAAaBHA € JOKa3aHO
HAJMYMETO Ha CIICIHAIHA YacT, HapeueHa HHBEKTHBA, K 00pyraBaHe.’

OcHoBHara (QyHKIUS Ha TparenusitTa € Ja YTBBPAU YOEKICHHUETO Y
rpax<JlaHMHA HAa aTMHCKHS IOJIUC, Y€ Ch3JIQJCHUAT OT OOTOBETE KOCMUYECKH
W COLMaJIeH pe] € JOObp M CHpaBeIJIMB, a aKO HIKOW CTpaza, TO TOBA € CaMo
3al10TO BOJIHO WJIM HEBOJHO € HapyIIWI TO3H pei. [locTuranero Ha Tasu 1edi
Ce M3BBPIIBA MO crenn(uYeH HAaYWH — B XOZa Ha TEaTPAITHOTO MPEACTaBICHNE
00XECTBEHHUSAT pPeJI Ce TIOCTaBs Ha M3MUTAHNE, a 3PUTENST KaTO HETIOCPEICTBEH
YY4aCTHUK B TIPEJCTABICHUETO MPEMHHABA TIPe3 PAa3IMYHH EMOIMOHATHH
ChCTOSIHUSL, 32 Jla MOXE HaKpasi, B aKTa Ha KaTap3uca, Jja CTUTHE JI0 YCIIOKOCHHE
U JI0 UHMUMHO 6bMpPeutHo yoedcoeHue, 9e CBeThT € YCTPOCH JI00pe U CIipaBe/l-
TMBO. B mporieca Ha peTUrno3HUTE PUTYay Ta3u QyHKIHS € HAITBIHO pa3oupa-
eMa, 3al10TO 33/1a49aTa Ha pUTyaia € UMEHHO NpUnomMHaHemo Ha OUTUIHHUS 3aKOH
[0 BpeMe Ha JIMMWHaHATa (haza Ha OOIIECTBEHOTO YCTPOHCTBO M BMEHSIBaHE

3 Bk 11o-1oipo6Ho B Tepabp 1999.
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Ha 3aJIbJDKEHUETO (HEKa MPUIIOMHUM, Y€ TpareIusTa U3rpaKaa UMIepaTHBHA
KapTHHA HAa CBETAa, YNHTO €TOC € UMEHHO JBJTBT) Y CBOOOMHUS TPaKIaHHUH Ja
cria3Ba OOKECTBEHHSI 3aKOH, KOTaTO HalyCHe JHMWHAHATa (a3a U ce BbpHE
KbM OOHMYaifHaTa COITMAIHA CTPYKTypa Ha OWTHETO. A TOBa, 4e TEaTPasHOTO
MIPEJICTABIIEHUE € TIPSIK HACIEeIHWK Ha PUTYAIHHS Tpollec, Oeme yOemuTeTHo
noka3aHo ot chinus Bukrop Tepubp (Turner 1982).

B TO3uM pen Ha MUCIIM HAIIBJIIHO OMNpaBJaHa € XUIOTe3ara, 4e caThpHara
ApaMa, a o-KbCHO U KOMEUATA U3ITBJIHABAT HOI[O6H3 (bYHKHI/Iﬂ, HO 110 pa3jinucH
HauynH. O1e rmoBede ue JPEeBHUAT YOBEK € MMajl ChBCEM SICHA Ipe/cTaBa, de
0OXEeCTBEHHMAT peJ He € camo Mo0Bp M crupaBemiuB. OIe MUTOJIOTHUIHUTE
MIPEJICTaBH BIIKAT CBETA KaTO ChCTABEH OT JIBE AITEPHATHBHU MTOJIOBHHU — 100pa
u nomra. Jla cu MPUITOMHKUM, Y€ BCEKH OT KYITYpHHUTE T'epOH, ONaroJeTesnu Ha
YOBEUECTBOTO, UMa CBOI JBOWHHUK, Hall-4ecTo Opat OJM3HAK, KOWTO € MOAYepTaHO
paspyumrtenHa gurypa, nojooHa Ha Enuremeit, On1u3Haka Ha [Ipomerel, yusto
keHa [lanmopa oTBaps mpocioByTaTa KyTHS, OT KOATO KaTO 3JI00HH CTHPIIETH
ce pasyeTsBaT BCUYKH CBETOBHHU 3IMHHU. BCHITHOCT MMa JBE BB3MOKHOCTHU 3a
HACTBIIBaHE Ha HemacThe. B TpareamsTa € moka3aHa eIHaTa — YOBEKBT ChC
CBOWTE JICHCTBUS BOJHO HMJIM HEBOIHO HapyllaBa 00KeCTBEHHS 3aKOH W 3aTOBa
HEMHHYEMO TpsOBa na Oblie HakazaH. M JOKOJIKOTO TpareIuiHUSIT repoi ce
BB3MpUEMa KaTo MpEeACTaBUTEN Ha LisijlaTta OOIMIHOCT, HAKa3aHWETO 3acTHra He
caMmo HEro, HO M IIeTHsI YOBEIIKH poj. Bropara npuyrHa 3a HelacTueTo odaye
ce Kpre B caMusi 00’KeCTBEH pejl, B KOWTO UMa JIBE CTPaH! — A00pa u jioma. AMH
aKO B OIpEAENIEH MOMEHT BPbX B3eMe MMEHHO Jiomara? Kak B To3u ciydail na
ce BB3CTaHOBH JOOpUSAT U cripaBeuiuB pen? Mimenno Ha To3u BeIpoc criopen O.
M. ®paiiendepr! uckar aa OTTOBOPSAT HE CAMO CATHPHATA JApaMa U KOMEIUATA,
HO U CBUICCTBYBAIIMYAT AaJI€d MPEAN TAX PUTYAJICH KOMU3BM, KOMTO MO OHOBa
BpeMe He ce € Bh3IIpHeMal KaTo MposiBa Ha CMEIIHOTO.

Cropen aBTOpKaTta MHTOJIOTUYHHST KOMH3BM CE€ CHCTOM BBB BPEMEHHO
TOCIIOJICTBO HA OTPUILATEIIHUTE CHIIM, BBILUTBTEHH B IEPCOHAXKH, HOCHUTEIH
Ha 0e300pa3ueTo, cpaMa W HEMAaCTHETO, KAaKTO M B Mapalie)IHOTO pakaaHe Ha
MOJIOKUTEIIHA CWJIM, TPEJCTABSIIUA CMBPTTA KATO IMPEXOJ] KbM HOB YKHBOT.
[TonoOHM mepcoHaku M3MBJIHABAT POJISITa HA MpPUKCmep, YAeTO OCHOBHO Tpe.-
Ha3HAYCHHUE € J1a C€ MPOTHUBOIIOCTABA HA JEHCTBUATA HA KyITypHHS repoit. OT
JIpyrarta cTpaHa ca rnepcoHaxku karo Jluke u Xro0Oprc, OIUIeTBOPSBAIIH TOHATH-
sTa ,,JoOpo™ M 3110, HO CHIO TaKa u ,,ipaBna‘“ u ,,kpusaa“. [I5pBUAT MpU3HAK 3a
MOsIBaTa Ha KOMHYHOTO B ChBPEMEHHHUS CMHCHJI Ha lyMaTa € BpeMeHHara rmooeza
Ha ,,KpUBJara“, Ha ThPKECTBOTO HA JILKOBHOTO HaJl NICTUHCKOTO, HA HETIpaBIaTa
Haj mpaeaara. Ho Te3u mpoOTHBOMONOKHOCTH OCTaBaT B aMOMBAaJCHTHO €IWH-
CTBO JI0 MOMEHTa, B KOWTO CyOEKTHT HE c€ OT/eNsI OT 00EKTa U Taka OIlpe/iesieH
MEePCOHAXK 3aIloyBa Jia ce BB3IpHEMa KaTro ONUIETBOPEHHE Ha Ja/leHO OTpHIa-
TEJTHO Ka4decTBO. VIMEHHO JKelaHHeTO J1a ce Mpeojoiiee BpeMeHHara modena Ha

4 ABTOpKaTa pa3BHBa Te3aTa B JIBE CBOM CTaTHU ,,KOMHYECKOe 10 KOMEAWUH™ U
nllammara® (Opeitnenoepr 1988).
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3JI0TO HaJ| I0OPOTO, BHILTHTCHU B CHOTBETHUTE TIEPCOHAXH, U 11O TO3M HAYKH Ja
CE Bb3CTAHOBH JIOOPUSAT U CIPaBeJIUB O0KECTBEH PeJl, paxia KOMEIUITa KaTo
crienupuueH )KaHp Ha TeaTbpa. 3a0bascumenrHocmma Ha IPexo/ia OT HelpapiaTa
(omumieTBOpEHNE HA CMBPTTAa) KM IpaBAaTa (OJUIICTBOPCHHE HA JKHBOTA)
Ha TMpaKTHKa MOpak[a U OCHOBHATA XapaKTEPHUCTHKA HA KOMEIAWWHUS CIOKET,
KOSITO APHCTOTEN OMpeJeNs KaTo MpPeMHHAaBaHE OT HEIIacTHe KbM IIacTHE B
Ipsika MPOTUBOIIOJIOKHOCT Ha TpareausiTa, KosiTo pa3padoTBa MPEMHUHABAHETO
OT IIaCTUE KbM HEIacTHhe.

Ha mpakTtuka B paMKHTE Ha eOuHHUsi PUTyall CE€ pa3urpamar JBE XHUIIOTC3H.
Ennara, pa3spaboTBaHa OT Tparenusra, M3XOKIa OT YOEXKIEHHUETO, Y€ YOBEKBT
JKUBee B OOPHS U CIpaBeSIUB OOKECTBEH pefl, HO TO3W pen OmBa HapyIIeH U
3aToBa Clie/iBa HaKa3aHUE — OT MIACTHE Ce NPEeMHUHaBa KbM HellacTHe. 3a Jia ce
BB3CTAHOBH JIOOPHST M CIIPABEINB PEJl, IPECTHIMIUAT 3aKOHA TPsOBa J1a ObJe
HaKa3aH, a YeCTO U Jla C€ U3BBPIILU )KEPTBONPUHOIIIEHUE. B TO3u MOMEHT 3puTe-
JISIT, KOHTO C€ € YChbMHMUJI B CIIPaBEIJIMBOCTTA HA PE/ia U 3aTOBA U3IUTBA ChCTpPa-
JaHWe U CTpax, pa30upa HEYyMECTHOCTTA Ha CBOWTE YyBCTBA, OYMCTBA CE OT THX,
YCIIOKOSIBA C€, ITPETIOTBhPIKIaBAKH 00KECTBEHHS 3aKOH, a 3ae/IHO C TOBa IMoemMa
3a0v2iceHuemo J1a To cras3Ba. Bropara xumoresa, pa3paboTBaHa OT caTWpHara
JpaMa, a MO-KbCHO M OT KOMEIUATA, MPEAIoJIara, 4e B Onpe/esieH MOMEHT 3JIH-
TC CUJIM, OJIMLCTBOPABAHU OT CbOTBETHUTC IICPCOHAXKHU, Ca B3CJIIU BPHX, IOpAaU
KOETO KOCMUYECKHST U COIIMATHUSIT PEJl BeUe He ca Taka JOOpU U CIPaBEIJIUBH.
3aroBa ce Hajara JOOpWTE CHIIU J1a TPOTHUBOACHCTBAT, 3a J1a C€ BH3CTAHOBHU CBe-
TOBHHAT NMOPSABK. Taka OT HemacTue ce MpeMrHaBa KbM IACTHE.

OCHOBHOTO OpBXHeE, U3TIOJI3BAHO 32 TIOCTUTAHETO Ha Ta3u mobena Ha 100poTo
HaJ 3710TO, € cMexbT. Ollle B apXanyHu BPEeMEHA PUTYAIHUAT CMUCHI HA cMeXa
¢ MPeoaoIsIBaHeTO Ha cMBpTTa.’ Taka ce CTHra 10 HAKOW THITHYHU KOMEIUHHH
CIOKETH, MPHU KOUTO TIEPCOHAXK, OJIULICTBOPSBAIIl CTAPOCTTA M CMBPTTA B JIMIIETO
Ha OaIrara WM Ha cTapell ChIIEPHHK, 3aI104YBa J1a TUIeTe HHTPUTH, 32 J1a TIOMPEUH
Ha JBaMa BIIOOCHM aa ce chOepatr. CMEeXbT, TOPOIEH OT MOI0OCH CIOKET, Ipre-
Ma ChIIECTBYBAaHETO Ha JBE SICHO Pa3TpaHMUYCHH Havala, €HOTO OT KOETO MOXKE
Jla Ce YTBBPJU CaMo 3a CMETKa Ha JPYroTo. 3aToBa ce Hajlara eJHOTO OT TSX Ja
ObJIc YHUIIOKEHO M OTCTpaHeHO oT cBera. C JPYyru JAyMH, TNIABHOTO YCJIOBHE
3a mobesara e 6opbata, T.e. Bb3HHKBA HYX/1aTa OT OouepTaBaHe Ha JpaMaTHyeH
KoHu@aukm. Bcekn OT KOMEAMIHNTE MEPCOHAKN OJIUIIETBOPSBA €IHA OT JBETE
TEH/ICHIINU C THIIMYHHUTE 32 Hes XapakrepucTuku. C IpyTu IyMu, KOMEIUHHUSAT
MepCOHaXX BUHATH Ce sBsiBa ,,TUM. A OTTYK CIie/iBa, Y€ M Hali-BakHaTa ocole-
HOCT Ha TO3H IIEPCOHAX € HeroBara HeusmenHocm. OTTyK U €CTeCTBEHATa BPb3Ka
MEX/1y HEU3MEHHOCTTA Ha TePOsi U €IUHCTBOTO HA JICHCTBUETO C HErOBaTa 3a]IbJI-
JKUTEJTHA JIOTHKA.

B t03u cmucha kiacndyeckara kKoMenus e 0azupaHa BbpXy MOAYEpTaH cxema-
mu3bM Ha CIOKeTa U TiepcoHaka. CIOKETBT 3a0wiadcumenno TpsOBa 1a TIOKaxe,

> Bk moseue B: (baxtun 1978), kakro u B crarusra Ha B. 5. Tlpon ,,PuryansHoit
cmex B Gosskitope’ (ITponm 1976).
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4e ThPIKECTBOTO HA ,,KpHBJATa™ € caMO BPEMEHHO, a MpaBiara B Kpasl Ha Kpa-
WIIaTa ¢ Bb3ThPKECTBYBA. TOECT OT HENACTHE IIE Ce MPEMUHE KbM IIacTHE.
ToBa ce mocrura 4pe3 HEM3MEHHOCTTA B IIOBEJICHHMETO Ha IEPCOHA)Xa, KOWTO
ce sIBsiBa CXEMAaTUYHO 000OIIEHHE U OJIMIICTBOPCHHUE Ha OMpeIeeHa MposiBa Ha
,,KpHBJIaTa“, T.c. Ha HIKAKBB THITUYCH YOBCIIKU HEJIOCTATHK. B KoMenusiTa BCeKu
OT TEPOUTE UMa CBOSITA SICHO OMpe/elieHa ClokeTHa poiisi. OTTYK M HYXKAara OT
MosiBaTa Ha TPUTE CAMHCTBA — BPEME, MSCTO M JICHCTBHE, 32 KOUTO HACTOSBAT
noeTukute Ha Penecanca n Knacuimsma.

3a pazjuMKa OT TpareJAMHUHUS CHOKET, KOHTO MOCTaBs OOKECTBEHHUS el Ha
U3MUTAHUE, JOBEKIAHKN 3PUTENS A0 MOIPEIIHO MHEHHE, a CJIe]] TOBA JI0 OYHC-
TBaHE M YCIMOKOCHUE, KOMEAUWHUSIT MPOOIeMaTu3nupa camara Hopmd, ¢ KOsITO ce
OLICHSIBAT MOCTHIIKMUTE HA OCHOBHHUTE MEpcoHaxu. HUTO enuH oT repouTe, ONu-
LETBOPSIBAIIHN ,,KPUBJIATA , HE BB3IpUEMa caM cede CU Karo TakbB. HampoTus,
TOM € BTPEIIHO YOE/ICH, Ye HErOBUTE MOTHBU Ca SIMHCTBCHO MpaBUIIHUTE. Taka
[eitmox ot ,,Benenmanckusar Teprosent’ Ha [llekcrmp e 1p100K0 yoenaeH, ue uma
[IPaBO Jia Ce MPOTUBOMOCTABY Ha YKEJIAHUETO Ha AbIIeps cu J)kecruka fa CBbpxKe
chaoata cu ¢ JIOpeHIo — HelHUsT MITal JIFOOMM, KOUTO 00aue He € eBPEHH, a 1o
TO3U HAuWH ce sABsiBa U ecTecTBeH Bpar Ha llleitnok. Cnen ToBa TMXBapsT Ce CMsi-
Ta B IIBJTHOTO CH MPABO Ja U3KUCKA eIUH ()YHT MECO OT TSJIOTO Ha AHTOHHUO 3apa-
JI1 HEM3IUIATCHUS 3a€M, OTHOBO BOJICH OT JBJI0OKA OMpa3a KbM XpHUCTUSHUTE. B
MOCJICAHMS CIydyail ce 11030BaBa Ha JCHCcTBallla 3aKOHOBa HOPMa, KOSITO M3MCKBA
0€3yCI0BHO M3ITBJIHCHUE HA YCIIOBHUSATA 110 JOroBOpa. Taka CIOKETHT IPeACTaBs
BPEMEHHOTO TOCIOJICTBO HA ThMHHTE CHITH KaTO HEOCIIOPUMa HCTHHA, KOETO 00a-
4e HE € BIPHO — TSI € CaAMO NPUBUOHOCH.

Jpyrara rnemnHa TOYkKa, a TOBa O3HA4aBa U Opyed HOpMda 3a OlLEHKA Ha
CJIyYBaIllOTO CE€, € MPEJICTAaBeHa OT MO3UIMATa Ha AHTOHMO. HeroBure MOTHBH
ca MPUATEJICTBOTO W MCKpEHaTa Bspa B JI0OPOTO, 3apajid KOUTO TOW € TOTOB Ja
[MOHECE HEYOBEIIKH MBKH M CTpaJaHus. 3a )KaJoCT, 3aJ T€3U MOTHBH HE CTOM
HUKaKBa MMHCaHa HOPMa, TIOKaTo 331 mo3uiusra Ha [lleinok cton 3akonsT. B eun
MOMEHT 3PUTEJIAT € YOC/ICH B HEMUHYEMHUSI TPArndyeH M3X0/l, @ TOBA 03HAYABA U B
OKOHYaTeJHaTa 1modeja Ha ,,KpuBaaTa‘“ Haj npasjaara. Jlokato He uasa [lopiwst.

CriomeHaTuTe TpUMa MEPCOHAKHU HA MPAKTUKA peallu3upar TPUTE OCHOBHH
PO B KOMEIUHHMS CHOKET — IMPEICTaBUTE]s Ha IPUBHIHATA MPABIA,
MPEICTABUTENIS HA HICTUHCKUTE LICHHOCTH U apbumwpa. Koraro uma cutyarnus Ha
COMBCHK MEXK/Y PA3IMYHA HOPMH 32 OCMHUCIISTHE U OIIEHKAa Ha TPOU3TUYAIIOTO,
ponsiTa Ha apOuTHpa € a0COIITHO HeoOxomuma. CamMo TOH MOXKe Jia MPEeKpaTu
BPEMEHHOTO T'OCIIOJICTBO HA 3JI0TO U JIa BB3CTAHOBU JI00POTO.

Ornucanara cuTyalysi Ce BIMCBA HAITBJIHO BbB BBTPEIIIHATA Mspa Ha Ka3ycd
KaTo creruduueH HauKH 3a OI[CHKA Ha peaiHoCcTTa. M HaucTHHA pa3periaBaHeTo
Ha Ka3yCH € OCHOBHaTa (opMma 3a pa3BUTHEC Ha KOMeIuhHHs cioxkeT. KasychT
W3MCKBA J]a CC HANpaBW BHUMATEITHA MPEICHKA KOs OT JIBETe HOPMU CJIe/(Ba Ja
Ob1e IpIITOXKEHA. A MEX/IY TSAX ChIIECTBYBA HEMPEOI0JIUMO POTHBOPEUHE — 32 J1a
BB3THPIKECTBYBA €[[HATA, J{pyrara TpsOBa na Obae oTxBbpieHa. Hemio momo0HO
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BIXKAaMe U B komenusTa Ha CtanucnaB CtpaTHes ,,bankancku cunapom*. B Hest
PasMHUHABaHECTO Ha JABETC HOPMHU — q)&HHH/IBaTa HCO0JIOTHA Ha TOTaJlUTapusMa
Y M3UCKBaHUATA Ha 3[paBHs pasyM M HOpMajiHaTa dYOBEIIKa JIOTMKa — ca
MpecTaBeHn ¢ eeKTHUS u3pas3 ,,yIINTe 9yBaT €JHO, a OYUTE BIDKIAT JIPyro.
LlenTa Ha KOMEAMITHOTO MIPENICTaBICHUE € Ja YOean 3puTels BbB (GallIHBOCTTa
Ha eJHaTa W HeMUHyeMaTa moOena Ha apyrata. CaMo Taka CBETOBHHSAT pej
OTHOBO L€ CTaHe A00BP U CIPaBEAJIHB.

AKO ce BbpHEM KbM ,,BEHENIMAaHCKUAT THPTOBel', IIE BUIUM, Y€ LEIUAT
CIOXET Ha Ta3M KOMEIMs € N3rpaJieH camo OT ka3zycu. Hali-Hanpes e ycioBueTo
Ha [loprins ga ce 0)eHu 3a OH3H, KOKTO I1ie n30epe MpaBmIHOTO KoBUexke. M Tyk
MIPOTHUBOIIOCTABSIHETO € MEXKIY NPUBUOHOCH W CbUHOCH — HE MAaTePHAITBT, OT
KOWTO € M3paboTeHO KOBYEIKETO, € TOBA, KOETO OMPEIENsl HETOBOTO CbObPIHCAHUE.
LlenTpanHuAT Ka3zyc € npeacTaBeH OT J1eJ10To, koeto Llleinok Boau 3a U3nbiHe-
HHE Ha JquxBapckus gorosop. Ha npss normen Ilelnok € B IpaBoOTO CH, KOETO
HE MOXeE JIa ce OTpeue U oT oUIHaTHUs apOUTHp — oxka Ha Benenns. Exun-
CTBEHOTO, KOETO TOIl ImpeanpremMa, € Jia Mpu30Be JUXBaps KbM YOBEKOI0One U
ceerpananue. [lopuus obavye n3bupa apyr nmoaxox. TS MpUBHIHO ce chIacs-
Ba ¢ mpeteHIuATa Ha [lleinok, 3amoTo 3aKOHBT € Ha HeroBa cTpaHa. Mcka oT
Hero obade 1a B3eMe mouHo equH (QyHT OT ITbTTa Ha AHTOHHO, O6€3 Jia poJiee
M Kamnka KpbB. 3aIloTO MPOJIMBAHETO HA XPUCTUSHCKA KPbB MPOTHUBOpPEUM Ha
Opyea Hopma ¥ Ha JpyT 3aKoH. Taka, cOMbCKBalKM 1Be HOpMH, [Toprus ycnssa
Jla TIPEOTBpATH TparuvHaTa pa3Bpbh3Ka M MpPaBlaTa J1a BB3THPKECTBYBa Hal
BpeMeHHO nobeamnara Henpapa. C ToBa obade kazycute He cBbpmBart. [pean
Jla ce TPeJICTaBu KaTo y4eH ropucT, [lopuus e nama Ha roneHuka cu bacanno,
€IMHCTBEHHUS, KOUTO € H30pail MpaBUIHOTO KOBYEIKE, CBOSI IPBCTEH B 3aMsHA HA
00€IaHNeTo /1a He TO AaBa HUKOMY, 3allI0TO MPBCTEHBT € CHMBOJI Ha BAPHOCT.
Cren ycrnenrHus u3XoJ Ha JIeNoTo obade mpeoOnedyenara [Toprwms vMcka KaTo
Harpaja3aycrexa a1 0bJie moJgapeH npbCcTeHbT. Taka bacanmno e n3npaseH npej
HEBB3MOXKHHS N300p KOs IIEHHOCT J1a MPeAIoYeTe — IPUATEICTBOTO (a 3aeIHO
C HETO W 33JILJDKEHUETO JIa ce OTOJarofapu 3a MposBeHaTa )KepTBOTOTOBHOCT,
YHUSATO NPUYMHA € CaMUAT ToW) wim 1ro0oBTa. [IputucHar ot obcrosiTencraara,
bacanno naBa mpbcTeHa Ha y4eHHs IOPHUCT, HO CleJl TOBa rOJE€HHUIaTa MY IO
00BMHABa, Y€ HE € CMa3WI JaJieHaTa rojaexHa kierBa. Tyk mpobJIemMsbT e, ye U
MIPUATENICTBOTO, M JIOOOBTA HIMAT HUMIIO OOIIO C ,,KpUBJIATa* — T€ U JIBETE ca
4acT OT pa3yMHHUS U CIIpaBeTUB 003KeCTBEH pea. To3n mocieieH ka3yc u3npast
3pUTEIS IPe]] HOBO MPEAN3BUKATEIICTBO — OKa3Ba Ce, 4€ IEeITUSAT YOBEIIKH )KUBOT
€ U3THhKaH OT Hepa3peIluMH IPOTUBOPEUHs. A 3a 1a ThPKECTBYBaT 100POTO U
CTpaBeAIMBOCTTA, YOBEKHT BUHATH TPsIOBa J]a CE ONMUTBA J1a HAMEPH XAPMOHUS
MEXIy TsX, Ja T'd pazpemaBa. ETo kbje pa3roBopsT Ha JlopeHuo u [xecuka 3a
My3WKaTa Ha 3BE3ANTE HJIBA JIa TOJCKaXKe MPABMIIHOTO PEIICHHE — YOBEIIKHUAT
JKUBOT € IIIOCTeH kocmoc (T.e. pell) M XopaTa TpsOBa 1a ce CTPEMAT BCHUYKH
HETOBH YacCTH Jia ObJIaT B XapMOHUS, 32 J1a HE Ce TT03BOJIM Ha MPUBUIHATA ITPaB/Ia
J1a Bb3TBP)KECTBYBA.
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OcHoBHATa TeMa Ha KOMEAMSTa — MPEOOIsIBAHE Ha BPEMEHHATa BJIACT Ha
NMPUBUIHUTE IEHHOCTU W 3aMsAHATaA UM C HCTHUHCKHU, I1O HGO6XOILI/IMOCT BOIHU
1 0 IIosiBaTa Ha HAKON YCTOﬁHHBH momueu, aBABalllM C€ KaHOHHUYHU 3a HECA.
W 1wt kaTo B KOMeAWTHIS KOH(IUKT ydacTBaT ABE MPOTUBOOOPCTBAIIN CHIIH,
T€3W MOTHBH O(OPMST OMO3UIIMOHHU JBOWKH, OPTaHU3UPAHHU OKOJIO OCHOBHH-
T€ YOBEIIKHA HEJO0CTaThIM, OOCKT Ha OCMHBaHe. Taka HampuMmep aTdHOCTTa U
CKBIIEPHUYECTBOTO OOPMST ABOMKATA 170006 KbM napume — 10008 KbM YOBEK.
B Haii-xapaktepHHTE Cily4ad TO3U CONBCHK CE pa3passiBa B Jylllara Ha €IUH U
cbinu repoil. TaksB HampuMep e Aprnaros oT ,,CkblepHUKBT Ha Momuep. Toii
¢ o0iaman OT HEYyCTOMMa JTI00OB KBbM ITapUTe, HO B CBHIIOTO BpeMe € BIIIOOCH U
B Mapwuana. [TpoGieMbT 06ade € B TOBa, 4e ApIaroH € crap, a ToBa IMPOTHBOPE-
Y1 Ha €CTECTBEHUS] OMTHEH TOPSIBK — CTApOCTTa € CUMBOJI Ha CMBPTTA, JIOKa-
TO JF0OOBTA € )KUBOT. FIMEHHO 3apaju TOBa KOH(PIUKTHT CE€ YJBOSBA C TOBA, Ye
Mapwuana cu uma Bb3mo0eH — Kieant, cuHa Ha cbiius To3u Apmnarod. Odopmst
ce KJacu4ecku KOHQIHUKT Oala cpelnry CHH B MMETO Ha €JJHa | ChIla keHa. Ha
cTpaHaTa Ha ApHaroH e cwiara — OamuHara BiacT u mapute. Ha crpanara Ha
KreanT e mimamocTra n ucTrHCKaTa 1t000B. ETO Kak ecTeCTBEHO y 3pUTelNs UaBa
yOeXIeHUETO, Ue cujara Ha ApITaroH € caMo MPHUBHIHOCT, TS € YacT OT OHa3u
,,KpUBJIa®, KOSATO TPsiOBA J1a ObJIe PEo/I0IsgHA, 32 J1a Ce Bb3CTAaHOBH MCTUHCKATA
OWTHIIHA CIIPABEITUBOCT.

[MooOHM omo3uruu ce oGOpPMIT U OKOJO JPYTUTE OCHOBHU YOBCIIKH
HEJOCTAThIM, CTaBallld HA-4eCTO OOEKT Ha OCMHBAHE W OTXBBPIIAHE —
JTUIIEMEpHUe, JIBKINBOCT, CaMOXBaJCTBO, MEPKAHTIIIHOCT, CKIOHHOCT KBbM
MaHUMYJIaTHBHOCT, TMPEKJIOHEHWEe W HajaraHe Ha (QammmBu neHHocTH. OT
Jpyrata CTpaHa CTOSIT UCTHHCKHM LIEHHOCTH KaTO JIFOOOB, MPUSTEICTBO, JIBIIT,
MopaiiHa OTTOBOPHOCT.

To3u HA0Op OT YCTOHYMBU MOTHBH, XapaKTEPHU 32 KOMEIHSITA, CE pean3upa
1 OT CBIO TaKa YCTOHYHB HAOOP OT ,,TUTIOBE‘, KOUTO TH BBILThIIaBAT. OcoOeHO
XapaKkTepHa € Ta3W TEHJCHIMS B WTAJIMAaHCKaTa KOMeIus aen apre. B Hes
TE3W YCTOWYHMBH THIIOBE CE€ TPEACTABIAT OT XapaKTepHH MACKH, MOCTOSTHHO
MPUCHCTBAIIY BbB BCUUKH OTJCIIHU IpeicTaBieHus. OT cTpaHaTa Ha OTpedeHaTa
MIPUBUJIHOCT Ca MACKUTE Ha CTapusi BEHEIIMAHCKH Thprosell [lanTanone, 60iHaB
CKBIICPHUK, KOUTO HEIPECTAHHO MPECIIe/[Ba KECHUTE, TICEBIOYUCHHUIT OOJIOHCKH
fopuct JlokTopa, KOMTO MCKa Ja Ce MOKake KaTo MHOTO 3Ha4MMa JIMYHOCT,
pBCelKH HempeKbCHATO Hepa3OupaeMu JIATHHCKH IIUTaTH, KakTo W KanwmraHa,
rpy0 W HEIOIsIaH WCIIAHCKUA OKYIaTop, CTPAaXJIMBEI, KOWTO MCKa J1a MHUHE 3a
Xpa0bp. B apyrarta 3naunmMa Tpauius — HearnoJuTaHCKaTa — MaCKUTE Ha JIOITUTE
ca: TapTains — CTpaxJIMB UCIIAHCKH YMHOBHUK, CHJICH MPEJI CIA0UTE, HO TOKOPEH
npen cuinHuTe, 1 Ckapamyda — I0KHUAT BapuaHT Ha KannTaHa.

XapakTepHO 32 KOMEHS I apTe €, 4e B pOJIsiTa Ha HOBOTO BUHATH CE MOSBABA
enobena osotika. Ho u He caMoO TOBa — BIIFOOEHHUTE ca €IMHCTBEHUTE, KOUTO HE
TIOTIA/1aT B KATETOpHUATa Ha MACKUTE, a ca HCTHHCKU Xopa. Taka Ha MPUBHIHOCTTA
Ha MAacCKHTE C€ MPOTHUBOIOCTABS aBTCHTUYHOCTTA HA JCHCTBUTEIHUTE YOBEIIKH
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YyBCTBa. A KaKTO Beye HEEAHOKPATHO CE M3THKHA, JIIOOOBTA € CUMBOJI HA KUBOTA.

B ponsta Ha apOuTpH B KOMEAMs A€ apTe BIM3AT CIYTUTe, HApeueHH 03an,
3aI[0TO Ha BEHEI[MAHCKH JIMAJIeKT Taka ce MPOU3HACS Pa3NpOCTPAHEHOTO CPEer
npoctomonuero umMe Gianni. BB BesAKo mpencTaBieHne WMa JBOWKA CIIYTH —
I'BPBH W BTOpH A3aHU. BBB BeHeIMaHCKaTa TPaIUIFsl POJsATa Ha IBPBU J3aHU
e orpeneHa Ha bpurena (TpydannuHo). JIOBEK U IBpPraB ciryra, 4eCTO KpaJjIuB,
MOXOTJIMB C KEHUTE, HAar'bl ChC CTapuTe, Xpadbp C MJIALUIMBUTE, HO YTOTHHK
npen cuiaHuTe. [10-KbCHO HETOBUST 00pa3 CIIy:KM Karo oOpasel] Ha MHOTO H3-
BECTHH KOMEIUWHU nepcoHaxku karo Ckamnen, Cranapen, Mackapwt u @urapo.
@OyHKIMATa Ha BTOPH J[3aHU CE€ M3MBJIHIBA OT APIEKWHO, KOWTO HOCH OCESH C
KPBIIKH KOCTIOM, TOdepTaBail OeqHocTTa My. Becen, HO He MHOTO yYMeH, My-
JICH B CpaBHEeHHE ¢ bpurerna, Toil BbPIIU TIIyIOCTH, HO TIpHeMa HaKa3aHUETO ChC
cMsIX. JIeHTsH, KEHKAP U JTAKOMHHUK.

B HeanonmTanckaTta Tpagulus poJMTE Ha IM[IBPBU W BTOPU MA3aHU CC
m3neiHsgBaT oT Kosuweno u Ilymumnena. OcoOeHO MOCIETHUSAT CTaBa MHOTO
MIOTYJISIPEH B €BpOTIeHCKaTa TPAJANUIINSA M OT HErO IMPOU3X0XK/IAT MMEPCOHAXKH KaTo
¢penckust [lomumunen, anrnmiickust [IsHY, HeMckus XaHc Bypcert, ucmanckus
Jou Kpucrobdan u ap.

OcHoBHaTa CIO’)KE€THa MHTpUTa B Ta3W KOMEJUS € CBbpP3aHa C KEJIAHUETO Ha
JBaMata BIIOOEHH Ja OCBILIECTBAT JF000BTa CH, JOKATO MIOXOTIMBHUTE CTAPIH UM
npeyat. PemeHueTo e B pblieTe Ha CIIYTUTe, KOUTO C JIOBKOCT U H300pETaTeTHOCT
yCcusBaT Ja CIOXKaT HaTpamHWIHWTE Ha MSICTOTO UM, W Taka JI000BTa
BB3THPKECTBYBa. KakTo ce Bika — ToBa € 0a30BUSAT CIOKET Ha KOMEINATA OIIle
OT HEHHUTE MHUTOJIOTHYHH KOPEHH.

[lonsikora obaue cuiara Ha apOMTpPHUTE HE € JOCTaThyHA, 32 Ja Ce Peld
BB3HUKHAIMAT KOHPIUKT. ToraBa ce mpuiara W3BECTHHAT OLIE OT JAPEBHOCTTA
MIPUHIIUII Oeyc exc Maxuna. Ponsita Ha ChIHUK Ce TIOBEpsiBa HAa BBPXOBHUA apOu-
THP B JbprKaBaTa — Kpajsi MM UMIIEPaTopa, KaTo 1Mo TO3W HaYMH C€ yTBhPKIaBa
HepapXUyHUAT CTPOH Ha OOIIECTBOTO U C€ JISTUTUMHPA POJISiTa HA CyBEPEeHA KaTo
€IMHCTBEHUSI, KOUTO MOXKE J]a OTMEHH BPEMEHHATa BJIACT Ha JECTPYKTHBHHUTE
CIWJIM U Taka Jla yCTAaHOBU €IMH pa3yMeH U cipase/uiuB pen. Hali-usBectHure
MIpUMEpH B TOBA OTHOILIEHHE ca (puHamuTe Ha ,,[apTiod or Monuep u Ha ,,PeBu-
30p“ ot ['orom.

Maxap u 1a ce CTpeMu J1a YTBBPIU eIUH pa3yMeH U CIIpaBeINB OUTHEH pel,
KOMEAMSTa, 32 Pa3linKa OT TpareAusTa, He u3rpak[a UMIepaTHBHA KapTHHA Ha
cBeTa. 3pUTEIAT He € TIPU3BaH JIa ClIe/IBa €IMHCTBEHHS BEPEH IThT, TOAYNHIBAHKA
ce Ha awbira. COMbCHKBT MEXKIY PA3IUUHUTE HOPMH, UYpe3 KOUTO CE OLICHSIBAT
MIOCTBIIKUTE Ha KOMEIUITHUTE IepCOHAXH, TPsAOBa J1a I0Be/ie He 0 YCIOKOEHHE,
Y€ CBCTHT € YCTPOCH IMPABUIIHO U aKO CJICABaMC BEPHU BT, HAMA Jia CC CIIy4YHn
HEIIacTHe, a 10 pazbupane U 0meo80pHOCHL, I3UCKBAIIN CONUIAPHO ChydacTHe
OT CTpaHa Ha 3pUTEINS B pa3pelIaBaHe Ha Bb3HUKHAINTE KOHPIUKTH MEXKTY TIPH-

¢ Buk moBede 3a KOMeJIus JIe apTe B MosiTa CcTatust ,,JI[pamatyprusita Ha CraHucIaB
CrpatueB u HacleACTBOTO Ha Komeaus e apte” B: ([Tanos 2022).
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BUJHUTE M UCTUHCKUTE CTOMHOCTH, pa3pabOTBaHM OT MPEJCTaBEHUTE B CIOKETa
Kazycu. IMEHHO cMeXbT 1 3a0aBICHUETO MY ITOMarar Jia JOCTUTHE JI0 €/IHa CBO-
001Ha MOpaJIHa IPUCHAA HAJl YOBEUIKUTE U OOIIECTBEHUTE HECHBBPIICHCTRA.

JlelicTBHeTO Ha Ka3zyca, W3UCKBAI CBIIOCTABSIHETO U NPOOJIEMATU3UPAHETO
Ha Pa3IUYHUTE HOPMH, PETyJIHpAIlN YOBEIIKUTE OTHOIIEHUS, CE TPOSIBSIBA U B
CTHJIOBAaTa XapaKTEpPUCTHKA HA KOMenusTa. Ts, 3a pa3inka OT MOHOJOTMYHATa
Tparenusi, U3UCKBa MHO2000pasue Ha e3uka. Hail-maikoTo TOBa ce OTHacs
JI0 KaTerOpUYHOTO pa3rpaHMYaBaHE MEXIy €3UIUTEe Ha MpeJACTaBUTEIINTE
Ha OTPEYEHUTE IEHHOCTH M TO3M Ha NPEJCTABUTEINTE Ha YTBBPKIABAHUTE.
Haii-sipko Ta3um 0COOEHOCT € peanu3upaHa OTHOBO B KOMEAMA JEll apTe — TaM
BCAKA OT MACKHTE TOBOPH C XapaKTEpPEH caMo 3a Hes THUAIEKT — BEHEIIMAHCKHUS
Ha IlanTanone, Hepa3OupaeMuTe JaTUHCKM IMTAaTH Ha JlOKTOpa, OepramcKoTo
Hapeune Ha ApIEeKHHO, pa3BajeHHs HTalMaHCcKu Ha Kanurana, npumeceH
C UCHAHCKM Mu3pa3u, U T.H. JlecHO MOXeM Ja yceTUM ToBa pa3HOpedHne U
B CBbBpPEMEHHUTE KoMeauu. Taka Hampumep B ,bankaHcku cHHIpOM™ Ha
CrpartueB MHOTO SICHO C€ OuepTaBaT TPOMABUAT OIOPOKPATUUEH €3UK HA KyXUTe
TOTAIUTAPHHU JIO3YHI'H, YECTO CTaBalld OOEKT Ha OTKPOBEHA IOAWUIPaBKa, U
JKUBUSIT €3UK Ha ,,HOpMaJIHUTE" Xopa.

Kakro mnoka3Ba mnpumepbT ¢ ,,BeHeUMaHCKUAT THProwew‘, CONBCHKBT
MEXJy pa3IMYHUTe HOPMH, €Ha OT KOUTO € YOBEIIKHIT 3aKOH, OIpeJes
(dyHIaMeHTaIHaTa POJisi, KOATO Ka3yChT MIpae B M3rPaKIaHE CTPYKTypaTa Ha
KoMmenuATa. Ts HeBUHATH IIPEICTaBs B CBOSI CFOKET TOJIKOBA ICHO CTPYKTYPHPaHH
KazycH, Kakto mpasu lllexcnup B cBOsITa KOMenusi, HO BUHAru npoOieMaTu3upa
MPUBUYHUTE HArjJacH, ¢ KOUTO Taka CME€ CBUKHAJIM, Y€ HEBHHArH OCMHUCISIME
TSAXHATa HEJENoCT, a MOHAKora 10pu u abcypanoct. Komenusra na Cranucnas
Crparues ,,bajikaHcku CHHAPOM  MHOTO YOGIMTEITHO TIOKa3Ba TOBA pa3MUHABAHE
MEXJly CBIIHOCT W TNPUBUAHOCT, BBBEKIAMKH BBHHINHATA TJIEJHA TOYKAa Ha
N3pbH3eMHOTO. IIpeMHHaBaHETO OT HeEIACTHE KbM HIACTHE 3aIBIDKUTEIIHO
M3MCKBA YCIELUIHOTO pelllaBaHe Ha HAKOM (hyHIaMeHTalleH OMTHEH Kazyc.
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is interpreted as a form of self-modelling of the literary work, where the silver casket
with its inscription (““Who chooseth me shall get as much as he deserves”) serves as an
allegory of the compositional choices made in the comedy. The article also focuses on
the question of the doubles, which is in contrast with the logic of return. In the study, two
kinds of doubling are distinguished. On the one hand, doubling is interpreted in the sense
of redoubling and splitting. On the other hand, it is understood as an element introducing
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Hapen ¢ locroecku u Kagxka Illekcninp e cpen Hai-00CHKIaHUTE aBTOPH B
npecedHara 00JacT, cTaHaja U3BECTHA B aHINIOC3MYHHUTE CTpaHU Kato Law and
Literature (,,ipaBo u nuteparypa‘). B HIKOIKO OT HETOBUTE MPOU3BEICHUS HE
MIPOCTO ce OOCHKIAT MPaBHU BBHIIPOCH, a IOPHU € BKIFOUEHO BaYKHO 32 IEHCTBHETO
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TeaTpaJHO MPEJCTaBsiHEe Ha ChIeOHU Jiena (,,BeHenuanckustT Thprosei ', ,,Mspa
3a mspa“, ,,3uMHa npukaska“, ,,Pudapn 11°). Kakro nocousa Ilon Padunz, eqna
OT MIPUYMHHTE 32 MMOJJOOHO BKIIIOUYBAHE € TOBA, Y€ PA3TOPEHICHUTE CIIOPOBE B Ch-
neOHaTa 3aja ca BBTPENIHO ApaMaTHYHU W 3aTOBAa Ca OCOOCHO TMOIXOISIIN 3a
tearparna uaTepnperarus (Raffield 2017: 110). M1 mokonkoTo emHa OT 3amadu-
T€ Ha 3aHMMAaBAIIUTE CE C MPaBO U JUTeparypa € ThKMO Ja pasriiekaar KaK ca
MPEACTaBIHHU MPABOTO, MMPABOPA3AABAHETO M ChACOHUTE MPOLECH B XYIOXKECT-
BeHH npousBeneHus (Dolin 2007), ecTecTBEHO € KPUTHYECKOTO BHUMAHHUE J1a Ce
Hacouu KbM Te3u TBopOu Ha [llekcrup.

Ha penosete mo-mony 1me ce 00bpHA KBM ,,BeHEITMAaHCKUAT THPTOBEI] " B OIIHT
Jla OTKPOS €IMH OCOOEH acIIeKT OT JIOTUKAaTa Ha THecaTa, KOWTO TOBOPH €IHOBpE-
MEHHO 3a [TPaBOTO U 3a JIUTeparypara. To3u acrleKT € CBbP3aH C HesiTa 3a BphIlia-
HETO.

Hexka IbPBO MPUIIOMHHUM OCHOBHUTC CHOXKCTHM HHUIIKKU B ITO€Mara. I[)KaH
JlychH XWHIIM pa3rpaHnvaBa TP OCHOBHH W JiBe moyrspxkamy (Hinley 1980).
(1) Haif-ocHoBHAaTa HUIIKA CE€ BBPTH OKOJO MOJHUIATa 32 (YHT MECO, KOSTO
ckirouBar AHTOHWO 1 [1aiinok, 1 BCHYKO IPOM3THYAMIO OTTYK. Ta3u HUIIKa 00-
pa3yBa OCHOBHATa apka Ha IslaTa nueca. AHTOHHO MCKa Jia TIOMOTHE Ha CBOS
npusiten bacanno na ce oxxenu 3a [lopuus u My J1aBa mapu, KOUTO 3aeMa OT eBpe-
uHa [llaiinok ¢ ycinoBueTo, 4e ako He T'M BbpHE HaBpeme, L1lalinok e ,,B3eMe KbC
MeCo, TeXaIo GyHT/ OT COOCTBEHOTO TSUIO Ha JUTBKHHUKA/ U TO OTTaM, OTJIETO TOMH
moncka‘“ (Lexcrmmp 2020: 132). JIpyrure A1Be OCHOBHHU HUIIKH ca: (2) HCTOpHUITA
C TpUTE KOBUEKeTa U n3bopa Ha chIpyr oT crpaHa Ha [loprus; u (3) uHTpHUTa-
Ta ¢ ABara npbcreHa, kouto [loprus n Hepuca moBepsiBaT Ha cBOUTE JIFOOUMHU.
JloIrbIIHUTEITHUTE CroXKeTHU HUIIKH ca (1) mroboBHaTa uctopus mex iy JlopeHio
n Jlxecuka, apuiepsaTa Ha Illaiinok; u (2) cMsHaTa Ha rocnofaps Ha JlaHguiIoTO
I'o60, xoiiTo Hamycka 1laitnok u otuBa ipu bacanwuo.

Ha mp®B mormiesn BphIIaHETO HE € TOJIKOBA KIIFOUOBO 32 HUKOS OT TE3H CIO-
YKETHU HUIIIKA OCBEH BEPOSTHO Ta3H C MPBCTEHUTE, KOUTO TPOBa 1a ObAaT BHP-
Hatu. EjlHa BHUMarenHa WHTEpIpeTanus odade Ou MOIia Jja BUAW BPBIIAHETO U
Kpbra, KOWTO YepTae, KaTo CTPYKTYpHUPAIIH ISUI0TO JeiicTBre. Jlo TakaBa cTereH,
4e muecara BEepOSITHO MOXKe Jla ¢e cpaBHU ¢ ,,Oquces’ na Omup, emnoca, gai Ju-
TepaTypHara rmapajgiurma Ha BpbIIaHEeTo.

Bnpodem BpB3kara ¢ ,,Onuces‘ He € ChBCEM MTPOU3BOIHA. 3aII0TO, aKO € HC-
THHA, Y€ OT €JIHa CTpaHa, ,,BeHeIMaHCKusAT ThProBell'* akTUBHO Mperpania KbM
S130H 1 3IaTHOTO PYHO — OIIIE B ITbPBa CIIEHA Ha ITBPBO JieiicTBre bacanno cpaBHs-
Ba [lopuust cbe 31aTHOTO PYHO, ,,1Ie] MeuTaHa/ 3a TojkoBa si30HoBIM ™ (LLexcrmp
2020: 130)', — To oT Apyra, He MO-MaJKO BSIPHO €, Ye JOPH MPEH Mpenparkara
KbM MHTA 32 SI30H muecara oTrnpaiia KbM IepCOHaKU OT uctopusita Ha Oauced,
karo Coyrapro B caMOTO Hadaso crioMeHaBa 3a Mbapena Hectop (Iekcrmp 2020:
128). Hexa nmpurmomuanmM, e Hectop e To3u, koiTo yoexxaaBa Oxnceit 1a yuacTsa

! 3a [Topuust kaTo 31aTHOTO pyHO Ha bacanuo Bux (Sklar 1976).
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B TposiHckaTa BOliHA, M B TO3U CMUCHJI € B HAYAJIOTO HA IBJITOTO MY IIbTyBaHE U
BCUUYKHUTE MYy TIPUKJIIOUEHUS, B HAUAJIOTO Ha onuceaTa Ha Omuceil.

[To-HaraTpk B mHecaTa UMa JApyra Mpemnparka, To3u mbT KpM Cromina u Xa-
pubma, xorato JIaHUMIIOTO C OIvIeNl Ha XPUCTHSIHCKATa BApa onmucBa Ha J[xecuka
TPYIHOCTTA, B KOSTO C€ € OKasaja: ako He € JIbIIepsl Ha €BPEerH, TOBa OU 5 cIia-
CHJIO, HO TOTaBa Malika U IIle Ce € OKa3aja HeBIpHa; aKo ITbK € abiieps Ha [laii-
JIOK, TOTaBa Malika 1 € Ouiia BsipHa, HO ITbK J)kKecrka ocTaBa Jblleps HA €BPEHH.
,,BSIPHO, BHE CTe ABYCTPaHHO OCBhJeHa: ako u3bernem Oammuara Bu Cruia, e
ce HaOyTtame B MaitunHara Bu Xapuona.* (Illexcrup 2020: 146).

OTBBA TE3H MPEKU pedepeHInn 00ade nMa IMMOHE HIKOIKO CIOKETHH TIpeTpaT-
KU ¥ MOTHBHU, KOUTO CBBP3BAT Mpou3BeaeHueTo ¢ ,,Onuces. Ha mbpBo MscTO,
[Toprust B Ha9amoTo Ha muecara € B MO3MIMS, CXofHa ¢ Tas3u Ha [lenenomna. U
JIBETE ca 3ary0omiin Mbx (0ala, ChIpyr) U cera ca U3MpPaBEeHU MPe]] MHOTO yXa-
skopu. Ha BTopo Msicro, aBukeHueTo Ha bacanuo — 1o benMoHT u 00paTHO KbM
BeHerus — e nBMKEHHE Ha 3aBpbIilaHe ciiea npukiodeHue. Coinara Gurypa on-
rcBa U bTyBaHeTo Ha [loprus mo Benemwst n o6parHo kbM benmonTt. [locnen-
HaTa CIleHa B beJIMOHT e B HSIKaKbhB CMHUCHII CIIEHaTa Ha TOJSIMOTO 3aBpbIIaHe,
BCHYKO C€ € BbPHAJIO Ha MSCTOTO CH — [TAPUTE Ha AHTOHHO TIPH CBOSI COOCTBEHHK,
AHTOHUO TIpH cBOs npudren, bacanuo mpu cosita cbnpyra, [lopius B cBos A0M.

AKO AHTOHHMO € BEHEIMAHCKHUST ThPrOBell, HA KOTOTO € KPHhCTEHA MHecara,
ToraBa 0coOCHO JTFOOOMUTHO CTaBa KaK TOW OIKCBA CBOsITA Ch/0a, 0OBBbp3aHa C
kopabure My. B Haganmoro Ha nuecara, korato bacanno ro monu 3a 3aem, AHTO-
HHO Ka3Ba: ,,CaM 3Haelll, BCHIKO MOe € B MopeTo,/ B Opoit Hamam Humo (I1lexc-
rup 2020: 130). M3pa3wT Ha aHDHiACKH €: ,,Thou know’st that all my fortunes are
at sea” (Shakespeare 1998: 390). /lymara fortune Moxe na 03HayaBa OOraTCTBO
WM ChCTOSIHUE, pa30upa ce, HO 3aeHO C TOBA TSI 3HAUU U KbCMET, CIIOIyKa, Ch/I-
0a, yJacT, KOETO TO3BOJIIBA M3Pa3bT Jla C€ THIKYBa M KaTo COYEI, Ye BCHUUKH
CHI0OBHH TIEPUTICTHH, BCHYKH MTPHUKITIOYCHNAS HA AHTOHHO, Ca CBBP3aHH C MOpe-
to. IIpe3 1sutaTa mueca kopabure My ITbTYBaT ¥ IPEMUHABAT TIP3 MPUKITIOYEHUS,
3a KOWTO 3pUTENAT HE MOXe Jla € curypeH. Makap 1 Ja He Harmycka Benerws,
1s1aTa ydactT Ha AHTOHHMO ToraBa 1mojio0HO Ha Ta3u Ha Onucel 1e ce pasurpasa
B MOPETO U III€ 3aBHUCH OT ChJI0aTa Ha KopaduTe.

Ho mapen ¢ Bcuuku Te3u MpenpaTku 1 MOTUBH TOBA, KOETO U3ITICK/Ia HAl-BO-
nemo B llexcnmpoBara TBopOa, € MOTHUBBT 3a BpPBINaHETO. BpbiianeTro, KoeTo
MOXKE J1a C€ YeTe KaTo OCHOBHA TeMa Ha ,,BeHenunaHckusT Thproeei“. ExHa ot
XUTOTE3UTE Ha HACTOAIIUS TEKCT €, e Ta3h KOMEIHs € IMreca 3a BPBIIaHeTO U
pasnuunuTe My cmucin. Kakso ce Bpbina? Bede Oeiie criomMmeHara 4act, HO HeKa
sl IOBTOPUM M JOIBJIHUM clUCbKa. Bppimiar ce xopa: bacanuo u I'panmano ce
BpbIIAT BB BeHenus, nociue ce Bppuiar B benMont. ITopuusa u Hepuca ce Bpb-
mwat B benMoHT. Bpbiuar ce napuuHu abiarose. Bpbiar ce npbCTEHUTE, KOUTO
[Topumst m Heprca mosepssat Ha bacanmo u ['parmano. Bpeimar ce kopadbute Ha
AHTOHNMO (cnen MHOTO TipeMexaus B MopeTo Ojmceiil ce BpbIna). Bpbiar ce
YCIIyTH, )KeCTOBE, 1opu 1enyBku (cps. 11 netictBue, 2 cuieHa). OTMBIICHUETO HA

60



[Talinok U OTMBILIEHUETO KbM OTMBLIEHHUETO Ha IIlaliiok ca BUIOBE BpbILIAHE.
[Iafinok ucka 1a cu ro BbpHE Ha AHTOHHO; MIPUATENUTE HA AHTOHHO CH IO BPb-
mat Ha [laiimok.

II.

Jlormkara Ha BPBIIaHETO € €IHOBPEMEHHO JIOTHKA Ha CyOeKkTa (TepouTe cTaBar
TOBA, KOETO Ca, B KPBI'OBOTO JIBIKCHUE HA BPBIIIAHE), JIOTHKA Ha MKOHOMHUKATa (3a-
eTHTE Mmapu, OorarcTrara, bTyBaIIH [0 MOPE U T.H.) U JIOTHKA Ha mpaBoTo. Kakto
nocousa JKak Jlepuna (Derrida 1991: 17 — 18), ¢urypara Ha kpbra € B eHTbpa
HE caMo 3a NKOHOMHKATa, HO M 3a 3aKOHA, JOKOJIKOTO #OMOS € He TIPOCTO 3aKOHBT
M3001110, @ Ha TTHPBO MSCTO 3aKOHBT Ha pa3npeAeiiCHUETO U KpbroBpara (nemein).

bu 6umo nHTEpecHoO na ce mpodeTar BHUMATEIHO BCHYKH MECTa B IHecaTa,
KBJICTO CE TOSBSBAT JIyMH M U3pa3u 3a ,.BpblllaHe . B paMkuTe Ha TO3U TEKCT
HSIMa BB3MOXKHOCT Jia TIpeio’ka TaKbB MPOYHT, HO 1€ [10COoYa, Y€ JIOTHKATa Ha
BPBIIAHETO MPE/Ioiara paBHOCTOWHOCT, a OTTYK M Bb3MOJKHOCT 3a pa3msiHa. Ho
3a€HO C TOBa TS MPEIOiara U TPAeKTOPHs, a TpaeKTOpuATa yeprae Kpbsr. Bpsb-
IIAHETO M3BHPINBA KPBHIrOBO JBIKEHHE. A TOBA, KOETO C€ BPBIIA, YHCTO €3MKOBO
MOXKE Jla € 00CKT (TpaH3uUTHBHA yNoTpeda; CpB. U3pa3H KaTo ,,BpbhIlaM HEemo™),
MOXeE Jia € U CyOeKT (Bb3BpaTHH ymoTpeOu; CpB. ,,BpbIaM ce™), a OCBEH TOBa
TpaH3UTHBHATa ynorpe0a M03BOJISIBA U JIATHBHH KOHCTPYKIUH (CPB. ,,BpbILAM
cu* u ,,BphIaM cu 3a“). Bppimanero mpeamnomnara, 4e HEMIO CE MOBTapsl U TOBA
MOBTOPEHHUE OTPEEIsi CyOSKTUTE H OOCKTHTE C TIXHATa CTOWHOCT.”

XWHIH HAcTOsIBa, Y€ OOIIOTO KpaTHO Ha muecara e the Bond (Hinley 1980).
»Bond“ o3HauaBa Bph3Ka, HO U MOJUIIA, 33TBIKCHNUE, a CHIIO U JIOTOBOP. XHHIH
pasnruaBa YSTHPHU HUBA, HA KOUTO MOXE JIa CE IIPOCIIE/IH ,,BPb3Kara’™ — eCTeCTBe-
HO, TPaBHO, MAPUYHO, EMOLIMOHAITHO. TOBa € N3KIIIOYUTETHO BasKHA M CHUITHA Te3a,
KOSITO 00ade OMX JIOIBJIHWII C HACTOSIBAHETO, Y€ BCEKU Bond cThIIBa Ha KPBroBO
IBIDKEHUE, Ha BIDKEHUE Ha BphItane. OOBbp3BaHETO Mpeanoaara Kpbel. OCHOB-
HaTa QUrypa He € Bph3Kara, a KpbI'bT 3a]] BCAKA Bph3Ka. B onTHMuCTHYHATA CH
nnTeprperanus JloppHC JlaHCHH mUIIIe, Ye BCSIKa OT MPUBUIAHO HEPa3pPEIINMUTE
JUJIeMH (Cpell KOUTO TOH BKITIOUBA 3aKOH/CBO0OOAA, CIIPABEIIIMBOCT/MUAIOCHPANE,
MpUATENCTBO/OpaK, CTapo/HOBO, eBpen/xpuctusinu, Benenus/benmonr) ,,B kpaid-
Ha CMETKa ce OKa3Ba, Y€ HE ¢ HUKAKBa JIMJIeMa, Thii KaTro MPOTHBOIIOCTABCHUTE
TIOJTFOCH C€ ChEAMHIBAT B XapMOHUYCH KpwI* [,,the opposing ends join in a circle
of harmony*‘] (Danson 1978: 20).? [1o npu4uH#, KOUTO IIe CTAHAT SICHH, HE MTPHU-
eMaM Ta3u WHTEePIpeTaIus, HO Bce Mak OWX MoadepTai aymara ,,Kpbr, ¢ KOosSTo

2 C tepmunute Ha JKak JlakaH MoXe Ja ce Kaxe, 4ye BPBIIAHETO PabOTH KAKTO Ha
HUBOTO Ha BHOOPAXKaeMOTO (CHIIEPHHUYECTBO, CHPEBHOBAHKE), Taka M HAa HHUBOTO Ha
CHMBOJHOTO (HACTOSIBAHETO HA O3HAYABAMIOTO). JIFOOOMUTHO € f1a ce 0TOeNexkn pomsaTa
Ha HaIMCaHOTO KaTo 3aKoH: ,,I come by note to give and to receive™ (Shakespeare 1998:
403; xypcuBbT Mol). U Bce ¢ Jlakan Moxe Ja ce Kaxe, 4ye TOBa, KOETO HE MOXeE Jia ce
BbpPHE B CHMBOJHOTO (IIApUTE), CE BPBIIA B PEATHOTO (ILTHTTA).

3 Kb1eTo He € TI0COYEHO PYro, MPEBOAUTE Ca MOU.
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JlaHChH OTKpOsiBa KaKBO C€ KPHE BBB BCAKO OT HANPEKCHHUATA U KaK CAMHUTE
HanpeKeHs! OUBaT MPEOI0ICHH.

KpbrbT Ha BpBIIaHETO OMpE/elisi KaKTo JIOTHKAaTa Ha Tecara, Taka i Hauu-
Ha, TI0 KOWTO MHecara MpeCcTaBs HCTHHATa Ha paBoTo. KpbrbT Ka3Ba HEWIO U
3a IUTEepaTypHOTO MTpOoU3BEeHNE, U 3a 3akoHa. Heka ce 00bpHEM KbM MOMEHTA
B TBOpOara, KOWTO HAi-MHOTO € TPHUBINYAT BHUMAHHETO Ha IOPUCTHUTE — Je-
noTo, mpeacraBeHo B IV neiictBue, 2 cuena, B koeto lainok ucka AHTOHHO
Jla BbPHE JIbJITa CH, Jla U3IUIATH MOJUIaTa, KaTo Jaje (PyHT OT COOCTBEHATa CU
IUTBT, IPH TOBA OT MSCTO, KOETO caM ¢ m30pas. Illaiiok, koiTo e gan 3aema
0e3 muxBa, CJIe]] MUHABAHETO Ha CPOKa OT TPU Mecella He MpuemMa Ja My Oble
BBPHAT JIOPH C JINXBA, U HACTOSABA Ja Moiydn cBost GyHT bt [Ipeobiedena,
[Topuus ce siBsIBa Ha IETOTO U CIIE] KaTo MOAKAHs HeKonkokparHo lllainok ga
NposiBM MUJIOCT (KOETO TOM OTKa3Ba)!, ce oOpbIiua KbM OyKBaTa Ha 3aKOHA U
BKapBa eBperHa B COOCTBEHHS MY KalaH (Ja ce 4yeTe U HHTepIpeTupa J0CI0B-
HO HAIKMCAHOTO), Taka 4e B KpaifHa CMETKa TOHM He MPOCTO HE TOoIy4aBa JbJ-
KUMOTO, a € 0OOBHHEH U OCTAaBEH 0e3 UMYIIECTBO — KaTo IOPH TOBA € OTUTPAHO
KaTo MPOsIBa HAa MIJIOCT, ThI KaTO, aKo JIETIOTO cpernry AHTOHUO €, KAKTO HacTo-
sBa KpacuBaTa OCIIMOHTKA, OMUT Ha YYXACHEIl Ja C€ YMBPTBU BEHEIIMAHCKHU
rpaxnanut, torasa Llainok Moxe 1a ObJie OCHJCH Ha CMBPT U )KUBOTHT MY €
B pblieTe Ha [loxka (Illexcriup 2020: 150).

Pryapa Ilo3ubsp mocouBa mpaBHaTa HEOCTOBEPHOCT Ha ToBa feno (Posner
1988: 93 —94)5, Ho 3aeTHO ¢ TOBA HACTOSIBA M Y€ ,,ITE€CATa € BbPXY 3aKOHA B €THH
mo-167100k cMUCHI (Posner 1988: 94). B unrepnperanmara my lllekcriuposa-
Ta TBOpOa IMoKa3Ba OIMHUTA J]a C€ MUHE OT IMO3UTHUBHOTO MPaBO, KOETO TIO3BOISIBA
OTMBLICHUETO Aa ObJe MpeBeICHO MPEe3 3aKoHa 10 TaKbB HA4YMH, Y€ Ja He ObJe
HapyieH conuanHuAT pea (Posner 1988: 33, 94), kbM enHO IIpaBO Ha CHpaBe-
nuBocTTa (equity jurisprudence). 3a Hero pemenueTo Ha lllexcup B s710TO pas-
WrpaBaHe Ha JIEJIOTO € J1a C€ MOKaXKe, 4e ce OTXBBPI popManucTuIHara dasza Ha
MPaBOTO, KOSATO MOABPKA ITEPBUYHUS UMITYIIC 32 OTMBIIEHHE, B 1T0JI3a HA €HA
MO-T'bBKaBa ¥ CTpaBeinBa (equitable) vopucnpyneHius, 6e3 odaue aa ce mpue-
Ma MJII03UsTa, 4e 00IECTBOTO MOXKE A2 3aMEHH € TPAHCLECHACHTAHN LIEHHOCTH
MO3UTHUBHOTO TIPAaBO, KOETO HE Ce 3aHMMaBa ¢ MopanHu Bbrnpocu (Posner 1988:
98 — 99). B cxonHa Hacoka BBPBAT M MHTEpIpeTanuuTe Ha Puuapy BaiicOepr n
Crosu CraBpy. M nBamata BrkIaT B TbpBara 4acT oT peuta Ha [lopius mo Bpeme
Ha JIEJIOTO OMUT 3a MEIUAIHs, KOSTO Ja CMEKYH MPSKOTO MpHUJIaraHe Ha OyKBaTa
Ha 3aKoHa, 3a koero Hactossa lllaiimok (Weisberg 1992: 100; Craspy 2024:

4 Eraniute B onutute Ha [lopuus 1a Hakapa [llaiinok 1a He cieaBa J0CIOBHO OTOBOpPa
¢ AHTOHMO, ca npocienenn BHUMaTenHO B (Ctapy 2024: 121 — 124).

> CpIIecTBYBAT pelyLa TPYAHOCTH 3a IIPABUCTHUTE J1a CE ONpPEAeNH M300110 KakBa €
IOPUCIOHKIIATA, OTTOBOPHA 3a AenoTo Ha I1laiiok 1 u3Kka3BaT XMIOTE3H 3a 3aCTHIIBAHE
Ha HSKOJIKO IOPUCIUKIIMYU B ITHEcaTa, KOETO MTPaBU 3aKOHOBHSI €IEMEHT HecHrypeH. Bk
(Sokol 1992; Frison 2000). 3a oTHOIIEHHETO MEXly 3aKOHOBUTE pa3znopendu BbB BeHe-
U ¥ Te3u B enm3abetrHcka AHrims Bk (Smith, Rodner, Lameda 2022).
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124 — 127), OT KOITO ONUT Ts € MPUHYJICHA JIa CE OTKaXKE, 3a Jia Mo0e 1 eBperHa
Mo COOCTBEHHUTE My TIpaBwJa.®

Ha npbB momien usmiexnaa, ye Kpbr HA BPBIIAHETO MMa CaMO B HeMenua-
TUBHOTO W3MEPEHHE Ha IMO3UTHUBHOTO MPABO, MPABOTO, YHATO OyKBa MO3BOJISABA
Ipe3 HEeyCTOWKara /ia ce OCHIINECTBU JKECTOKOCTTa Ha oTMbIIeHHneTo. CTtaBpy,
cienBaiiku Hurrre, munre 3a Ta3n )KECTOKOCT, 4e TS ,,c€ KpUE B CHPIIETO Ha He-
yCToWKaTa Karo rpaHuo3Hara TaliHa Ha IPaBOTO: TaiiHaTa, 4e MUMEHHO Hacuine-
TO € eJUHCTBEHUAT Ha/leXk1eH rapanT 3a peaa’ (Craspy 2024: 119). JloroBopsr,
KO#TO ca cximouran AuTorno u [Iaiiok, € mocouniI KakBa € paBHOCTOMHOCTTA,
KaKBO 3a KaKBO TpsI0Ba /1a ce pa3MeHH, 3a Ja 0b/ie BbpHAT OIbITHT. M ToBa, 4e mo
To3u HaunH [laiinok 1me oTMBCTH Ha CBOS Bpar, He € Ipo0JieM, HalpoTUB, 3alllo-
TO TOBa OTMbIIeHHE, KakTo TBHpaU [1o3abp (Posner 1988: 33) e pasnopeneHo u
peryaupaHo oT npaBoTo. [103UTUBHOTO IPaBo HE CE NMUTA 332 MOPATTHOTO U3MEpE-
HUE, IPaBO U MOpaJ He OMBa Ja Ce CMECBar.

Tyk Oux HampaBui ABe Oenexku. [IppBara € cBbp3aHa ¢ Ta3W CTPAHHOCT B
pemenneto Ha lllaiimox ga mame kpeawt, Oe3 /1a WCKa JTMXBA, KOETO € Oyserno
HEeJIOyMEHHe cpel KpuThuluTe. YonThp KoeH BbB BIMATEIHA CTATUS BHPXY IHe-
cara ImocoYBa Bph3KaTa MEeXKIy enn3a0eTHHCKATa ApaMaTyprus U PaKIaaioTo ce
ra3apHo OOIIECTBO U HACTOSBA, Y€ KpU3ara B IlecaTa NpoU3THYa HE OT JIUXBara,
kosto Ou mowmckan Illainok, a or oTka3a my ja noucka takasa (Cohen 1982).
Awmanna beiinn o6aue mokas3sa Kak B ”KOHOMHKaTa Ha anntuicknst X VII B. mose-
YeTO KPEAUTH ca OE3IMXBEHH U 3aBHUCST OT IBJITOBE, MOI00HN HA TO3HW B ITHecaTa
(Bailey 2011). Hemo moBeue. [lonumure gecTo ca 0w THKMO CBBP3aHH C Telara
Ha 3agbiokeHuTe. B kaurara va Kpeitr Mbaapio ,,The Economy of Obligation*
€ OIMCAaHO Kak ciex 3akoHoBU npoMenu oT XIII B., BanuaHu moHe 10 HAYalI0TO
Ha XVIII B., HEYIOBIETBOPEHUTE KPEAUTOPU MOXKEIIHN Ja EUCTBAT KAKTO CPELLLy
MMYIIECTBOTO Ha KPEIUTOIIONyYaTeIIUTe, Taka M CPEILy TEXHHUTE TeJa, KaTo JOpH
MI0-YEeCTO Ca MPEATOYNTAIN Ja HapaHsIBaT Tejara UM — OWMJIO BB3MOXKHO JIa CH
,»BPBINAI Ha TAI0TO Ha MTbKHUKA (Muldrew 1998: 275). beinu ce mo3oBaBa
Ha Maiapro (Bailey 2011: 2 — 4), kato TBBp/U, Y€ OOIUTAIMOHHOTO TIPaBO, pa-
00TewIo ¢ napu, MUCIH MApUTE HE KaTo 0011 €KBUBAJICHT, & KATO COOCTBEHOCT OT
Mopsi/ibKa Ha 3eMATa WM HUBHUTE U B TO3UM CMHCHI HE BCSKO OOpaBeHE C Mapu
mpejmnosara TIXHOTO yBenn4yaBaHe. ToBa 03HauaBa, 4e BPBIIAHETO HA KpeauTa
Moke ma uma (opmara Ha Hakazanue. C KoeTo He camo ce cOmmKkaBar O0Iu-
TalMoOHHOTO M HAKa3aTeIIHOTO MPaBo, a Ce OTKPWBA, Y€ U JIBETE IMOYNBAT BBPXY

¢ BaiicOepr m3nmara MHTEpECHATa Te3a, Ye MeJHalisiTa ¢ CBbP3aHa C Xapakrepa Ha
KOMEZUsTa KaTo KaHp U JenoTo cpemy Ilaiinok e neno cpelry oHOBa, KOETO B CBOATA
HeonocpeaeHocT e anTukomudHo (Weisberg 1992: 100). Tasu Te3a e yOeAnTeIHO KpUTH-
kyBaHa ot [[xedppu Xaprman (Hartman 2011). Monenst Ha BalicOBpr mpoTHBOIIOCTABS
AHTOHHO, KOUTO caM € Meauarop Mexay bacanuo u eBpeuna, Ha aiinok, Ho XapTmaH
II0Ka3Ba, Y€ MEXJy JiBamMaTa MEPCOHAaKH MMa TBBPAE MHOTO OOILIM MECTa; aja Mpeau
BCHYKO TOM TOKa3Ba, Y€ €3UKbT, KOWTO € CPEACTBO 3a MEAUAIIMs ¥ TOCTUTaHe Ha XapMo-
HUsI, CaM € HECUT'YPEH, MO/IBEX /A, N3IIBIHEH C IBYCMUCIUIHN. [ He 13001110 €3UKbT, a
crenu(pUIHO €3UKBT HA IHecara.
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ujest 32 EKBHUBAJICHTHOCT W BpbIlaHe. ToBa e Bropara OeliexKa, KOsSTO UCKaM Ja
Hanpass. Huriie onucea ToBa MHOTO 100pe B ,,KbM reHeasnorusta Ha Mopana‘,
Koraro mnuvme 3a ,,uacsaTa, 4€ BCsIKa IICTa MMa CBOS €CKBUBAJICHT U I[eﬁCTBHTCJI-
HO MOJKE J1a TTOJTYYH Bbh3Me3Ine, MbK Onmo To u OoikaTa Ha 3JI0cTopHUKA™: ,,Ha
KaKBO IBJDKH BIMSHUETO CH Ta3M IpacTapa, BKOpEHeHa, MO)Ke OM HeM3KOpeHUMa
ujes 32 eKBUBAJICHTHOCTTA Ha IeTara U Oonkara? Bede m3mgamox: Ha JOTOBOP-
HUTE OTHOIICHUS MEX/y KPEAUTOPA U JUThKHUKA, KOUTO Ca TOJIKOBA CTApH, KOJI-
KOTO U ,,cyOeKTHT Ha MMPAaBOTO" M HAa CBOH pell MPEeMUHABAT B OCHOBHUTE (hopMH
Ha TOKyTKara, Mpogaxkdara, pazmsHara, Tbpropuara u oomena* (Hurmme 2002:
265). B xaurara Ha Hurrime nMa macasku, KOUTO 3BydJar CSKalll ca MMUCaHu 3a ,,Be-
HELIMaHCKUSAT ThProBel*:

3a ma BHYIM JOBEpHEe KBM CBOETO OOCIIaHWe, Ue I M3IUIATH IhITa CH, 32 Ja Jaje
TapaHIMs 32 CEPHO3HOCTTa M CBETOCTTAa Ha CBOCTO OOCIIaHMe, 32 JIa BHYIIM Ha CBOSTA
CBBECT, Ue Pa3IUIAaHeTO € BT, 3aAbIDKCHAC, [UTHKHUKBT — B CIIyJail ue He IUIaTH —
0 CHJIaTa Ha JOTOBOP 3ajlara Ipej KPeauTopa Helo, KOeTO BCE OIIe MPUTEKaBa, HaJl
KOETO BCE OIIle FIMa BJIACT, HATIPAMEP TSUIOTO CH WITH JKEHa CH, WM CBOOOJATa CH, HIH
CBIIO TaKa JXKMBOTA cH |...| [Ipean Bcuako obade KpeauTOPBT MOXKEIN Jja IPUIMHSABA HA
TSUTOTO Ha JUTHKHUKA BCIKAKHB BUJI CTPaaHIe U MBbUCHHE, HAIPUMED JIa OTPEXKE OT HETO
TOJIKOBA, KOJIKOTO CE MPHUEMAIIo, Y€ ChOTBETCTBA Ha pa3Mepa Ha JbJTra: BEB BPB3Ka C
TOBa OTPAHO CHIIECTBYBAIIM TOYHHU PA3IICHKH Ha OTACIHHUTE OPTaHU M YaCTH Ha TSUIOTO,
TOHSIKOTA JOCTHUTAIIN JI0 Y>KaCHU ACTANIN 1 UMaIy rpaBHa cia (Hrmre 2002: 266).

[IpuBexxaam Te3u MO-IBITH IIUTATH, 32 Ja IOAYEPTas, e T€ CamMo MPUBUIHO TO-
Bop#T 3a lllekcnimpoBara mrieca; BCHITHOCT T€ OMKCBAT €IHA JBJITO ChIECTBYBAa
HCTOpHUECKa MpakTHKa. B cBost mpount Ha Huttme CtaBpy HACTOsIBA, Y€ TPaHIHO3-
Hara TaifHa Ha TIPaBoTO €, Ue ,,HACHIIHETO € eIMHCTBEHHAT rapanT 3a pemna‘ (CraBpy
2024: 119). Az 6ux uckan Ja mocrass yaapeHueTo apyraae. Hakazanuero Bede ce
MUCIIU TIpe3 JIOTUKA Ha EKBUBAJICHTHOCTTA, HA BPbIlIaHeTo. TOYHO 3aToBa 00Mra-
[IMOHHOTO Y HAKA3aTeIHOTO MPABO UMAT OO PUHIMIL. TaliHaTa Ha FpaHInO3HATA
TaiiHa Ha MPABOTO HE € JIM TOTaBa B PUPABHIBAHETO HA CIIEMEHTH, B U300pETIBa-
HETO Ha paBHOCTOHHOCTTA, KOSITO TIPAaBU BE3MOXKHO KPBIOBOTO JIBHKCHUE Ha TaBa-
HE U BpbIIaHe? B HETOCTOBEPHOTO MPHUITOKPUBAHE HA PA3TMYHH IOPHCIUKITNN HE
pa3KpHBa JIM TOTaBa NrecaTa ThKMO TEXHHUS 001 KOPEH — JIOTUKaTa Ha BPBIIAHETO,
MOYMUBAILIA BbPXY MIPUPABHSIBAHE U PABHOCTOMHOCT?

IIIL.

Kakro mocounx mo-rope o0aue, M3riexaa, Y€ NPUPaBHIBAHETO U KPBI'BT HA
BPBIIAHETO Ca CAMO YaCT OT JIEJI0TO, OHA3H YacT, KOSATO € CBbpP3aHa C UCKaHETO Ha
[ITaitnox mOroBOpHT Aa ce U3MbJIHU A0cHoBHO. [Ipu3uBsT Ha Ilopuus 3a muo-
ChpJME, aKO U JIa Ce MPOoBaisl, Ou TPsOBAJO J]a HU U3BE/IEe OT IO3UTUBHOTO IPABO
KBbM CITPAaBEIJIMBOCTTA, a C TOBA W Ja HH W3Beje cskaml oT kpwra.” Koraro mu-

7 CrosH CTapr npegjiara UHTepupeTanus, Cuopea KoATO B NUECAaTa MOraT Aa €€
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JIOCTTa CMEK4aBa IpaBoTo (when mercy seasons justice), ka3Ba Ts, YOBEK MUHABA
OTBBJI 36MHHUTE 3aKOHU M 3€MHATa BJIACT; ThKMO B MHJIOCBHPJIUETO, KOETO € Ka-
YEeCTBO Ha caMus bor, cBeTCkaTa BIIACT Ha IapeTe HarmoMHs bokusTa. ,,3aKOHBT
¢ Bac e,/ eBpenHo, aja Jo0pe momMHeTe,/ 4e ako bor 6e camo cripaBeayuB,/ cra-
CEeHHeTo OW OWIIO 3aKpHUTO/ 3a BCHUKH HU./ Ch3aaTessaT HAI MOJIMM/ 32 MUJIOCT,
HO camara Ta3 MonuTBa/ Ou TpsiOBaio Ha Muioct aa Hu yuu! (Llekcrup 2020:
148 — 149; Shakespeare 1998: 409). ToBa Mmoxxe 1a ObJie UETEHO Mpe3 BbIIPOCca 3a
CIPaBEJIMBOCTTA B €BPEHCKOTO U B XPUCTUSHCKOTO MPABO, HO TYK HsAMA Jia CJIC-
BaM Ta3W HUIIIKA HAa aHAJM3, KaTO MPErpars KbM ThIKYBaHETO, KOCTO Ipejiara
Jepuma, mokaro ce mUTa 3a MPOIITKaTa B XpUCTUSHCTBOTO U tomam3Mma (Derrida
2004;2019: 79 — 101). I[IpounTsT Ha [epuma obade 3a MEH € BaXKCH B KOHTEKCTA
Ha HACTOSIIATA JUCKYCHs, 3allI0TO TOW MOKa3Ba KaK B OMHUTA JIa C& MUHE OTBB/]
OrpaHWYCHATa MKOHOMUS Ha PaBHOCTOWHOCTTA, XapaKTepu3upala MmpaBoTo, Ha
koeto HactosiBa [1laitiok, ce MUHaBa HE OTBB]I MKOHOMUSITA 3001110, & KbM €{Ha
Jpyra UKOHOMUsI, €/lHa 00Illa MKOHOMHUSI, ,,¢IHA CBPBX- WJIM TPAHCHKOHOMHUS,
KosiTo MHGUHUTH3UpA abiara U cMetkara (Derrida 2019: 100). [Mopuus TBBpH,
4e 3aKOHBT € C eBPEUHa, HO TOW TPsiOBa Ja MPOSIBH MUJIOCT, 3aII0TO CaMO 3aKO-
HBT He OM HU cracwui. MHaye ka3aHo, TOW TpsOBa ga MPOSIBM MUJIOCT, Aa JaJc
MUJIOCT, 32 Jla TIOJyYd MHJIOCT. MonuTBara 3a MHJIOCT y4uu Ha MuiocT. Koero
O3HayaBa, 4e repOMTe HEe Ca HAIYCHAJIM JIOTMKAaTa Ha BPBIIAHETO, JIOTUKATa Ha
»Jai, 3a 1a Th ce BbpHE', Ha JaBaHe W B3uMaHe. CaMo 4e cera Ts Beue HE ¢
OrpaHHueHa J0 KpalfHUTE Hellla, a ce € Pa3lINpuiia OTBB] ,,3¢MHa BIIACT U 3¢MHA
cuna“ (Lexcrmup 2020: 148) mo 6e3kpaitHOTO, 10 OOKECTBEHOTO. MHUITOCHpIHE-
TO Oarociass TO3H, KOUTO J1aBa, U TO3H, KOWTO B3uMa (,,it blesseth him that gives
and him that takes®, Shakespeare 1998: 409), To ¢ Haii-MOIIHOTO B Hali-MOIITHUTE
(,,'Tis mightiest in the mightiest, Shakespeare 1998: 409), 3am10T0 MUHaBa OTBB/
KpaiiHara cujia Ha YOBEKa, OTBBJ YOBEIIKATa BJIacT. ThKMO 3aTOBA MUJIOCHP/IHU-
€TO, KOETO ,,kauecTBO ¢ Ha camus bor* (Lllexcrmp 2020: 148), HEe ¢ BBB BIacTTa
HAa I[aPCKHsI CKUTITHDP, HO 32 CMETKA Ha TOBA YCHUJIBA [IAPETE OTBBJI IPaHHIIATA Ha
3eMHaTa UM BIACT U criia. OTBB] CHIIHTE NMa Oe3CHIIHe, KOeTo 00ave ce MPeBph-
1a B HOBa cujia. ToBa oOpbIlaHe Ha OS3CHIIMETO B CUJIA, Ta3u ,,MyTalHs"‘, KAKTO
ka3Ba Jlepuna, Ha cunara, € cBOeoOpas3Ho ,,HaJIaBaHe B MKOHOMUSITA, OTBAPSIIIIO
s KbM Oe3kpaiiHo HapactBane (Derrida 2019: 85, 93).8

AKO TOBa € Taka, TO C MUJIOCTTA, 3a KOsITO HactosBa [lopuus, He ce cMeHs
MPUHIIUITHO JIOTHKATA HA BPBIIAHETO, HA JIABAHETO M B3UMAHETO, Ha Kpbra. Camo
4e KPBI'bT € cTaHal Oe3kpaeH. M OT Hero Beue cskaln Hsima u3xoi. Mimu ocrasa

oTiu4aT Tpu (as3u, BCAKA CBBP3aHa ¢ pa3imdcH npoBai. MeauaTtuBHarta (asza paskpusa
npoBana Ha [laiinok ga nage mumoct. Ts e cnenBaHa OT MHTEPIIPETaTHBHA (a3a, B KOATO
cera [Topmms ce mpoBans na gane Hait-1oopoto mpaso. [ToctecpnednaTa Tpeta dasza mek
nokasBa npoBaiia Ha [llexcriup na mokaxke crnpasenauBoct (Ctaspy 2024: 131).

§ MyTanusTa Ha CHJIaTa i Bb3MOKHOTO ITOCTaBs BAKHH (PUITOCOPCKH BBIPOCH, KOUTO
TYK HAMa Jla MOTa Jia pasrie/iaM, HO KOUTO ca LIEHTpaJIHU 3a apryMeHTa Ha [lepuna u 3a
HAYHHA, IT0 KOHTO TOI MUCIH po0ieMaTH3alusaTa Ha ,,a3 Mora™.

65



B Kpbra Ha OrpaHHUuYCHATA UKOHOMHMS, WM TO HAMyCKalll, 3a J1a TO MOTBhPAUIII
B O6HIaTa HNKOHOMMUS. HI/IHHIC JOHAKBIC BE€UC € OIIKCaJl TOBa ABUKCHHUE, KOTraTO
Ka3Bpa: ,,[I[ppemMamM Kato HampebK, KaTo JI0Ka3aTeaCcTBO 3a M0-CBOOOIHO, MTO-1ITH-
pokomMaIadHo, O-PUMCKO pa30HpaHe Ha IPABOTO MOMEHTA, KOraTo 3aKOHUTE Ha
JIBaHajgecerTe Tabauiy B PuM mocraHOBsBat, 4e € 0e3pa3IMyHO KOJKO MHOIO
WJIM KOJIKO MAJIKO IIIE OTPEXaT KPEJAUTOPUTE B TakuBa ciydan: ‘Si plus minusve
secuerunt, ne fraude esto’** (Hurre 2002: 266). JIuncara Ha TOYHO CHOTBETCTBHE
MO3BOJISIBA M3YMCIICHUETO J1a ObJie MpaBeHo Apyrosiue. HanmpenbKkbT He OTMEHS
eKBHBAJIEHTHOCTTA, a S YTBBPIXK/IaBa OTBB]I ,,M3r0ara, HEMOCPEACTBEHO Bh3ME3-
nmsBama merata® (Humme 2002: 266). Taka KpenuTOphT MOXKE Ja MOIYIH HE
MpeJMETeH EKBUBAJICHT, a YIOBOJICTBHUE, Hachana. M ¢ ToBa a yBenu4u BiacTra
cu. [lapere, MposIBSIBAIIM MUJIOCT, KOSTO HAJXBBLPJISI CKUIIThpPA HA 3eMHATa UM
BJIACT, C TOBA HE HAMAJISBAT, & YBEJINYaBaT BIacTTa cu. Koeto o3HauaBa, ue BbB
BCHUYKU (1)331/1 Ha OCJI0TO I'oCIIoACTBaA JIOTUKAaTa Ha Bp’I)HIaHCTO " Ha Kp’bl"a.

V.

KpbrbT Ha BpbllaHusaTa obade ChbBCEM HE Ce OrpaHnyvaBa Jo J1enoto. Kakro
Oelie COMEHATO, XOpa U MPEIMETH, JKECTOBE U IIETYBKH CE Pa3MEHST U C€ BPb-
mat. Bppluanero He € camMo TeMa Ha muecara, TeMa, KOsITO IHecata o0chKaa
(Hanpumep B 1enoTo). To ChII0 JBMKH JIOTHKATa HA camara Iieca, TO € CBbpP3aHo
cbe camara n popma. KM koeTo TpsiOBa na ce n06aBu, de taszu dpopma e dury-
paTuBHO npescTaBeHa BbTpe B TekcTa Ha Illexcniup. ToBa Hali-acHO ce BUXka B
ciydas ¢ npbcTeHuTe. Pa3MsHara Ha IPHCTEHUTE € STHOBPEMEHHO TeMaTH3aIHsI
Ha MOTHBA 3a BPBINAHETO U Pa3rphlllaHe HA CIOXKETHOTO JICHCTBHE, KaToO U JIBETE
ca urypaTuBHO IpeACTaBEHH OT camara GopMa Ha npbcTeHuTe. [IpbcTeHsT €
KPBI, CHMBOJIM3HPALL] IOTOBOPA, 33IbIDKCHUETO, Bpb3Kara. ['apu Yar nocoysa, ye
B Mrecara BCbUIHOCT MMa MOBCUC IMPBHCTCHU OT [IBaTa, KOUTO HOpHI/ISI u HepI/Ica
MOBEpsIBAT HAa CBOUTE JIIOOMMH, M CIIOMEHABA KaKTO OTKPaJIHATHS NPBHCTEH Ha
[ITaitmoxk, Taka ¥ ImoacKa3aHus IPhCTEH, C KOUTO AHTOHHO € TPSOBAJIO /1a ToIIe-
yara goroBopa (Watt 2010: 239). Upes npbcreHuTe nuecara purypupa cama cede
cH, u3rpaxkaa cu mozaes. Ho cbiioro Moxe /1a ce kaxe 1 3a Kopuexxerara. Kosue-
JKeTaTa MoA0OHO Ha MPBCTEHUTE ca MHCTPYMEHT, Upe3 KOWTO MHuecaTa THIKyBa
cebe cu M cu m3rpaxaia Mojiel. J[Be OT OCHOBHHTE CIO’KETHU HUILIKU Taka ca He
MPOCTO CIOYKETHU HHMIIKH, a HElIO ToBeue. KoBuekeTara v MPbCTEHUTE, & ChINO
W CIOXKETHHUTE XOJIOBE, CBBP3aHHU C TAX, Ca CBOCOOpa3HO KPBIroBoO mise an abyme,
4pe3 KoeTo TBopOaTa onmucea camara cede cu. Toa e o-0ueBUIHO C IPHCTCHHUTE,
3aToBa LIE CE CIIPa 3a KPaTKO Ha KOBYEKETATA.

Kakto e u3BecTHO, KOBUEXKETaTa Ca OCTaBeHHM OT MOKOiHMs Oarna Ha [lop-
WS, 32 J]Ja MOXKE OH3H, KOUTO ,,yJIy9l MECHITA MY, Ja IMOJIYYIH IBIIepsS My*‘, KaTo
Hepuca tBepan, ue [lopuus me 0b1e m30pana caMo OT OH3U, KOHTO U cama Ou
m3bpana (Illexcrmup 2020: 130). KoBuekerata ca Tpu — 3JaTHO, CpeOBPHO U
OJIOBHO, U Ha BCSAKO MMa Haamuc. Ha 3marHoTo muiie ,,BsB MeHe 1ie Hamepwil,
koeto ucka Beceku [,,Who chooseth me shall gain what many men desire“]; Ha
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cpeObpHOTO — ,,OT MEHE 1€ MMOIYYHII, KAKBOTO CH 3aciyxui™ [,,Who chooseth
me shall get as much as he deserves“]; a Ha 010BHOTO — ,,ChC MEHE IIIE PUCKY-
BaIl ToBa, koeto umarr” [,,Who chooseth me must give and hazard all he hath®]
(IWexcrmmp 2020: 139; Shakespeare 1998: 399). M300pbT Ha KOBUSIKETO ITO3BOJIS-
Ba Jla ce BUM XapaKTepbT Ha KaHIUAATUTE 3a phbkara Ha [lopuus (MapokaHCKUs
Y aparoHCKHs TPHUHI], KaKTO ¥ bacaHno), HO BUPTYaTHO MO3BOJISBA J]a CE€ OTpe-
JICNIAT BCUYKHU TIEPCOHAXHU. BCHUKM IMIaBHU MEPCOHAXKH MPABSIT U300PH, KOUTO
JBIDKAT AEHCTBHETO, a CaMHUTE M300pU MOTAT Jia ce pasmpeAeisT N0 HaIHCH-
Te Ha KOBUe)XeTaTa. Taka HUIIKaTa ¢ KOBUE)KeTara JaBa paMKa 3a Iisiara nue-
ca. Hemo naTepecHo obaye mpaBu BreyarieHne. BeIpexkn e ce moackas3Ba, de
OJIOBHOTO KOBYEKE € TIPAaBUITHOTO U ¢ u3bopa My bacanno momydasa [loprus 3a
CBIIPYyTa, BCHIHOCT CSAKAIl €IMHCTBEHUST IMEPCOHAX, KOWTO C MOBEIEHUETO CH
n30upa ToBa KOBUEKe, He ¢ bacanno, a AHTOHHO, KOMTO PUCKyBa BCHUYKO, KOETO
HMa: [Iapy U )KUBOT, U JJOPU AyLIaTa CU B Kpas, KOoraro, ejsa crnaceH ot [aioxk,
3asiara aymara cu npen Ilopuusi, ue HEHHUAT ChIOPYT HsAMA MIOBEYE Ja s MaMu
(Wexcrmp 2020: 154). U3miexaa, moBeYeTO OT OCTaHANIHUTE Tepow, oT Illaimok
pe3 bacanno mo Hepuca u [Topuwsi, ¢ TOCTBIKUTE CH ca U30pasi cpeObPHOTO
KoBueke. ToBa € KOBYEIKETO Ha €KBUBAJIIGHTHOCTTA, HA BPBIIIAHETO B Kpbra — BCe-
KM TI0JTy4aBa KaKBOTO € 3aCiIyXuil. B cTUx4eTo, mOCTaBeHO BbTPE, CE Ka3Ba, 4e
MpUChIaTa HUKOTa He MpoIrycka — ,,Seven times tried that judgment is,/ That did
never choose amiss“ (Shakespeare 1998: 400).

Moske fa ce IPEIoNoAKH, Y€ pa3InKaTa MeX/y OJIOBHOTO M CpeOBPHOTO KOBYE-
ke obade He € Taka CBHITHOCTHA, KAaKTO M3INIEXkKIa, TOKOJIKOTO AaBaHeto (,,Who
chooseth me must give®), 6e3 3HaHHE KaKBO 111 ITOIYYHII, € AHAJTOTUYHO HA HAYH-
Ha, 110 KOHTO pabOTH MUJIOCTTA B HA/IJITABAHETO HA BJIACTTa. AKO TOBa € Taka, TOTa-
Ba C HETO € IIPEMUHATO OT OrpaHUuueHaTa KbM 00IaTa UKOHOMUSI Ha BPBIIAHETO.
Toga koBuexe e n30pano ot bacanno, Ho ¢ mocThIKUTE cH bacaHno e octaHas mpu
cpeobpHOTO. TOif € B3ed 3aeM 0T AHTOHHO, KOMTO MCKa Ja BbPHE, KaTo ce BPBIIA
BBB BeHenus. A MPUKITIOUEHUETO ¢ MPHCTEHA, KOWTO HE € TPsSOBaJIO Ja AaBa MpH
HUKaKBU 0OCTOSTENICTBA (HO € JlaJl Ha MHUMHMS JOKTOP TIO TIPaBO, Ha KOKUTO ce €
nipeoOpasuia [opiwms), 11 o3BoJsIBa B Kpast Ha IUecara Jia My JaJie 3acayKeHOTO.
W na my BBpHE npbCcTeHa. Taka ¢ M3KIIOUEHHE MOKEe OM Ha AHTOHHO HUKOH OT
TepouTe HE Ce CIHpa Ha OJOBHOTO KOBUEKE TOYHO KaKTO 10 BpEME Ha JIENOTO HU-
KOM B KpaifHa cMeTKa He ocTaBa Iipu MmitoctTa. (Mmmoctra Ha [{oxka ma mormaau
JKBOTA HAa €BPEHHA, € CHITBTCTBAHA OT a0COIOTHO OE3MIJIOCTHOTO MY JIAIIIaBaHEe
Ha [1[aiiiok OT BCHYKO, 3apajii KOETO Ja KHBEE — UMOT, IbIIEpS, BSpa.)

AKO B IBM)KCHHETO CH caMara mueca u3dupa cpeObpHOTO KOBUYEIKE KaTO MO-
JIe]T 33 CBOETO Pa3BHTHE, TOBA OM OOSICHWIIO 3aIL0 Ta3M CIOKETHA HUILKA T10/1aBa
maderara Ha Humkara ¢ npberenure (111 neiicrue, Bropa cuena). Ipemuna-
BaHETO OT €IWHUS KbM JIPYTHS CIOKET € JBIKEHHE KbM CPeOBPHOTO KOBUEKE.
[IpbcTeHBT € CHMBOM Ha Kpbra, Ha 00BBP3BAHETO U JIOTOBOPA, TIPH KOUTO TIOIY-
YaBarll KOJIKOTO cH 3aciyxui. [IpbcTeHbT € purypara Ha Bpb3kara (bond) xaro
BpBILAHE, ONMCAHA OT ,,BEHEIIMaHCKHUST ThPrOBell .
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Kakro criomenax nmo-rope, XvHIM npueMa 3a Hall-MajKoOTO OOIIO KPaTHO Ha
BCUYKHU HHIIKU B TBopOara Bpb3Kara, bond. Ho oOBbp3BaHETO Ce ciiyuBa mpe3
3aJIbJDKaBaHe (Ha eMH KbM JPYT, Ha €IHO CIPSIMO JIPYTO0) M Taka Ipe3 Uaesra 3a
PaBHOCTOMHOCT M BpBIIIaHe — OWUJI0 TO NKOHOMHYECKO, TPABHO WJIM EMOIIMOHAI-
HO. B uHTepeceH npouuT Ha nuecara ['apu YaT oT cBOs cTpaHa BUXka OCHOBHUSA
3aKOH Ha THecara KaTo ChCTOSI C€ B CHHEKJIOXHYHOTO 3aMECTBaHE Ha IISLIOTO
OT YacTH, partem pro toto, N MPOCIEAABa 3aMECTBAaHUATA B HHTPUraTa C MpbC-
TEHHTE, BbB YHTa IUIBT U HA APYTH MECTa. 3a HETO JINTeparypara v paBoTo ce
CBBP3BaT KMEHHO ITpe3 (urypara Ha IpaMaTiiecku CBOMCTBA/COOCTBEHOCT, KOU-
TO paboTAT Mpe3 oTHomeHneTo YacT — msuto (Watt 2010). Becuukurte My npumepu
o0ade moYMBaT HE TOJIKOBA HA TOBA OTHOIIIEHHE, KOJIKOTO HA UIeATa 3a pa3MsHa,
TIpe/osaraiia eKBUBAJICHTHOCT: Jla IaJIeTll TOJIKOBA, KOJKOTO 1€ TTOTYYHII WITH
Jia MOJYYHII TOJIKOBA, KOJKOTO CH Jall. ,,JInHaMuKara € Ta3u Ha B3UMaHe 4pe3
nasane.” [,,The dynamic is one of taking by giving.“] (Watt 2010: 244). Be3nure,
kouto Illaiiiok HOcH Ha jaenoTo, ca (hUrypa Ha TOBa MPHUPABHsABaHE. A alero-
PUYHOTO My Tpe/ACTaBsHE, Ype3 KOeTO Muecara MoAenupa en abyme cede cu u
3aeHO C TOBa CBOSITA MPEACTaBa 3a 3aKOHA, MUHABA TIpe3 TPUTE KOBUEKETA H
MIPBCTEHUTE.

C ToBa cBOE JBMKCHHE HAa CAMOMOJEIUPAHE JIUTEPATyPHOTO MPOU3BEACHUE
€ aHaJIOTH3MpaHo, IPUPABHEHO Ha 3aKOHa, KOWTO mpeacTass. Becuuko ce Bpbia
W BCEKH CH IONy4aBa 3acilyeHoTo. [10100HO 3akiroueHre, cONrmKaBamo npa-
BO W JHUTEparypa, OW MOAKpenwIo Te3ata Ha MoHuka XaMui, 4e M0 BPEMETO
Ha AHIJIMICKHS PEHECAaHC T0e3Hs U MPaBO ca TSICHO CBHP3aHM, 3aII0TO CIIOpPE]
pEeHECaHCOBHS CBETOTIIET 3a€/IHO ITOMarar 3a IMpPeo0JIIBAaHETO Ha YOBEIIKOTO He-
coBbpuieHcTBO (Hamill 1978). Xamun nmpenpamia kbM aBropu oT XVI B. karo
Ounun Cugau u Pudapn Xykbp, IOCOYHMITH, Ye MTBPBUTE 3aKOHOAATEIH ca OHIIH
u noetu (Xykbp ciomenasa Opdeit 1 AMduon)’, u TBbpAH, 4e [Topiust BbILT-
I1aBa eTHOBPEMEHHO U aJIBOKATa, 1 [T0eTa, KaTo IOpH 1 Hapu4a ,,I0eTeca 3aKOHO-
nmaren‘ (Hamill 1978: 241). ExBuBaneHTHOCT Ha PaBO U JIATEPATYpa.

OcCBeH ako HsIMa €THO YCIOKHEHHE, JTUTEPaTypHO YCIOKHEHHE, Ype3 KOETO JIH-
TeparypaTa He 0CTaBa [Py MPaBOTO, & IIPAaBH HELO Ipyro. 3aI0To, A0PH Ja IpHe-
MeM, Y€ MHTPUTaTa ¢ MPbCTEHUTE € MOJIEIT M Ha 3aKOHa, U Ha LisulaTa nreca, He OuBa
Jia ce TPOITyCcKa, ue MPBCTeHNTE ca iBa. durypa Ha yIBOSBAHETO, KOSTO MPUBINYA
BHUMAaHHETO KbM BCUYKHU ABOCHHSA, YIBOSIBAHUS U PA3BOSBAHUS BbB ,,BeHenman-
CKHUST THPTOBEIL'‘, YaCT OT KOUTO HECBOAMMH JI0 JIOTUKATa Ha BPBIIIAHETO.

V.
B ta3u nocnenHa yacT Ha cTaTHATA IIe ce 00bpHA KbM BBIIPOCA 32 IBOCHETO U
I[BOEIHHHHTC B 11ecara Karo Hp06ﬂeMaTI/131/IpaIHI/I JABUXCHHUCTO HA Kpbra.
[IpaBu Bmeuatsnenue, ye Kakto U B npyru lllexcnmpoBu muecw, u TyK mMa
JIBOMKa MEPCOHAXH, KOUTO ca TpyAHO paznuuumu — Canepuo u Conanuo. Kak-

° Iur. B: (Hamill 1978: 231).
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To otdensasBa Jxedpu XapTmaH, 1OpH UMEHATa UM 3BY4aT CXOAHO U JIECHO Ce
OOBPKBAT, KOETO TOJCKa3Ba, Ye TEXHUTE HIACHTHYHOCTH Ca B3aMMO3aMCHUMH
(Hartman 2011: 75). Ho ToBa chBceM HeE € eIMHCTBEHOTO Y/IBOSIBAHE, TIPEIIONKE-
HO OT TeKCTa. AHTOHHO € Hape4YeH MBOMHUK Ha bacanno ot [lopius, HO U3pa3bT,
¢ KOWTO To Ka3Ba — ,,703u ABOMHUK Ha Most Muil™* (Illexcrup 2020: 145) obaue Ha
aHmmiicky e ,,the semblance of my soul® (Shakespeare 1998: 405) u Tyk, kakTo
u Ha apyru mecta, [lopus roBopu 3a bacanuo xaro 3a cBoif cOOCTBEH IBOWHUK.
Hapen c ToBa camusit bacanuo e ynsoeH ot I paniuano u jsamara oBe4eTO BpeMe
MPaBsT €THO U CHIIO — OTHBAT 3aeJHO B BeJIMOHT, 3ae/IHO MpHU3HABAT YyBCTBATa
CH Ha JKEHHUTE, KOUTO ca W30paju, 3aeIHO MMOIy9aBaT NPBCTEHHU, 3a€HO CE BPb-
war BbB Beneuus u T.H. [lopuus oT cBos cTpaHa UMa JBOMHMYKA B JULETO Ha
Hepuca, xosito urpae posns, ananornyna Ha ['panuano. Koero o3HavaBa, 4e ca-
Mata JBoiika [lopuus — Hepuca uma nBoiinuk B aBoiikara bacanno — I'panuano.

Usrnexna, ye €AMHCTBEHHUST OT TJIABHUTE IMEPCOHAXH, KOWTO ocTaBa 0e3
nBoiinuk, ¢ Illainok. Camo ue, kakto mokassa Jlxeppu Xaprman (Hartman
2011), mma HeMako 4epTH, kouTo [1aiiaok 1 AHTOHHO CIIOACIAT: OT B3aUMHUTE
o0uam mpe3 HayMHa, IO KOWTO AHTOHHO OTMbBIIIaBa Ha €BperHA, KaTo MOCTaBs
yCIIOBHE Jla ObJie MOMAJACH caMO aKo MpHeMe XPUCTHSIHCKATa BIpa U C MUCMEH
JIOKYMEHT (T.€. IOZIOOCH Ha JIOKYMEHTa C TOJHIlaTa, Ipe3 OyKBara Ha 3aKOHA)
,,C€ OOBBpIKE, Ue Il OCTaBH CJIe]l CMBPTTa CH BCUYKO Ha Abiieps cu Jxecuka
u 3et cu Jlopenno* (Illexcrimp 2020: 150), no HaumHa, o koiTo cam lllaiimox
mpuya ,,[Ipuemam™ [,,I am content™] (LLlexcmup 2020: 150; Shakespeare 1998:
411), aHanOTUYHO HA AYMUTE, C KOUTO AHTOHHO € TIpuel Jorosopa: ,, I [ppemam*
[,,Content, i’faith“] (ILlekcriup 2020: 132, mpeBoabT Moguduuupan; Shakespeare
1998: 392). 1 nBamara ca ¢urypa Ha OH3H, KOITO ,,HE ce BIIKUCBAa J00Ope B 00-
mecTBoTO, onucano ot llexkcnup® (Hartman 2011: 73).

Bceuuku Te3u ABOMHULIM MTpeAnoaraT cuMeTpus. Te ca CHMeTpUYHM IBOMHU-
11, TIOJTy9EHH Ype3 yABOsIBAaHE HA YEPTH.

Hapen ¢ tax obade mma 1 pa3nBOsIBAHHSA, KOUTO BhBEXKIAT acUMeTpus. Taka
HanpruMep BCUYKH KEHCKH repcoHaxk, [lopmwms, Hepuca u Jlxecrka, B HIKaKbB
MOMEHT C€ MPeodInYaT KaTo MBXKE U TYK Pa3JBOSBAHETO HE BOAHU KbM OTBHXK-
JIeCTBsIBaHE, a KbM Hepaslo3HaBaHe U oObpkBaHe. JKeHara ce oka3Ba, 4e nma
BpB3Ka ChC ceOE CH KaTo JIPYT.

Orze ro-11000MMTHO € Kak moriensbT Ha bacanmo pa3nBossa [lopiwst, koraro s
My Ka3Ba,,AX, Te3 04H,/ C KaKBO BBJIIEOCTBO Te Me pa3nBonxa!/ Cera chM a3 Harmo-
JIOBHHA Ballla — HAIlOJIOBMHA Ballla... TOSCT MOsl.../ HO Thil KaTO M MOETO € Ballie,/
To 1suta Bama“ [,,Beshrew your eyes,/ They have o’erlooked me, and divided me;/
One half of me is yours, the other half yours, —/ Mine own, [ would say; but if mine,
then yours, / And so all yours!*] (ILlekcriup 2020: 141; Shakespeare 1998: 401).
JlBeTe ¥1 OJIOBUHM MTOKA3BaT HE €JHO U CHIIO, a HECHBIA/ICHUETO, HETHKICCTBE-
HOCTTa Ha CBINOTO, HA COOCTBEHATa M MICHTHYHOCT, YHUCTa (hopMaTHa Pa3IInKa,
BITMCaHA B Hes Mpe3 Jurypara Ha BTPEIIHO pa3JielieHHE.

Ha toBa paznBoenue y Ilopiust otroBaps Apyro pas3aBOCHHUE B Kpas Ha Iue-
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cara, KOeTO TO3H ITbT TS OTKpuBa y bacanmo. ,,bacanno: O, [lopuwus, nmpocrere/
BrHATa Mu! 3aKjIeBaM Ce Mpejl BCUUKK/ B OYUTE BU, KOUTO OTPA3sIBaT/ JINKA MH. ..
[Mopuus: B neete! Yysaiite ro camo!/ KbiHe ce Toii BbB ABOWHUS cH JUK!“ [,,In
both my eyes he doubly sees himself;/ in each eye, one: — swear by your double
self,/ and there’s an oath of credit”] (Llekcrmup 2020: 154; Shakespeare 1998:
414). OTpa3siBaHETO B JIBETE OYM HM3pa3siBa Pa3lABOSBAHETO HA Teposi, U3THIKY-
BaHO TYK Karo juieMepue. J{BoitHoTo 3penue (doubly sees) ce oka3pa CBUCTEI-
CTBO 3a pasaBocHue Ha a3a (double self). Kakto u mo-paHo npu coOOCTBEHOTO U
pasnensiHe ot cebe CH, OTHOBO Pa3/IBOSIBAHETO H/IBA TIPE3 OUUTE U OTHOBO Pa3/BO-
EHHUETO € CBhP3aHO C HECHBIIAACHNE, HETHK/IECTBEHOCT.

Hexka criomeHa moHe o11ie e[HO pa3/iBOsiBaHE, OTHOBO CBBP3aHO C TEPOUHSATA.
B xpas Ha nmecara [lopius xa3Ba, 4e ce e oTnajza Ha JOKTOpa IO MPaBo, 3a Ja
CH BbpHE npbcTeHa — ,,OTaanox My ce, 3a na cu ro BbpHa“ (ILexcrmp 2020:
154) — xoeTo Ou 03HaYaBasIoO, Y€ € MpaBuiia JIto0OB che cede cu. ToBa Moxke 1a ce
YyeTe HApLUUCTUYHO, HO MOXKE Jia Ce BUJM M NPe3 HETHKICCTBEHOCTTA ChC cede
CH, KOSITO OT cpemiara i ¢ bacanmo g pa3nens Ha 1Be HECUMETPUYHH TTOJIOBUHH,
KOWTO HE ca MPOCTO MBKKA U KEHCKA.

Bb3 ocHOBa Ha Ka3aHOTO MOXKE Jia ce€ TBBPAM, Y€ B MUEcara MMa JBa THIIA
JIBOCHE: YJBOSIBAHE W Pa3ABOsIBAHE. YIIBOSBAHETO € CBHP3aHO ChC CUMETPUYHHU
HBOﬁHHHH U TO U3IVICXKOa KaTo e(beKT OT ABMIKCHUCTO Ha KPbra — NOCTOAHHOTO
MPOMU3BOJICTBO Ha €JHO U ChI0. Pa3aBOsIBAHETO JaBa HECUMETPUYHU JBONHULIN,
¢urypr Ha HECHBIIAQJACHUETO, MTPH KOUTO €IHO-U-CHIOTO CE OKa3Ba OPa3IMICHO
oT cebe CH 1 HeCaMOTHK/IECTBEHO.

Ha to3u eran Oux ce BbpHAI KbM HauaTHATa CH XUIIOTE3a, e ,,BeHennancku-
ST THPTOBEIl € MMHeca 3a JIOTUKaTa Ha Kpbra U Pa3InYHUTE CMUCIIH HA BpbIIaHe-
TO, KOUTO Ch3/1aBaT pa3HOOOpa3HU €KBUBAJIIEHTHOCTH. M OUX 51 JOI'BIHMII C OIe
JIBa BBIIPOCA.

Ha mepBO MscTO, OMX MOCTaBWII BBIIpOca Aainu (purypara Ha )KeHaTa — U Ha
mepBO MscTO [loprus — He ToKa3Ba caMOTO 3aJBMKBAaHE, 3aBbPTaHE Ha Kpbra
(KoeTo ce OTKpOsiBa BbB BIFOOBAHETO, JaBaHETO HA MapH, JaBaHETO HA MPUCH-
Jla), KaTo Taka €THOBPEMEHHO TI0Ka3Ba YJBOSBaHUS BBTPE B CH3JAJICHUTE KPb-
TOBE, TOKOJKOTO BCEKH CYOEKT € OIpeAessiH OT BbPTEHETO Ha Kpbra (OT CBOUTE
BPB3KH, IBJT U 33JBJDKEHHS), U 3a€HO C TOBAa OCTaBa OTBBH, pa3JBOEHA, CBOM
coOCTBEH JIBOMHUK, ITOKA3BaIl] IPUHIIUITHOTO HECHBIAICHUE HA CyOEKTUTE EIIH
¢ npyr (AuToHmO He e bacanmo, llaitnok He e ArToHMO, [lopuns He e Hapuca n
T.H.) ¥ HECHBITAJICHHETO Ha BCEKU CyOeKT Chc ceOe cu? AKO TOBa € Taka, TO 3a]]
BCSIKO YJIBOSIBAHE BEUe ce KpHe pa3ABOsBaLIOTO HechBHaaeHue. Llle e nmano mu-
HUMaJIHa pa3fiiKa MEXKIy JBaTa MPbCTeHA, KOETO O3HAYaBa, 4e KPbI'bT B CAMOTO
CH yJIBOSIBAHE HE CH MTO3BOJISIBA JIa CE 3aTBOPH.

B Ta3u BpB3Ka cu cTpyBa /1a ce MOTIeAHAT IBETE IOMBIHUTEIHN CIOKETHHI HUII-
ku — Ha Jlandenoro n Ha J[xecnka u Jlopenmo. M nBere ca HUAIIKY HA OSATCTBO, TIPH
TOBA CSIKAII HE TIPOCTO Ha OarcTBO OT [11aiinok, a 6ArcTBO OT JIOTWKara Ha BphIlaHe-
TO, Ha KpBra. AKO TPUTE OCHOBHH HUIIIKW HU BPBIIAT KbM BPBIIAHETO, TO HE € CITy-
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yaitHo, ue Jlopenuo, Jxecuka u JlaHuenoro He ce BpblUaT BbB Beneruys 3a Aen0To
Ha AnToHMO. Hukoit ot Tsx He ce Bpbina. Pa3dupa ce, Moxe 1a ce TBBP/IH, Ue Mpe3
Chlla 1 AHTOHHO, HO TIPS BCHYKO TIPE3 BPBIIAHETO Ha repouTe B beMoHT u Te3u
TpUMa MEPCOHAKM HE OCTABAT HAITBJIHO U3KJIFOYEHU OT JIBPKEHUETO Ha Kpbra.

Bropusar BbIpoc, KOUTO UCKaM Jia IOCTaBs, € CBbP3aH ChC CAMOMOJIETUPAHETO
Ha miecara. [luecara mpuBuHO M30Mpa CPeOBPHOTO KOBYEIKE U IPHCTEHA — BCHY-
KO C€ BpPbIIA, BCEKU IMOJIy4aBa 3aciy>keHoTo. Ho mpe3 acumeTpuyHuTe 1BOMHUIU
»BEHEIIMAHCKUST ThProBell MPUBINYAa BHUMAHUETO KbM Pa3MUHABAHUATA, HE-
chBIafeHusATa. M ToraBa Omxa ce OTKpOWIM BCUUKH UTPU HA TyMH, KOUTO YKa3-
BaT HewaeHTHUHOCT U pasnuune.'’ Hemo moseue. Che cBOWTE MBOWHUIIM, UPE3
TSIX, TUEcaTa He MPOCTO Mperpaiia KbM cede CH, a Ipemnpaiia KbM coOCTBEHaTa
CH HETHKICCTBEHOCT. Ts1, Ipyrosde Ka3aHO, c€ M3ILUTB3Ba OT COOCTBEHUS CH 3a-
koH. JlaBa Mojient Ha cebe CU M Upe3 caMHus KECT Ha JaBaHe Ce U3ILUTh3Ba OT TO3U
Mmozien. TeopOata Ha [llexcniup nmoco4sa npyupaBHIBAHETO HA TPABO U JIMTEPATYPa
U Taka ce MOJBEXk/a Mo 3aKOHa Ha MPaBOTO, 3aKOH Ha Kpbra U Ha BPBIIAHETO,
HO €JHOBPEMEHHO C TOBa ChC CaMMSs KECT Ha IMOCOYBAHE T BEU€ MPaBH HEIIO
pa3IUYIHO, BIHCBA B ceOe CH pa3IndIne — CIPSMO MPABOTO U CIpsMo cede cu. 1
TaKa HU Ka3Ba Beue HEIO HE 3a IPaBOTO, a caMo 3a JuTeparypara. U nmonckassa,
4ye TOBa HE € 1Lsiara ucropus. Iluecara ce nBou, yABOsIBa M pa3BOsABA JIbHATA
cH, pa3kojie0aBaliku CMHUCHJIa, KATO BUHATW OCTaBa HEIIIO JIa He C€ BPbIlA, HEIO
Jla ce pa3luiifgBa B CBOETO HECHBIIAJIEHHE, U TaKa HU Kapa Jla c€ BpbllaMe KbM
TEKCTa OTHOBO M OTHOBO MO Pa3JINuY€H HAYUH.
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The article focuses on the provocative thematization of forgiveness in Shakespeare’s
final completed play. Interpreting the fractures and tensions of the main character, the
study employs some of Jacques Derrida’s key ideas on the problem of forgiveness. The
close reading of Prospero’s position within the economy of power and desire in “The
Tempest” also outlines a conceptual field where legal theory, literature, and Lacanian
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BbBenenne

Temara Ha TO3M TEKCT € npoukara. [lo-cnenuanHo HaYMHBT, 10 KOUTO TO3U
armopeTHyeH XKecT (TMOTUTHYCCKH, CTHUECKH, (PHIOCOPCKU, IOPUIUICCKH) CE
pasrphina B TparukOMUYHUS (TIocieieH) poMance Ha Yuisam lexermp ,,bypsra®.
Owme Tyk € peIHo Ja ce Kaxe, ue LieJiTa MM, B3eMalKu 3a CBOSI TeMa Ta3u
W3BBHpPEIHA, (HE)Bb3MOXKHA 32 (hopManHu3aius KaTeropyst Ha MPaBOTO U €THKATa
(mpomrkata Hapea ¢ MHCTUTYIMOHAIM3UpaHaTa M (opMa MOMIJIBAHETO) M HE
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o-MaJiko (He)Bb3MOXKHATa 3a M3uepnBaHe OykBa Ha LllexcnupoBus TekcT, € na
Habenexa eHa Bb3MOXKHA JIaKaHMAHCKAa MHTepHpeTauus Ha ,,bypsra“, a upes
Hesl J1a OIMTaM Jia o4epTasi, Makap W Mo eIMH 0COOCH, HECBOEBPEMEHEH HAWH,
10-001I ¥ aKTyaleH eTUYeCKH M MojauTHdecku mpobiem. [lociaennoro moxe na
O0bne meuHUpaHO KaTo MpodiieMa 3a pasmana Ha CHUMBOJHUS pel, pa3opaH B
KIKEKHAHCKH, T.€. B JIAKAHO-XETeMAaHCKH Kirod'. ToBa mie pede pasmagaHeTo
Ha COIMalHaTa BPB3Ka/OTHOIIEHME (AUCKypca, KakTo Om kaszan Jlakan?). 3a
CHHXPOHHOTO pa3IINTaHe KaKTO HA OHE3M HenmucaHu (GOpMHU, MPaBUIIA U PEIKH-
MU Ha KOMYHHKAIUsl, TaKa U HA CaMUTE TIMCAaHU MPaBUiIa U PSKUMH Ha CBBP3-
BaHE Mexay cyOektH. VIMeHHO To3u pasmaj neduHUpa B HIKAKBA CTEIECH Ha-
CTOsIIATa TICUXOCOLMATHA CUTYallls Ha 3amaJHaTa KyJaTypa KaTo CUTyanus Ha
,,yHHBEpCaJIM3HpaHa MepBep3us -, Ha MIECTBAIIO MOJIUTHYECKO, €THUECKO, JOPH
IOPUINYECKO ,,6e3cpamue™ o gymute Ha camus YKikex (Zizek 2025)3.

OTTyK cienBatr O4eBUAHH BBIpPOcH. Kak TpaekTopus, pasrphliaiia ce mpes3

' Tyk e HEOOXOMMO J1a Ce KaXKe, ue TOBa € e/iHa 000011eHa [eUHHIIINS Ha CAMBOJTHHS
peA, KOATO JKimxek u3MoJi3Ba B aHAJIU3UTE CH Ha CbBpPEMECHHATA UACOJIOTUA, U HAYMHA,
M0 KOHTO TS CTPYKTypHpa COLMAIHHTE OTHOIIEHHs. Bbmnpeku ToBa Ta3zu o0oOIIeHa
JeuHULIMS He W3KIIOYBAa JAPYIUTE JBa KIIOYOBH pela — Ha BHOOpaXkaeMoTO M Ha
peanHoTO. 3aTOBa HeKa BUIUM Kak caMuAT JKIKeK IpezcTaBsi CHMBOIHUS pefl (BCHUKH
UTATH C U3KIIFOYCHHE Ha TE3H OT ,,Bypara“ ca B Mol mpeBo):

CHUMBOJIHUSIT PeI, HeMMCaHATa KOHCTUTYIHSI Ha OOIIIECTBOTO, € BTOpaTa Mpupo/ia Ha
BCSIKO TOBOPEIIO CBINECTBO: TOM € TYK, HACOYBAI[ U KOHTPOJHUPAIL[ JCUCTBUATA MHU;
TOW € MOPETO, B KOETO ITyBaM, HO BCE MaK OCTaBa HEMPOHHIAEM — HUKOTa HE MOra
Jla TO coXa mpej cede cu u Ja ro pazdepa. Cskain Hue, CyOeKTH Ha €31Ka, TOBOPHM
U B3aMMOJICCTBAME KaTO KYKJIM, a PedYTa W JKECTOBETE HU Ca HHU JAUKTYBaHH OT
HSKaKbB O€3UMEHEH, BceoOeMall| areHT. 3Hauu JI1 TOBa, ue 3a JIakaH HUe, YOBEIIKUTE
WHJIUBHU]IU, CME caMo enu()eHOMEHH, CEHKH 0e3 peaiHa CoOCTBEeHa CHJla, Y€ HAIeTo
CaMOBB3IIPUATHE HA aBTOHOMHHU CBOOOJIHHM areHTH € BHJ MOTPEOUTEICKA MITIO3HS,
3acrernsiBaiia Hu 3a (aKTa, ue CMe HHCTPYMEHTH B pbIleTe Ha rojemust JIpyr, Kkpuer
ce 3aJ1 eKpaHa U Jbprall KOHIuTe HU? BbIpeku ToBa MHOTO OT XapaKTePUCTUKUTE
Ha ronemust JIpyr ce u3ry0bBar B TOBa ONMPOCTEHO mMoHsTHe. 3a Jlakan peaqHocTTa
Ha YOBEIIKHUTE CHINECTBA € KOHCTUTYUPAHA OT TPH MpervieTeHn HuBa: CUMBOIHOTO,
Brobpaxaemoro i Peannoro (Zizek 2011: 13).

2 B kpaiiHa cMeTka HsMa HHIIO JIPYrO OCBEH TOBa — COIMAIHATA BPB3KA. A3 S
HAa30BaBaM C TEPMUHA JUCKYPC, TIOHEKE HSIMa IPYT HAYKH 1a Oblic Ha30BaHa, CJel KaTo
OCB3HAeM, Ye COIMATHATA BPh3Ka CE YCTAHOBSIBA, KATO C€ 3aKOTBS B HAYMHA, IO KOKTO
€3MKBT € CUTYHPAH U IPABUPAH B OHOBA, C KOETO MACTOTO I'bMXKHU, & UMEHHO TOBOPEIIH
cemectBa.” (Lacan 2010: 54)

> Wpewte 3a yHHBepcalu3HWpaHaTa IepBep3us U Oe3cpaMUeTO HAa ChBPEMEHHATA
CUTyanus ca OT myonmyHarta jiekuus Ha JKwkek B Oxcdopr, n3HeceHa B HAYaIOTO Ha
Hacrosata romuuHa: Zizek 2025: Zizek, Slavoj. Philosopher Slavoj Zizek on ‘soft’
fascism, Al & the effects of shamelessness in public life. — Oxford Union, 01.2025 [online]
https://www.youtube.com/watch?v=0SYjmH_WPQQ [seen 20.04.2025], 18:13 — 20:00
min.
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MpoIIKaTa u pa3(Cc)ILIUTaHeTOo Ha mapanokcute Ha [Ipocrepo — oT mpekocsiBaHEeTOo
Ha ¢aHTazMa My 3a OTMBIICHHE 10 MPOTUBOPEUYMBHS MUT HA MPOIIKATa MY —
JlaBa BB3MOJKHOCT JIa C€ TMPOTHBOCTOM WM TIOHE Jia Ce ,,LFOBOPH IO-100pe™
3a MIEeCTBAIIOTO Oe3cpaMue Ha HACTOSMIETO? A Ha MO-KOHKPETHO HHUBO, KaKBO
Mpe/IoKeHaTa JIaKaHWAaHCKa TPAeKTOpHsS OMUTBA Ja HalpaBW ¢ OykBara Ha
[llekcrinpoBUs TEKCT W C AllOPETUYHHS SKECT Ha IMPOIIKaTa, T.. KaKBO OWBa
BHECEHO B II0JIETaTa HAa JIMTEPATYPHOTO U IOPHIUYECKOTO 4pe3 CONbChKa Ha
ropuute? VIMEHHO Ha Te3W MUTAHUS TEKCTHT 1€ OMUTA Ja Jaje MbPBOHAYATICH
orroBop. ToBa Ie cTaHe Tpe3 aHAIM3 Ha TPEBOXKHATA aBTOpedepeHIraTHa
apka Ha TJIaBHHS TepcoHax oT ,,bypsta®“ Ilpocmepo, mMuciaeH karo durypa
Ha TIepBep3HUs rocroaap/Oama. Bernpekn ToBa, mpeau a MpeMUHa KbM II0-
MIPOCTPAHHO U CTPOTO U3JIOKEHHE Ha MIOCTABCHUTE TPOOJIeMH, HeKa BCE MakK JaM
eMH 001 MpeIBapuTesieH OTTOBOP.

BebiHocT TemaTa 3a anopusiTa Ha MPOMIKATAa M OMUJIBAHETO, JKEJIaHHETO
MOCJIETHATE J1a ce YeTaT Mpe3 U cpenry HaciencTBoTo Ha JKak Jlepunia, v He Ha
MOCIIETHO MSICTO CBBP3BAaHETO MM C MpoTHBOpednBarta ¢urypa Ha [Ipocnepo u
JaKaHUAHCKaTa IICHX0aHaJIH3a Ca OTBapsHE HAHOBO Ha ITPO0JieMa 32 OTHOIIIEHHETO
MEXJy NHCaHOTO | (He)nmucaHoTo. [IpoOneMbT 3a TPUHAAISHKANOTO H
BKIIFOUCHOTO B OIPEJEICHA CUTYaIUsl WM CBAT, aKO M3IOJI3BAME TOHSATHUSITA
Ha ¢peHckus Guaocodh Anen baamyS, 3a KOTOTO IIIe CTaHe AyMa MO-HAJOJY B
TCKCTA. Pa,I[I/IKaJIHI/ITe MOMECHTH B TOBa OTHOIICHHE MOrar Ja CTaHaT BHAUMHU
TOYHO TIpe3 M3BBHPEIHHU KECTOBE KaTo mpomikata. [Ipe3 ocoben tum crOnTHS
KaTo KecTa Ha IPOIIKaTa, paboTEIH 110 TPAHUITUTE Ha TOPHOTO, ABFIKEIIN CE TT0
pp0a Ha (HE)BB3MOKHOTO, T.€. APTUKYJIUPAIIHN TPA3HUHNATE, MyHKTHPAIIX €TUH
CHUMBOJIEH pell. B T031 cMUCHII IMEHHO ITyKHATUHUTE Ca OOCKTHT Ha Ta3U CTATHSI.

[To-HataTbk, mpolkaTa (HEMMCaHOTO/MPUHAICKALIOTO O€3 perpe3eHTalHs),
MOMMWJIBaHETO (ITCaHOTO/BKIIFOYCHOTO) M HAPEIKEHUETO TTOMEXKY UM, OCOOCHO

4 ETnkara, MOAXOMAINA 32 TO3M HAGOp [OT M3MepeHHs Ha HeCh3HABaHOTO 3HAHHE],
€IHOBPEMEHHO OTBOPEH M 3aTBOPEH, HA HECH3HABAHOTO, € €THKA Ha ,,JOOPOTO Ka3BaHe
(bien dire). [Ja cu BepeH Ha HEro, BKJIIOYBA Ja CH Oynana Ha HECh3HABAHOTO 3HAHHE
HMMEHHO 3aI0TO ,,He-0ynanuTe rpemar™ [non-dupes err] (kanamOypsT Ha JlakaH ¢ nMeHa-
Ta Ha Oamrara [noms du pere] u He-Oynanure rpemar [les non-dupes errent]) (Rabinovich
2003: 216).

> OnronorusaTa Ha AseH baany, ocHOBaHa BBpPXY TEOpHsATa Ha MHOXECTBATa, Ce
pasrpbla IMEHHO IIpe3 TOBa HAIIPEKEHUE MEXy IIPE3EHTUPAHOTO (IPUHAATIEKAIOTO)
B OIIpE/IeICHA CUTYalHs 1 OHOBA, KOETO € PENPE3CHTUPAHO (BKIIIOUEHO) B Hesl, T.€. OHOBA,
KOETO € U IPE3CHTHPAHO, T.€. IPHHAAJIEeKAII0, HO U OpPOEHO, Y3aKOHEHO, (popMynnpaHo
CHPSIMO OIpeJIeNICHH TPaHCICHACHTAIHN TIPaBHIIa.

»Punococku e Ob/e Ka3aHo, e eANH TEPMHUH (€JIEMEHT) IIPUHAJIIEKH Ha CUTYaIHs, aKo
€ TIpe3eHTHpaH U OPOeH KaTro eAuH OT Ta3u curyanus. [IpuHamiexHocTTa pedeprupa KbM
MPE3EHTAIMATA, JOKATO BKIIIOYBAHETO pedepupa penpesenTammsara. (Badiou 2005: 501)
,»11le Obz1e KazaHo, ue eIiH TEPMUH € BKIIIOYEH B CUTYAIHs, aKO € TOJMHOXECTBO FIIM 4acT OT
niocinenHoTo. Toli Torasa € OpOeH KaTo eHO OT ChCTOSHUATA/IbpyKaBara (state) Ha CUTyarysTa.
Bromrousaneto pedepupa KbM (bpkaBHaTa) penpesenTanms. (Badiou 2005: 511)
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B CBOSITA HEOTICJIMMOCT OT MPOOJIEMHTE 32 CyBepeHHOCTTa U perenueto (Derrida
2001: 55), ca excrmuIuTHA MPOBOKAIs KbM CHUMBOJIHOTO B CUTYyAIlHs HA IIECT-
BaIo Oe3cpamue, B KOSATO caMara apTHKYJIallus Ha BhIIpOCca 3a MPOIIKara KaTo ye
JI U3TIIekaa Oe3cpamMHa.

Hakpas, >xenaHMeTo Ha €1MH TaKbB IPOYUT € TOH [1a OCITYKH 3a (GOopMUpaHETO
Ha KOHIICTITYaJIHO M0Jie, B KOETO J1a c€ 3acHyaTr Npa3HUHM WM IMyKHAaTHHU. [a
ce OroJjBar NPOJYKTUBHHUTE TOUKM Ha KanmuToHupaHe (point de capiton/quilting
point®) Mexky ncHXoaHaIM3aTa, IMUTEparypara U TeopusTa Ha mpaBoTo’. Kakro
Oerie cloMeHaro, TyK T€3U TOUKH Ca apTUKYJIMPAaHU OT anopusTa (CbOMTHETO) Ha
[IPOILKATa, OT HEHHUS NMPOTUBOPEUMB JKECT, UPE3 KOWTO MHCIEHETO CE OTBAps
KBM €IMH OT KJIFOUOBUTE IPOOJIEMH Ha CUMBOJIHUS PEl, @ UMEHHO HAIIPE)KEHUETO
MEXIy MUcaHoTo U (He)nucaHoTo. Wi, ¢ qpyru 1ymMu — HalpeKEHUETO MEXKIY
3aKOHA U €IHa OT Bb3MOXHUTE MY OITaKH CTPaHH.

TpeBo:xkuusaT [Ipocnepo

Toukara Ha xanuronupane B lllexcimposara ,,bypsa‘“ nasa mox gopmara Ha
BBIpoc. Ha koro mmm Ha kakBo To4HO [Ipocmepo mporiaBa B MOCIETHNS MOMEHT
C IyMHUTE:

Ja, Makap B >KHBElla CH 3aCErHaT Ja CbM OIlE€ OT 37aTa MM HENpaBJa CHOpsSIMO MEH,
1le B3eMa a3 Ha pa3syMa CTpaHaTa Cpelly rHeBa cH. [IpomikaTta € IeHHOCT, Mo-psiiKa
oT pasmiarata. [lonexxe paskasHU ca, 3HaM, OTTYK HAaTaTbK a3 HsAMA IOBEYE Ja TU
Haka3BaM J0pH ¢ enHo HaBbeBaHe. [Tycan ru! (Illexcrmp 1994: 106).

C npyru 1yMu, Kak 1o-TOYHO J1a OTIpe/Ie]INM cyOeKTa Ha IpoIkara B ,,bypsra*
1 KaKBO BCBIIIHOCT TPEJICTABIISABA )KECTHT HA TMpoIaBane B nuecata? OTroBOpbT
Ha TO3H BBIIPOC HE € TOJKOBAa OYEBUICH. 3a10?

B ecero cu 3a mpomkara ot 1999 ronuna, B koeto Jlepuna od6odmaBa HIKOU
OT KJIIOYOBUTE HJACH OT CeMHHapa ,,JIbKECBHICTEICTBAHE W IMOMHUIIBaHE S,

®ToukuTe Ha KAMMTOHUPAHE TYK Ca U3MOJI3BAaHA HMEHHO B CMUCHJIA HA TIPOTYKTHBHH
0o/10Be, KOHPUTIYpUpAI MecTaTa, B KOUTO 03HaYaeMO M O3HAuYaBallo ce CONbCKBAT U
npousBexaar auckypcuBHu Mecra (Evans 1996: 151).

7 EIMH MHTEpeceH OIMUT 3a TaKOBa MPEIUTUTaHe Ha MapKUpaHHUTE MOJieTa € TO3U Ha
TeopeTHka Ha nmpasoto Jleiiua Koxmn. MakcumaaHo 000011eH0, COTbCHKBT MEXKITY TEO-
pusiTa Ha IPABOTO, ICHXOAHAIN3ATa 1 JINTEPaTypaTa MOXKe 1a ObJI€ MUCIIECH 110 JTMHUS Ha
e/lHa KPUTHKa Ha CyOeKTa, KOeTo I pede KPUTHKA Ha KeJTaHHeTO, apTUKYIUpaHe Ha JIo-
THKaTa My, @ OTTaM U OCMUCIISIHE HAa KOMIUIEKCHUTE OTHOLIICHUS MEX/Ty JKETaHUEeTO, HETo-
BUTE HOJIMTUYECKH, COLMAITHH, €THYECKH U3MEPEHUS U HAUMHUTE, 110 KOUTO MOCIIEAHUTE
OuBar KOZIMpaHH OT 3aKOHa, MUCIIeH kKaTo CUMBOIHMS perucTsp par excellence (Caudill
1997: 25 —41). B T031 CMUCHI HACTOSAIIHAT TEKCT paOOTH B OYCPTAHMUS ITO-TOPE TUCKYPC,
KaTo BBbBEX/Ia MTPOIIKATa KaTO CPEe3, UYpe3 KOUTO cE OrojiBa aMOMBAJICHTHOTO JKEJIaHHE Ha
IIpocmepo, a oTTaM ce 3acuyaT U MyKHAaTHHUTE B TMO3UIMATAa My Karo uMe-Ha-barmara —
MYKHaTHHHU, Ha CBOM peJl HACOUBAIlld MUCJIEHETO KbM PEaJHOTO B MHECaTa, KOETO MMEHHO
€ Cy0OeKThT Ha MpoIIKaTa (HEMPOCTUMOTO), KaKTO 1ie ObJie MOKa3aHo.

8 Pedpepupam KbM JiBaTa TOMA, B KOMTO € mobpaH cemMuHapbT oT 1997 — 98-ma ro-
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TOW NedUHHUpa PEaNHOTO, T.C. alopusITa Ha MPOLIKA KAaTO OMMT Ja Ce MPOCTH
HENpOCTUMOTO. Jla ce MpocTy, 3HaAUH Ja C€ MUCIH IPOOIEMBT 3a (HE)BB3MOKHOTO
3a IpollaBaHe, Aa Ce OTBOPH IOJETO Ha €IUH JXKECT, XKeJaell] caMoTo (He)
BBH3MOKHO.

3a ma MOAXOIMM cera KbM caMaTa KOHIICTIIHS 3a MPOIIKATa, JIOTHKATa U 3PaBUAT
pa3yMm MOHE ce ChIacgBaT C IMapajgoKca: CTpyBa MU ce, 4¢ € HEoOXOauMo ja
3armoyHeM oT (akKTa, ue, 1a, UMa HempocTuMo. He € 11 ToBa BCHITHOCT EAMHCTBEHOTO
HeIo, KOeTo TpsOBa 1a ce mpocTu? EANHCTBEHOTO HEMIo, KOSTO M3MCKBA MpPOIIKa?
AKO JOBEK € TOTOB J]a IIPOCTH CaMO OHOBA, KOETO M3TIIEkKAa IPOCTUMO, OHOBA, KOETO
IIppkBaTa HapH4a ,,HECMBPTEH IPSAX ", TOTaBa caMaTa Hjies 3a MpoIIKa 01 n3de3Hana...
OTTYK U/IBa U allOPHATA, KOSITO MOYKE J]a C€ OMMUIIE B CBOATA CyXa M HEyMoInMa (Gop-
MAaJTHOCT, 6€3 MHIJIOCT: TIPOIITKaTa IMpoIaBa caMoO HEMIPOCTUMOTO. YOBEK HE MOXKE HIIH
He OWBa Ja MPOIIaBa; MPOIIIKa, aKo N300II0 UMa TakaBa, IMa caMo TaM, KBAETO UMa
HempocTuMo. ToBa 03Ha49aBa, 4ye € He0OXOANMO TIPOIIKATa /1a ce OOSIBH KaTo HEBBH3-
MoxkHOCT. (Derrida 2001: 33 — 34)

[Noemaiiku 3aora Ha rOpHATA IPOBOKAIIMS, T.€. 3aJ710Ta Ha €/IHA XUTIEPOOINYHA
eTvKa Ha mpomrkaTa (1o u3pasa Ha KIIOYOBHS 3a mojieto guiaocod SAukenepuy)’
KaTo OIUT ¢ (HE)BB3MOKHOTO, )KeCThT Ha [Ipocrepo, mpekbeBall] H3ITbIHEHUETO
Ha peTpuOyTUBHATA My (aHTa3us (CIPaBETMBOTO MYy OTMBIICHHE), ,,0TKPUTH-
eTO" Ha psJiKaTa IIEHHOCT, BHBIMYA MHUCJICHETO B MapaJlOKCalHa TEPUTOPUSI.
Teputopus Ha CbMHEHHETO, KBICTO BBIIPOCHT — IATHA MHOXKECTBOTO MEPCOHAKH
(Anronno, Anonco, Cebactuan, Tpunkyno, Kamuban, Credano), Ha KOuTO
[Ipocriepo mpolaga B MOCISTHUS MOMEHT, Ca JICHCTBUTEIHO HEMPOCTUMU, WIIH
CTaBa JiyMa 3a ONpe/IeICH B/ TPaH3aKIUK — 100uBa paaukaina octpora. C npy-
' JIyMH, JIAJIK CTaBa BBIIPOC 32 €/IHA IMOJUTHUKA Ha IIOMUPSIBAHETO U TIOMUJIBAHE-
to (Derrida 2001: 39), kakTo s Hapu4a Jlepuaa B cBOeTO ece, HaBamia oT Gakra,
ye [Ipocriepo e u rocrojiap Ha 6e3MMEHHHUSI OCTPOB, U BiIajeTen Ha MUnaHo, uiu
€ U3BBPIIICH I'PsiX cpeiry camust ayx? ['psix, yHHUIOkKaBall caMaTa Bb3MOXXHOCT
3a nomupenue (Derrida 2001: 35)? JlecHo MOkeM J1a KakeM, 4e BparoBeTe Ha

IuHa, Hocenl uMeTo ,,Perjury and Pardon“. Tam anopusra Ha mpolkara € pa3rbpHaTa
noapo6no. Derrida 2022: Derrida, Jacques. Perjury and Pardon. Vol. I — II. Transl. by
David Wills. Chicago: University of Chicago Press.

? ,I1o ToBa Bpeme TO# TBBpIEIIe eBPECKO, Hali-Beue XPUCTHSIHCKO, BIBXHOBEHHE [3a
uesTa 3a npoinkara]. Jlopu roBopele 3a UMIIEpaTHB Ha JIIOOOBTA, 3a e€aHa ,,XUIepOo-
JIMYHA €TUKA': €THKa, KOATO MpeHacs ce0e CH OTBBJ 3aKOHHUTE, HOPMHTE, BCSKO 3aIbJI-
skeHre. ETHKa OTBBJ €THKATa, TaM BEPOSITHO € HEOTKPUBAEMOTO MSCTO HA MpOIIKaTa‘
(Derrida 2001: 36).

BaxxHo e 1a ce oTOeneskH, 4e TO3M TEKCT oeMa M OIIUTBA J]a Pa3I'bpHE B PYyra MOCOKa
3aj0ra Ha XUNepOoIMYHATa €THKA, OT KOATO SIHKEeJNIeBHY ce OTAPBIIBA B MO-KBCHUS CH
teker ,,Henpeanucyemoro® [L’Imprescriptible]. OrtapbnBane, 3a koeto [lepuma ro
KPHUTHUKYBA. ,,[IpolkaTa ympsl B 1arepute Ha CMbpTTa, Ka3Ba Tol. [la. OcBeH ako 14 cTaBa
€JIMHCTBEHO BB3MOXKHA OT MOMEHTa, B KOMTO ce TOsBsBa KaTo HeBb3MOkHA. HeiHaTa
UCTOpHSI, HAIIPOTUB, 11e 3arouHe ¢ HenpoctuMoTo™ (Derrida 2001: 38).
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[Ipocniepo ca HempocTHMHU B PeaHUsl €TUYECKHM CMHCHJI Ha KOHLEMIUATa 3a
MpOoIIKaTa.

B xpas na xpanmara Kanmu6an, Tpuakyno u CtedaHo onuTBar ja MOBTOPST
rpexa cpeuly ayxa, T.e. Ja yOMAT MOrbLIMs Tocronap U MarbocHUK, a Kanuban
JIOpY OTIUTBA 11 ,,Japu - Mupanma ¢ MaJiku kannOandera. M mo-Hararek, AHTO-
HUO U AJoHCO peanHo cBaiAT [Ipocnepo oT TpoHa Ha MusaHo, KOIMTO — TBBpE
3aeT ¢ TallHUTE CU 3HAHUS U YapoBe — NpeHeOpersa nparmarukara (Hoy-XayTo/
savoir-faire!'’) Ha ynpaBieHHETO U BIaCTTA.

3aHemMapui CBeTa U YIIBOMI C€ B YChBBPIICHCTBAHETO Ha yMa CH (KoeTo 6u Omio 3a
BHCIIIA XBaJIa, aKO HE M€ OTKbCBAIIIE OT BCUUKO), Pa30yuX a3 B KOBAPHUSI CH Opar 3apo-
JIMIIIA Ha 3JI0TO ¥ Thif, KAKTO OT OJiar Oaira JIol CHH Ce YeCTO pak/ia, OT MOETO JIOBEpHe
y Hero ce 3apoju AByiuure. .. Thif, cTaHa rocnoaap, ¥ To He caMo Ha MOUTE ITPUXOJIH,
HO U Ha BCUUYKO, KOETO MOKE C BJIACT Jia ce u3Tphrue... (Llekcriup 1994: 14)

Bbnpeku kazaHOTO JOTYK, TOBa € TBBPAE JeceH OoTroBop. Tol He muciu
amOuBaneHTHOCTTa Ha [IpocmepoBara mo3uIysi B MKOHOMHUKATA Ha JKEIAHUETO
u Bnacrra B Tekcra Ha lllekcrnup. [lo-ToyHO mpomycka MPEKOCSBAHETO Ha
¢danTazMa MW cONBCHKA C HEIIO peallHo Mpe3 jKecTa Ha mpomikara. He Ha
MOCIIEIHO MSICTO, TOPHOTO HE OTYMTA TOHA M pUTHhMa Ha nuecaTa. Tosa e peue,
ye Makap M OllpaBJaBaH, OTTOBOPBT HE apPTUKYJIHpPA CMUCHJIA HA KOMUYHOTO
B TparukoMeausiTa, kakBato € ,.bypsra“. ETo 3amo, 3a 1a ce OTKpOH MO-SICHO
napajokcansara no3uuus Ha IIpocnepo u Bpb3KaTa M C KeCTa Ha MPOUIKATa,
C ISJIOCTHHUA 3aJI0T Ha MHecaTa, TO HEKa OUepTacM CXeMaTHUYHO MOMEHTHTE, B
KOUTO aMOMBAaJICHTHOCTTA Ha NIEPCOHAXKA CE Or0JIBa SICHO.

U Taka, mbpBUST KJIIFOUOB MOMEHT € Npu3HaHueTo Ha [Ipocnepo npen Mupan-
na. llpr3nanneTo 3a chOMTHETO HA KacTpamyATa, JOBEJO TH 10 U3THAHUETO MM
Ha OCTpOBA. ,,... HACTPOU TH J1a CBHPSAT MO BKyCa MY M KaTO 3bJ OPBIUISTH H3IH
Mb3rara Ha KHsDKAs Mu cTBOI... (Illexcrmp 1994: 14).

[lle BuaMM, Ye CEKCYaJIHUAT MOMEHT, BIUIETEH B TO3U 00pas3, € €UH II'bPBU
CHUMIITOM 3a IepBep3HaTa joruka Ha [IpocnepoBara mozurus. Toil (cekcyanHUsIT

" ExHO OT KIF0OYOBHTE pasrpaHuueHust npu JlakaH e MKy [Ba pexKuMa Ha 3HaHUE.
Enunusr pexxum e neuHupan KaTo HOy-XayTo (savoir-faire) 1 € cBbp3aH ¢ OTHOLICHUSI-
Ta Ha CyOeKTa KbM CHMBOJIHUS PEl, KOMTO TO B/U3-NTHCBA (OTHOIICHHS, 1e(HHUPAIIH Ca-
Mara ITOCOKa/JIOTHKa Ha aHATMTUIHHSA JHCKypc). JpyrusaT e To3m, B koiito IIpocmepo ce
OTTEIJIsA, Ipean Aa ObJie CBAIICH OT TPOHA, T.€. PEXKUMBT Ha €THO BhOOpakaeMo IbIO0KO
(camo)no3Hanue (meconnaissance), napajoKCalIHO CTPYKTypHPaAHO KaTo He-pa3rno3HaBa-
He (me-connaissance), T.€. CTpyKTypHpaHo OT (haHTa3MHTE Ha €roTo, T.€. OT 3TJIACKaHaTa
TpaBMa Ha He-1IeNisI CyOeKT, 3aMeHeHa oT (paHTazMa 3a enquHCcTBO. [locnenHoTo e u eaHo
OT KJIFOYOBHTE MECTa 3a Cpe3, 3a MHTEPBEHIUS, KOSATO OM MOTJa J1a n3Be/e CyOeKTa 110
HEBB3MOKHOCTTA Ha Ta3W IUIOCT, @ OTTaM M JI0 HIKAKBO PEAHO, JO BB3MOXHOCTTA
3a Jpyro B/M3-IIMCBaHE, T.e. BB3MOXKHOCTTA 3a APYT THIl OTHOIIEHHE ChC CHMBOJHUA
pen. ,JIcHX0aHAMTUYHOTO JIeUeHHE CJIEJOBATEIHO TPsAOBa MOCTOSHHO Ja IMOJKONaBa
BBHOOpaKaEMOTO CaMOIIO3HAHHUE Ha Cy0OeKTa, 3a Ja pa3KpHe CUMBOJIHOTO CaMOIIO3HAHUE,
KOETO TO [BroOpaxkaeMoTo camorno3Hanue] Ookupa“ (Evans 1996: 97).
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MOMEHT) HU HAacO4YBa KbM (paKTa, ue UCTUHCKaTa KacTpaius Ha [Ipocnepo Beue
ce e CchCTosa. BehIHOCT J0pH AEHCTBUTENHMAT NMpeBpaT Ha AHTOHHO Bede
(YHKIIMOHUpA KaTO IMOBTOPEHHE Ha ChcTosiara ce KacTtpamus. [IpuunHara
3a ToBa e lIpocmepoBoTo 3aHEemMapsBaHE Ha CBETa, BIIABOSBAHETO My B TallHH
3HaHUA U 4apoBe. KazaHo apyroside, u3KyIeH ot vita contemplativa, 1lpocne-
PO Bede € He-paslo3HaNl NMO3UIHUATA CH B CTPYKTypaTa, KOSTO € CTPYKTypupal,
T.. B CUMBOJIHUS PEJl HAa CBOCTO KHSDKECTBO. B TO3M CMUCHI MMILIMIIUTHOTO
3Ha4YeHHE Ha TOBa OT/ajedyaBaHe OT MOJUTHKATa apTHKYJIUpa MapajokcaiHaTa
penpecust Ha 3HaHWETO OT THUMA ,,KaK Ja‘“, Ha HOY-XayTo, 4pe3 KOETO BJIACTTa
ce moambpka. Pa3bupa ce, ToBa HEe O3HauaBa, Y€ MBPKABHUAT MPEBpaT Ha
AHTOHHO € OTIpaB/aH, HATO 4e IMOJINTUKATa € caMO HOYy-Xay. Bbripekn ToBa Ta3u
cBOoeoOpasHa camokacTparus Ha [Ipocniepo Moxe 1a Obie MECTIEHa IMEHHO TIpe3
HETOBOTO NPEABAPHUTENIHO OTTEIJISIHE B cdepaTa HA CBOOOJHUTE M3KYCTBA, T.C.
mpe3 HErOBOTO 3aTBapsHe B pela Ha BhOOpakaeMoTo, BbB (hanTtazma!l. Mimen-
HO TIpe3 HalpeKeHUEeTO MEX/Ty Te3U PEKUMH Ha 3HaHUE (CIIOMEHATOTO MO-Tope
pasrpaHudeHue MeXIy connaissance/savoir) ce OTKpUBAT MOCIEIBAIINTE CBPHX-
KoMIieHcarwst U crpananue y [lpocnepo. C apyru nymu, TpeBOXKHOCTTa — UMa-
HEHTHA Ha TO3UIMATA MY, a OTTaM IEepBEp3UsITa My KaTO HOBOYITHITHOMOIICH
T'ocnionap, xonupar cBeta Ha OE3MMEHHHSI OCTPOB.

Taka cTurame 10 BTOpHS KJIIOUYOB MOMEHT, MPSKO CBBP3aH C TOPHUTE
xapaktepucTiku. ToBa e oTHomeHneTo Mexay [Ipocmepo n Kanmnban. OueBumiHo
e, ue Kamuban (peamHuAT HACIETHUK HAa OCTpPoBa) (DYHKIIMOHWpA KaTO OIaKa
crpana Ha [Ipocnepo, upes KosATO ce pa3kpuBa HenmpucTorHocTTa Ha [Ipocnepo.
[Mozurmusta Ha [Ipocniepo kaTo (He)BHIMM TOCTIOAp HA BCHYKO, KOETO MOXKE Ja
Ce KakKe U BUJIM B CBETA Ha IUecara.

Or Ta3u I7IeiHa TOUKa OCTPOBBT CE IPEBPHIIA B 00pa3IIoB 3aTBOP Ha 1orieaa. SIaporo
Ha BiactTa Ha lllekcrupoBHs OCTPOB ce HAMHUPa B CHOCOOHOCTTAa HA CyBEpeHa Ja
BWK/a [ m3puual, 6e3 ga ObJe BUASH, KATO MO TO3M HAYHH CE BH3MPOM3BEKIAT
YCIOBHATA Ha €JHA CHBPEMCHHA 3aTBOPHHMYECKA BCeleHA.. B Ta3W CBeTIMHA
obcecusnTa Ha [Ipocrepo 1Mo OTHOLICHHE HA BUMMOCTTA [M U3PEUYHUMOCTTA] € mpUTec-
HurenHo ¢ykosiacka. (Poulard 2010: 3)

Otnowenunero mexny Kamuban u Ilpocnepo € u temara, ¢ KOSTO BCHYKH
MOCTKOJIOHHANTHU MHTepnperauru Ha lllekcnupoBusi TeKCT ce 3aHUMaBar II0
pas3yinueH HA4MH U C Pa3iIMyHa KPUTHUECKA CTPOrocT. To3M TeKeT obade HiMa J1a
ce 3aHMMaBa ¢ BBIIPOCHUTE KPUTUKH Ha ,.bypsTa“. OHOBa, KOETO € HEOOXOANMO
na ObJie TOSCHEHO BBB BpPB3Ka C alopHsTa Ha MPOLIKAaTa, € M3MEPEHUETO Ha
TPEBOXKHOCTTA. 3aTOBa HeKa pasrieljaMe eHa J0o0pe Io3HaTa pa3MsHa MEKIY
JBamMararepou, KbAETO CIIOMEHATOTO U3MEPEHHUE Pa3KpUBa BaXKEH 11apaloKC, €1HA
OT KJIIOYOBUTE CTPYKTYPHM IIyKHaTHHH B no3unusta Ha Ilpocmepo. ,,Hayunxre
M€ Ha YOBEIKa pey U Moj3aTa OT TyH €, ue ymes J1a Xy 1 KbiHa! YepBeHa ayma

1 Bx. 6ein. 10.
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JIAaHO BY TPBIIHE JABaMara, 3arjaeTo e3uka cu mu gagoxre! (Llexcnup 1994: 28).
Baxno e na ce orOenexu, ye peruikara Ha Kanuban uaBa TOYHO clies Karo
[Ipocnepo e pa3kpui THEBa CH, MOPOJICH OT HECITOCOOHOCTTA (MMIIOTEHTHOCTTA)
My na HampaBu Kammban goBek. [la ro mayuwm ga ,,roBopu mpobpe’. Omwmr, mo-
CKopo goBen o ToBa Kanuban ga mpoOBa 1a nu3Hacuiau Mupanaa. Bernpekn ToBa
TpsiOBa Jla KakeM, 4e HemoTo, koero Kanmmban Ha3oBaBa B TO3M MOMEHT, HE €
HUIIIO JIPYrO OCBEH TPEBOKHOCTTA OT ChINECTBYBAHETO B caMusi e3uK. [loHexe,
KakTo nocouBa JKikeK, MPOKIMHAHETO, NICYBHATA, PYracHETO Ca HAYMHU JIa Ce
M3pa3u TpaBMara OT HeBb3MOXKHOCTTA Ha YOBEKa Ja ObJIe HAITBIIHO Yy JIOMa B €3H-
ka. Pyraenero oromsa rpanuma Ha m3pednMoTo. To HazoBaBa eqHA TBHPIE YO-
BEIIKa HEBh3MOXKHOCT Ha TOBA JIa CE€ U3Pa3H HAITBJIHO PEATHOTO Ha CHTyanusITa'?,
[To To3m Ha4MH, TPU3HABAKY HECTIOCOOHOCTTA CH J]a Ob/Ie HAITBJIHO B €3uKa, Ka-
JMOaH BCHIHOCT € TBHPJIC YOBEUCH B IIUTUPAHATA CIIEHA. A OTTYK SICHO CE€ OTOJI-
Ba nmykHaruHara y IIpocnepo. [lonexe, kakto TBbpan ['puitHONaT, 0OCHKIaHATA
CIICHA € TOYKa Ha cTpaHHa MopaiHa mooena 3a Kanmnban. Hemro moseye, Ts1 OnBa
MOTBBPJEHA M OT 0TroBopa Ha [Ipocmepo, uaBam KaTo MPOKIATHE U 3aMOBE/.
»MIbK, ypor! JloHec nppBa 1 OBp30 ce 3aBpbinail 3a omie padora™ (Lllexcrmp
1994: 28). IMeHHO B TOBa MOMEHTHO cTaBaHe Ha KammbaH moBede YOBEK OT
YOBEKa, KOWTO I'0 BbBEXKJIa B €3MKa, CE OTKPHUBA KAKBO € 3aJI0’KEHO B IMO3UIUSTA
Ha [Ipocniepo. Ilpe3 pazmsanara ce apruxkynupa [IpocriepoBara cutyauus Ha HeE
HaITbJIHO Y JIoMa B €3MKa. M mo-HaTaThK, pa3KpuBa C€ TPEBOKHOCTTA, Thil KaTO
[sjIaTa MO3WIUS Ha TIaBHHUS NMEPCOHAX, M3IJIEKIA, CE OCHOBABA HA HETOBUTE
YapoBe W TallHW 3HaHWS, KOWTO — BeUe MOrar Ja ObJaT MMEHyBaHH — HE ca
HUIIO JIPYTO OCBEH MeTaopu Ha caMusl €3UK KaTo CTPYKTYpa, KaTO CUMBOJICH
pen. Hakpas, mpe3 Ta3u ClieHa CTaBa BHJMMA CIIOKHATa KOH(QUTYpalus Ha
MO3ULIMOHHA 0E3M3X0HIIa, TPEBOKHO caMOCh3HaHUe, (haHTa3usl 32 OTMBIICHUE
Y MPOIIKA, pa3rphllally TpaBMaTHYHATA Tparukomeaus Ha [Ipocnepo. 3amoro
TOW € KacTpHpaH MMEHHO 3apaJy OMHTa CH 3a €IHO ITBJIHO MOTAIsSHE B €3UKa.
3apamy OTTETJITHETO CH KaTo He-pa3llo3HaBaHe (méconnaissance) BB BhOOpa-
YKaeMHsI PETUCThP Ha 3HaHWeTo. W 3a ja KoMIeHCcHpa H3CMYKBaHETO Ha Mb3rara
ot ctBona cu, [Ipocnepo m3rpaxaa dhaHTa3MaTHYHMS CBSIT Ha CBOSI OCTPOB 4pe3
TO3U €3UK — CBAT IO CHIIECTBO IMOBTAPI, MHCHCHUPAIL OTHOBO CUTYyalUsdATa
Ha w3cMykBaHeto. B pesynrar [Ipocmepo ce mpeBpblna B eaHa CHOOJIMMHA
repBep3Ha purypa. durypa, eTHOBPEMEHHO 3a0paHsBaIia, 00CECUBHO Ia3elia u
perynupaiia BUANMOTO U HEBHIMMOTO, MaHUTTyTUpalia MupaHaa u BITy isBaiia
OCTaHAJINTE OOWTATENH U BparoBe Ha OCTPOBa. A OHOBA, KOETO JIOIBIHUTEIHO
YCIIOKHSIBa KOH(UTYpalusTa, € CIIOMeHaToTo (camo)ch3Hanue Ha [Ipocmepo.
(Camo)ch3HaHUETO 32 COOCTBEHUTE MYy TPAHCIPECHHU, KOETO 3aTBBPK/IaBa JIOTH-

12 3a pyracHeTO W Ha30BaBAHETO HA PEATHOTO B CHTYAIMsTa OTHOBO OTIpAIaM KbM
ny6amasHara tekiuus Ha Crnasoii XKmkexk B Oxford Union. Zizek 2025: Zizek, Slavoj.
Philosopher Slavoj Zizek on ‘soft’ fascism, Al & the effects of shamelessness in public
life. — Oxford Union, 01.2025 [online] https://www.youtube.com/watch?v=0SYjmH_
WPQQ [seen 20.04.2025], 16:00 — 18:00 min.
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KaTa Ha TPEBOXKHOCTTA, CTPYKTypHUpallla Muecara, KakTo U IepBep3HaTa rocro-
napcka nosuuud Ha [Ipocnepo.

AMOMBarIeHTHOTO (camo)ch3HaHue Ha [Ipocriepo e ¥ TPEeTHAT KITF0YOB MOMEHT.
To craBa M3KITIOYUTETHO BUANMO B Kpas Ha MUecara u MO-TOYHO B MOMEHTA, B
KOHTO opraHu3upanus ot lIpocrmepo kapHaBanm Ha CeKCyalHaTa Cpemia MeXIy
Mupanna u omarbocanus DepauHaHIl € TMPEeKbCHAT BHE3AHO HE OT JAPYT, a
ot camus [Ipocnepo. C apyru aymu, TOBa € MOMEHTBT, B KOWTO MEPCOHAXKBT
npeKkbcBa coOCTBeHaTa cu (aHTa3usi 3apajd HaJABHUCHAJIOTO IMOBTOPEHHE Ha
3aroBopa cpelly crBoia my. ,,CbBceM 3a0paBuUX THBCHHs Kpoex Ha Kannban
¥ IBaMaTa MpOUIoXu cperty >kuBoTa Mu! [lodTn HOIIBI € MUTHT, BBB KOWTO
TpsoBamme na aeictrar... (llexcrmp 1994: 96).

W, kakto JlanrOaym 000011aBa cMHCHIIa Ha TOBA MPEKHCBAHE:

Toukara, B kosito mpu Muchata 3a Kammban IIpocmepo mpexbeBa Mackapama W e
Pa3ThpPCEH OT EMOLMH, € €TUHCTBEHUAT MOMEHT, B KOITO TOM M3IJIEK 1A KATO OCTAHAIIUTE
YOBEIIKH CBILECTBA B muecaTa. M3rmexna, 4e B HETOBOTO pasceiiBaHe OT LENTa U
3aBPBIIAHETO KbM Hesl IToTydaBamMe TIOBTOPEHNE Ha MOPAJTHOTO OOpBIaHe OT MUCIINTE
3a OTMBILEHHUE, KOETO Ce € CITyYHIIo Iper HadaaoTo Ha rrecata (Langbaum 2004: 70).

Cren xaro 0sixa oTOEINSI3aHH HSKOW OT KJIFOYOBHTE MYKHATHHU M MOMEHTHU Ha
(ue)pasno3naBane, apTUKyIupany [ [pocnepoBara TpPeBOXKHOCT U CBPHXKOMITCH-
carus (JIOTHKaTa M), MOXKEM J]a HAIPaBUM €THO TPEABAPUTEITHO 3aKIIOUYCHHE.
[Ipocriepo Morke f1a ObJIe MUCIICH KaTo CHHTE3 Ha (pUrypara Ha *KepTBara v paju-
KaJHara OaluHa epBep3Hsl.

[TocnenHoTO paskpuBa 3aji0Ta 32 ONPOIIABAHETO HA HEMPOCTUMOTO, T.€. Ha
JIepuIuaHcKaTa alopusi, OT KOATO 3aoyHaxMe.

3aroBa HeKka OOBpPHEM ITO-KOHKPETHO BHMMaHWe Ha Jlepuma, MSACTOTO Ha
aropusiTa My B mo3unmara Ha [Ipocriepo, Hapes ¢ IUIOCTHHS M ePeKT BBPXY
TPaeKTOPHITA, KOSITO OMBa ouepTaHa.

Crpanamusat [Ipocnepo

KakTo 6eme ciomenaro, armopusita, MapKupaHa 1 aHajau3upana ot Jepuna, e
cJIeHaTa: peajHara MpoIlKa Ce apTUKYIUpa, T.e. CTaBa CMHUCIIEHA Upe3 IyI0CTTa
HAa OITUTA JIa Ce MPOCTU HETPOCTHUMOTO.

B cpmmoro Bpeme e HeoOX0auMo epeKThT Ha IPyrocTTa, He-uASHTU(PUKANUATA, TOPU
Hepa3OMpaHeTo J1a OCTaHAT HepeAyLUpyeMHU. 3aToBa MpOLIKaTa € Jayxaa. Ts TpsoBa
Jia ce XBBPJIM, HO SCHO, B HOIITAa Ha HEMPOHUIIaeMoTO. Hapeuere ToBa Hech3HABaHO
WM He-0Ch3HATO, aKo MCKaTe. BemHara miom jkepTBaTa ,,pa30bepe’ MpecThIIHHKA,
BeJlHAra IIOM Ce Pa3MEHH, TOBOPH, ChIJIACH CE C HEro, CIICHaTa Ha IPHUMHUPEHUETO €
3aIl0YHaNa, a C Hesl U Ta3u OOMKHOBEHATa MPOLIKA, KOATO € BCHYKO APYro, HO HE U
nportuka. Jlopu ako Kaxa ,,He TH IpolaBaM™ Ha HIKOro, KOMTO MU MCKa MPOLIKa, HO
KOrOTO pa3bupam M KOWTO Me pa3dupa, ToraBa € 3alo4Hall Mpoec Ha MOMHPEHHE,
Hamecw ce ¢ TpetusT. Ho ToBa e kpast Ha unctara npomika. (Derrida 2001: 47)
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Heo0xomumo e obade na ce kaxe, ue Jlepuna Obp3a ga oTOIekH — Thil KaTro
poOIeMbT 3a MPOIIIKATa HE € TPOCTO OHTOJIOTMYCH/TEOIOTHUEH/ETUYEH, HO U pa-
JUKATHO TIOJIUTUYIECKU — Y€ TOpHATa aropus BCE MaK € HEeOTAeauMa OT mpoliie-
MHUTE Ha TIOMUJIBAHETO U TOMHUPEHHETO, T.€. OT T€3W Ha CyBEepEeHHara BJACT, a OT-
TYK, TIPE/IBHJ] KOMEHTHPAHOTO J0CETra, M OT OIpeieNieHa IparMaruka (Hoy-Xay) Ha
MOJIUTHKATA.

Enna orpoMHa TpyOHOCT B TakKbB CiIy4ail. BCeku mBT, KOrato TMpoIIKaTa ce
yIOpaxkHsBa CPEKTHBHO, TS KaTO 4Ye IpEAroiiara HsSKakBa CyBepeHHa BiacT. ToBa
MOJKe J1a ObJle CyBepeHHATA BJIACT Ha €/IHA CHJIHA M OJIarOpoIHA MyIIa, HO CBIIO TaKa
U IbpKaBHA BJIACT, YIPaXKHIBAIIA HEOCIIOPHMA JISTHTUMHOCT; BIIACTTa, HEOOXOIMMa
3a OpraHM3HpaHe Ha CHACOCH IMpOIleC, MPUIOKUMa MPUCHIA WU B KpalfHa CMETKa
OHEBHHSBAHE, aMHUCTHS WIH IMPOIIKAa. AKO, KaKTO TBBPIAT SIHKeneBHd M ApeHAT
(a3 c¢bM HW3pa3WI CBOWTE PE3EPBH IO TO3U BBIPOC), YOBEK MpOIIaBa CaMO TaM,
KBJICTO MOKE J1a ChJIU W HaKa3Ba, CICIOBATEIHO J]a OICHSBA, TOTaBa BHBEIKIAHETO
B JICHICTBUE, MHCTUTYLINATA HA MHCTAHIMS HA MPUCHIATA, IPEIIoiara BIacT, CHia,
cyBepenurteT. (Derrida 2001: 55)

Heotnenumoctra Ha mpomkara KaTo chOUTHE Ha (HE)IPOCTUMOTO W
JIOTMKaTa Ha IOMMJIBAHETO € HaIlbJIHO omnepaThBHa B xecta Ha [Ipocmepo
U TOBa caMO ycwiBa aMOMBajeHTHOCTTa Ha ¢urypara my. Illo ce orHacs
JI0 IpUYMHATA — TS Ce ChCTOM HE caMoO BbB (pakTa, ye AHTOHHO U AJIOHCO ca
JOKapaHu 10 JyA0cT ,,0TBbTpe” — [Ipocmepo, sBsiBall ce KaTo ry3HaTa UM CbBECT
3a TPOTUBOECTECTBEHMS TPSIX CPELIy KHSDKECKHsI CTBOJ, HApEkKAall UM Ja ce
MOKAaAT — HO U MOpaJiy MPUIMHATA, Ye CJIE]] KaTO Beue MO3HIUATA Ha HEITPUCTOCH
I'ocnionap e orozena, To IIpocnepoBata npoika 6u Mora aa 6bae pexyunupasa
10 TpocTaTa MparMaTuka Ha IIOMMJIBAHETO M nomupsiBanero. C Opyru oymu,
npenasun nosunusta Ha [Ipocnepo (peau u ciiex KacTpanuara) MpolikaTa My
JIECHO MOJKE J1a C€ CBEJIE JI0 JKECT, Bh3CTaHOBSBAII ,,6CTECTBEHHUS Pe/] Ha HelaTa™,
a OTTYK M yTBBbpKJIaBall 0e3 ocTaThK HelpucToiiHOCcTTa Ha [Ipocnepo.

ToraBa — kakTO Beue kazaxme — [Ipocriepo 1me ce paskpue Kato cyOeKT, B
KOHTO l1a CHM KEepTBa M CHIIEBPEMEHHO Ja MMall II'bJIHA CyBEPEHHA BIIACT,
cbBragar. M mpe3 chBHaseHUETO CH YCHJIBAT JIOTMKAaTa HAa HENPUCTONHHMSA
['ocnionap, xoiTo mpoiasa, cies KaTo € J0BeJI BCUUKH, T.€. HaKka3ajl, 10 JIyI0CT,
a mocie ,,01aroCKIOHHO B MOCIEIHUSI MOMEHT € OCBOOOAMI 00€3yMenuTe OT
BMHA TeJIa ¥ ChbBECTH OT MO-HATATHIIHO HAKa3aHHE.

ToBa 3akitoueHNe BBIIPEKH CBOeOOpasHaTa CH MPaBJONOJO0HOCT MPeIBUL
N3J0KEHUETO O MOMEHTa IPOIlyCKa KOMEHTHPAHOTO BEUYE H3MEPEHHE Ha
TPEBOKHOCTTA. [loOHEXEe HMMEHHO TPEBOXKHOCITA € M3MEPEHUETO, KOETO
CTPYKTypUpa NapajoKCHTE M TMpa3HUHUTE, MUMaHeHTHH Ha [IpocmepoBata
MO3MLMS, HA MHecaTa KaTo Lsu10. TPeBOXKHOCTTA apTUKYJIUpPa SAHOBPEMEHHOTO
OCh3HAaBaHE Ha cOOCTBeHHTE TpaHcrpecuu Ha [Ipocmepo u JOHSKBIE BHHATH
BB3MpeENsITcTBaHaTa (IaK OT Hero) TsixHa npepadorka (durcharbeitung). Kazano
[10-PaJUKaIHO, FOPHOTO 3aKJIF0YEHUE NIPOIycKa 0co0eHoTo cTpananue Ha [Ipoc-
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nepo. CTpaganue, apTUKYIUPAIIO ¢e OT ¢IHO CTPAHCTBaHE Ha/mpe3 ¢aHtaszma,
ChBIAJIAIIO C MPEIU3HUs Mpount Ha Guitocoda Asen baauy Ha JlakaH.

OcBeH ToBa (a3 CbM TO3H, KOHTO IO Ka3Ba) MOXKEM Ja HapedeM CTPAaHCTBAHETO Ha
HUMIIOTEHTHOCTTa ,,cTpaganue”. He e ToikoBa BBIPOC 3a camara MMIIOTEHTHOCT,
3aI110TOo, ako Oellle caMo camara UMIIOTEHTHOCT, HIIXME Jia MOKEM Jla Ce CIIPaBHM C
HEA U — HCIO NOBCYEC — HUEC BUHAT'U CC CIIPABAMEC C HEA. Hwue BuHaru cMe MMIOTEHTHHU
o €AVH WUJIN APpYT HAYHH. 3aToBa MBPBUAT €TAIl OT MMOCOKaTa Ha JICYHCHUCTO BKIIIOYBA
Hali-MaJKOTO CIMpaHe Ha JIyTaHeTO Ha MMIIOTEHTHOCTTA, KOETO O3HayaBa, 4ye Ts
TpsiOBa na 0be pukcupana. CaMo JOKOJIKOTO € 3aKpereHa B paMKuTe Ha (paHTazMma,
KOWTO M NMPUIHKCBA BhOOpakaeMara GpyHKIuUs Ha asioca, MoXe Jia 3anouHe Gopmas-
HOTO M MOBIUTaHE 10 JIOTHYECKA HEBB3MOXKHOCT. Pa30upa ce, Ha BPBUS €Tall IIe
CIIPETC JTYTAHCTO HAa UMIIOTCHTHOCTTA, HO aKO HE OTHUJACTE IMO-Aajicd OT TOBA, T LIC
3aIl0YHE J1a Ce JyTa OTHOBO M TOBa € Bcudko! ETo 3a1o no-Hararbk Ts1 TpsiOBa 1a Obe
CBBp3aHa C JIOTHYecKaTa HEeBb3MOXKHOCT [T.€. C JIOTUKATa Ha Cpe3a, Ha PEIICHUETO, a
OTTaM H C TMPEKOcsBaHeTo Ha (anTazma — Oen. mosi]. (Badiou 2020: 173)

He ce mu nyta [Ipocnepo TOYHO B TOBTOPEHUETO CH, T.€. B CAMOOCh3HATATa
TpaHCTPECHBHA IOCTAHOBKAa Ha COOCTBEHATa CH KacTpalus (MMIIOTEHTHOCT)
npe3 mo-rojsiMara 4acTt or nuecara? JlyraHe, MOpoIeHO OT KOHCTHUTYTHBHOTO
Hepa3Oupane Ha [Ipocriepo Ha OTHONIEHHUETO MY KbM CHMBOJHHS Pl H
coOCcTBeHaTa My TO3HIUS B HETO, T.e. HEpa3OMpaHETO Ha OHOBA, KOETO TO €
MTOCTAaBUJIO Ha OCTPOBA HA IBPBO MSCTO.

Hakpas, cBoeoOpa3HOTO mparMaTHYHO THJIKYBaHE TIIpe3 ITOMHIBAHETO
MPOITyCKa CIIOKHOCTTA Ha MPOCIOBYTHS enuior, B koiro [Ipocnepo, crexn kato
€ pasJaJl CBOUTE YapoBe M 3HaHUs (€3MKa), MOJIM CBUETENHTE (IIyOauKaTa) Ha
(haHTa3Ma — Ha YECTO UMIIOTCHTHUS ChH, OT KOWTO ,,HAIIPABEHU CME HHUE U KOHUTO
,,OTBpeI oO0rpswIina To3u Manrbk Hamr xkuBOT (ekcrmp 1994: 97) — na He ro
CBJAT TBBPAE CTPOTO. Jla HEe MPOITyCKaT peasHOCTTa Ha IPOMSIHATA B ITOCIICIHHS
MOMEHT, KOETO IIle peue OTBapsSHETO Ha MrecaTa KbM PEaTHOTO U Hail-Bede KbM
Jurcara, KoH(pHUrypuparia 3ajiora u IsJI0CTHHS CMUCHI Ha ,,bypsTa“.

Heka nocraBum Bbrpoca 0THOBO: Kak J1la MECITUM PEaTHOTO B TOBA HEYJIOBUMO
U3MepeHrne Ha (HE)BB3MOXKHATA IMPOIIKA, pa3(C)IUIUTAIIO CE€ Ha MHOXECTBO
Hepa3Oupanus u nponycku? Ha 1psutata amMOMBajIeHTHOCT Ha CyOeKkTa, KOWTO
npomasa’?

[IpeaBun moceramHusl aHaM3, MOXKEM Jla KakeM, 4e (He)IPOCTHMOTO HE €
JIPYTO, @ CAMUSIT €3UK KaTO CUMBOJIEH peJl. IMEHHO e3MKbBT € OH3U HEYJIOBUM CSIKAII
areHT Ha W3rHaHuero, Ha [IpocrepoBuTe KacTpalys U CTpaJlaHue, a 3aeIHO C TOBA
€ ¥ KpaiiHaTta (KOHCTUTYTHMBHAra) (haHTa3us, pajuKaiHara (hajuvecka Hacliaja.
E3uKbT € HemoTo, KoeTo ch3/iaa 1 paspyiiasa ¢pantazma. Hemoro, Koeto BUHAru
TIOYMHSABA, CyOEKTHBUPA, a TIOHAKOTa ¥ EMAHIIUIIAPA, MaKap | 10 eI1H, KaKTO Ce
BIDK[IA OT TO3MIIMATA U apKaTa Ha Teposi, aMOVBaJIeHTEH Ha4YHH.

Taxa, korato [Ipocriepo — upe3 sxecTa Ha IpoIIKaTa, ChI'bTCTBAH U OT MOJI0a 32
MIPOIIIKa — BJIUTa HE caMo OypsiTa, HO U caMmara Iueca KaTo TakaBa, TOW pa3KpuBa
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caMusl €3UK gua CUMBOJICH Pell KaTO HEMPOCTHM M CJIEJ0BATEIHO KaTo OHOBA,
Ha KoeTo TpsiOBa ja Obje mpocTeHo. Ho B ToBa uMa M HEIo MoBeYe, Thil KaTo
Hpocnepo TBbPJAU, Y€ € U3XBLPJIWI €3UKa, T.C. MaruATa, KHUT'UTC U YapOBCTC
CH, KOUTO €a TO TIOJYMHSBAIH H Ca MY ITO3BOJISIBAIIU JIa [TOIYUHSBA JAPYTHTE TIO
OIMMCAHUTE TIEPBEP3HH HAUNHH.

Cre10BaTeHO TOCICAHUAT BBIPOC, KOWTO HACTOSIBA Jia MOJYYH OTTOBOP,
€ 3aI10 BCHUIHOCT €3UKBT CE pa3KpuBa KaTto HenpocTHM. OTrOBOPHT OTHOBO
HE € TOJKOBa OYEBMICH, T.C. € BCTPAHM OT JOHSKBJAC TPUBUAIHHUS BBIPOC
3a cBOeoOpa3HOTO Tpu3HaHHe Ha [Ipocmepo 3a coOcTBeHaTa My MMaHEHTHA
no3unus B e3uka. [IpuzHanue, pa3kpuBamio npazHoTo MscTo Ha [‘ocronaps, T.e.
(ue)numncarta Ha MeTae3uk'. IToCIeAHOTO MO-T€CHO OW MOCTYKHIIO MO-100pe
KaTo CTpaTerusi 3a yTBbPIXK/IaBaHe Ha eHO A3 Ha MACTOTO Ha [ocmomaps, OTKoI-
KOTO KaTO OIMT 32 HErOBOTO JICMOHTHpAHE, a OTTaM M OM 3aTBOPUIIO BB3MOXK-
HOCTTAa 3a MPEKOCsiBaHe Ha (haHTa3Ma KbM HEIIO PEaHO. A apryMEHThT HH €, 4e
,»bypATa‘““ ycrisiBa J1a HacO4YH KbM HEIllo peaiHo ype3 ABycMucinero Ha [Ipocnepo
W TIpe3 npo0IeMaTHIHOTO My OTHOIICHHUE cIipsMo Jorukara Ha ['ocrionaps. Eto
3aI10 HeKa Ce HACOYMM KbM 3HAYCHUETO Ha UJIeATA 32 €3UKa gua CUMBOJICH Pe/l,
MHUCIICH Beve KaTo CyOeKT Ha mpoinkata. Ja ce HacounM KbM npobieMa 3a e3uKa
kaTo (He)mpocTiM. C OTrOBapsHETO Ha TO3M MOCJIE/ICH BBIIPOC I1Ie ObJIC OrojIeH
PErHCTHPBT HAa OHOBA, KOETO NPHUHAMICKH (TPE3CHTHPAHO) KbM OIpelelieHa
CUTYaIlUsI/CBST, HO HE € BKJIFOUEHO B HES/HETO, T.€. OCTaBa W/MJIHM YCTOSBA KaTO
(ue)penpeseHTupano. M mo-HaTaThK Mpe3 TOBAa OrOJIBAHE IIE CTaHE MO-5CCH
MO-OOIIHUAT 3aJ0T HA TEKCTA, T.€. MOTECHIMATBT B MUCICHOTO Ha MPaBOTO Mpe3
Jorukara Ha (HE)IMUCAHOTO, TMPE3 OHE3M KECTOBE/CHOUTHS OT PErucThbpa Ha
npouikara. JKectoBe, kouTo Morat Jia ObJatr Ae(UHUPAHN KATO MPUHYKIABAIIN
caMus 3aKOH J1a Ka3Ba/TOBOPH Mo-100pe'.

Apyrusit Ipocnepo

3amo MoXXeM Jla MHCJIMM e3HWKa Kato (He)npocTuM? 3a Ja OTTOBOPUM Ha
TO3H TIOCJIE/ICH BBIIPOC, € HEOOXOUMO Jla IIOCOYUM MSCTOTO Ha €HA OYEBH(HA
penpecus He caMo B I0CETallIHNs aHallu3, HO M B camaTa rueca. Toa e penpecusita
Ha (urypata Ha xeHata. ClenuTe Ha Ta3u PErpecus MPeKocsBaT KaKTO MaikaTa
Ha Kaymban (Bemumarta CHkopakc), Taka U caMO BEIHBXK CIIOMEHAaTara Maiika
Ha Mupanzga. Hakpas, perpecusta Ha xeHaTa Oems3Ba 1 camara MupaHa, Kosi-
TO CHMITTOMaTHYHO OCTaBa aHAJIOTHYHA Ha KpakK CIpsMO OamiuHara riasa. My,
KaKTO C€ U3pa3siBa B KPUTUKATa CH U3CJe0oBaTelKaTa JISHHIUHDKBP:

anaHﬂa obaue He € CBO6OIlHa JAaTroBopu, TBH KaTo 6amaTa, KOWTO BHB BCEKH MOMEHT

13 Haii-npocto (He)urcaTa Ha METae3uK MOXKe 1a ce 0000IIN KaTo OTChCTBHE Ha Ta-
PaHT, yIbpIKaIll OHOBA, KOETO O TPSIOBANIO 1a TapaHTHPa KOHCHCTEHTHOCTTA Ha CYOeKTa,
1.¢. CumBonaus pen (Evans 1996: 114). BeBexxnanero Ha (HE)-TO TyK SIUHCTBEHO Map-
KHpa HI0aHCa, CBbP3aH ChC 3HaHHETO (Oern. 10) KaTo HAYMH Ja ce U3TIIACKBa Ta3H JIUIICA,

Jla Ce 3aIrbJiBa, Jia ce (paHTa3upa MbJIHOTATa Ha/B TOCHOAAPCKATa MO3HUIIUS.
14 Bx. 6en. 4.
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MOXe€ J]a 3arIyIIH JBIIEps CH C ,,JbIIepsTa IIie JlaBa YM M pa3yM Ha Oama cu?* [my
foot my tutor? — B OpUTHHAIHUS TEKCT|, 1€ € BB3MUTAI TO3H ,,KpaK™ B M3KIIOYH-
TeJIHA YyBCTBUTEIHOCT KbM TOBa, KOETO Oallla M MCKa WM HE MCKa Jia uye OT Hesl.
Mupanzaa He cMee J1a ce ITPOTUBONOCTaBH Ha NMPHHYIUTEIHATA CH OJIM30CT C Bpaxk-
neOHMs po0, THil KaTo B AMCKYpPCHBHATA BCEJICHA Ha ITHecaTa BCEKU OIUT 3a HaJlaraHe
Ha cOOCTBEHHTE M HYKAW OM NpEACTaBISBaJ KaKTO JIMYHO HENOJYNHEHHUE, Taka 1
HapylIaBaHe Ha HepapXWuHHs peJ| [Ha 3aKoHa| Ha BCesleHaTa, YHETO OTpaKEHHUeE e
ceMeifHaTa opraHuzanus ,,kpak/rnasa‘ (Leininger 2004: 222).

Ho peannoTo B mpo6iiema 3a MOTHCKAaHETO HA KeHaTta B ,,bypsTa‘ craBa BUANM
He OT IVIeJIHa TOYKa Ha MOJUTHKATa U nepsep3unte Ha [Ipocnepo, a oT pakypca
Ha €JHa Ha IPbHB MOIJIe] MO-MHTHMHA U JOHAKBIE CTPAaHHO KOMHYHA JIOTHKA.
KomuuHa B cMHCBIa Ha CBBbp3aHa TOYHO C €/1HA Omnaka cTpaHa Ha CHMBOJIHHSA
pex, 3a KOSITO BCE OLIE 3HAEM IIPEKATIEHO MAJIKO, KAKTO CUMITOMATUYHO TBBPIU
®poiia B KbCHUS CU TEKCT 3a XyMOpa.

Haunctuna CBpbXxA3-T [CHMBOJIIHOTO] € TOBA, KOETO B XyMOpa U3pH4Ya MIIN TyMU
Ha yT€Xa Ha YIIIAaICHOTO €ro, 1 ToBa HA y4H, Y€ BCC OIII€ UMaM€ MHOTO Ja YYUM 3a
mpupoaaTa Ha To3U nocpeaHuk. ChIio Taka oTOensI3BaMe, Y€ He BCEKH € CIIocoOeH
Ha XYMOPHUCTUYHO MOBCACHHUE: TO € PAABK U HEHECH Aap U MMa MHOI'O XOpa, KOUTO
HSIMAT CHIOCOOHOCTTA JIOPH JIa M3BJIMYAT YIOBOJICTBHE OT XyMOpa, KOraTo TOW UM e
nogHeceH ot apyrure. (Freud 1959: 221)

VIMEHHO OTTYyK MOXKEM Jia Ka)KeM, ue OHOBA, KOETO JIMIICBA HA MEPBEP3HHUS
[Ipocriepo, e xena. M T4 My TUIICBa B €MH pajJMiKaJieH JBOCH CMHCHI. JIumncea
My KEHaTa KaTo H3MEepPEHHE Ha OHOBa HEYJIOBUMO Jpyro ynosierBopenue (Lacan
2010: 64), Ha oHOBa JPYyro yAOBOJCTBUE qua (He)paindyecka Haciaga (BKJI. Ha
peura), 3a Koeto He 3HaeM HumIO'. ToBa e paaukanHara Jurca, Kosato ITpoc-
Mepo Ha30BaBa B TOCICIHUS MOMEHT, B MHTra Ha €HO MOBJWTraHe (BbB BCEKH
BB3MOXKEH CMHCHJ) Ha MUEcara, apTUKYJIUPAHO ChBCEM SICHO OT OOPBINAHETO
Ha [Ipocnepo kbpM myOnukara. [Ipyrosue xa3zaHO, TOBIUTaHe, OCIICKENO CBOEC-
0o0pa3Hus U3X0J OT CaMOTO MPOCTPAHCTBO Ha e3uKa. JKeHara e ChIIo JInuIcara,
OroJIBalia OIIe MO-II'BJIHO CMUCHJIA Ha Ta3u cTpaHHa nueca. [lo-touno, ue ,,By-
pATa‘“ € TPAarMKOMUYHO MHCIIEHUPAHE HA OTHOIICHUETO MEXIY JIFOOOBTA U €3H-
Ka Kato (He)mpoCcTUMO. 3a JTF000BTA, KOSATO HE OCTaBa BbB (hamdeckaTa Hacla-
Jia, B UMIIOTEHTHOCTTA (JyTaHeTo) Ha (haHTazma. C ApyrH JyMH — MHeca, KOsiTo
npekocsiBa (haHTazMa 1o eUH TPArHKOMUYEeH HaYlH — IIpe3 MpoOJIeMaTHYHOTO,
HECHT'YpHO 0cBOoOOKAaBaHe Ha [Ipocriepo oT e3rka — 3a 1a CTUTHE 10 e1Ha Apyra
(ue)pannuecka r000B. JI0OOB, OTBOPEHA KbM PEATHOTO, PEKOH(UTYypHpalia
OTHOIICHUETO KBbM €3WKa Hapell ChC caMoTo My m3Mmepenue. [lociemHoTo ce

15 B kpast Ha Kpauiara — BCHIKO € OHJIO 32 YIOBOJICTBHE Ha IMyOJIHKaTa, KaKTo Ka3Ba
IIpocnepo B enuiiora Ha muecata. BepockT, KOWUTO TYK HA HHTEpECYBa 00ade, € CBhp3aH
C TEKCTypaTa U 3HaUYE€HUETO Ha TOBa y/ioBoJicTBUE. C Ipyru 1yMH, UHTEPECYBA HU KAaKBO
€ BBIIPOCHOTO yIOBOJICTBHUE, 3a KoeTo [Ipocnepo rosopu.
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OTKpHUBa Ype3 MUCJICHETO Ha €3HMKa KaTO HENPOCTUM (KaTO HeOUYaKBaHUS CyOCKT
Ha MpOIIKaTa), T.e. KaTO TOBa, KOETO TPsOBa Ja ObJic MPOCTEHO B MOCIICTHUSI
MoMeHT. [loHexe e3uKbT ce hopMyinpa KaTo (He)IPOCTUM UIMEHHO B MOMEHTHUTE,
KOTaTO TOBOPH 3a JIFOOOB. 3alI0TO TOH HE MOKE Ja TOBOPH 3a JII0OOBTa, 6€3 1a
crane umbenmieHn (Lacan 2010: 17). be3 ma xake HEIMIO W3KIIIOYATEITHO TITyTa-
B0'®. BbIipeku ToBa BCHYKO, 3@ KOETO CE TOBOPH B AHAIIUTHYHHS JHCKYPC, € JIFO-
00B, npoabbKaBa Jlaka B ChIMsI CEMUHAP, TOCBETEH HA TPAHUIIMTE HA JIFOOOBTA
n 3HanueTo (Lacan 2010: 77). ETo koe npaBu e3nka HempocTUM. Toil mpuHy:k1aBa
cyOeKTa Jia TOBOpH 3a TOBA, 32 KOETO HE MOJKE Jla Ce TOBOPH, Oe3 Jia ce U3MaHe B
nMOeTHOCT. E3UKBT NpUHYK/aBa Ja ce TOBOPHU 32 OHOBA, 32 KOETO HE Ce 3Hae
HUIIO, T.€. 32 OHOBA JIPYTO YIOBICTBOPCHUE, TPACUPAHO OT PEATTHOTO 3a/B IO~
0oBTa, Oenexeno MICTO OTBB] MpeHoca (transference). Pazoupa ce, penHo e ga
ce oTOenexu, ue MoCleHusT xecT Ha [Ipocnepo camo Haco4yBa B Ta3u MOCOKA.
Toli eIMHCTBEHO OTOJIBA JIMTICATA HA KEHATA, pa3rpbllallia ce pe3 JBYCMHUCICHHUS
OINUT JIa Ce MPOCTH Ha e3uka. Ha CUMBOJIHMS pel, CAHOBPEMEHHO M3XBBHPJICH B
MOCTIC/THUSI MOMEHT U PEKOH(UTYpHUpaH.

Taka, kaTo ToCJIeIHA TOYKA MO OTHOIIIEHHE Ha Ta3u (HEe)Bh3MOXKHA ped, KOSITO
ONMUTAXME Jla OYepTaeM Ipe3 armopusTa, Mpe3 JKecTa Ha MpOIIKaTa, MOXeM Ja
Ka)KeM, Y€ TS € CBbpP3aHa C J[Ba HEOT/ICJIMMU aclieKkTa B no3unusrta Ha [Ipocmepo.
Tosa ca npoOiemuTe Ha BpeMeTo U crapoctTa. [loHexe nanu BauraneTo Ha Oypsi-
Ta (tempest!”) He e 3HAKBT 32 €THO MAPaAJTOKCATHO BIN3aHE HAHOBO BHB BPEMETO
npe3 coOCTBEHOTO My TpekocsiBaHe? 11 He MapKupa JId TOPHOTO TPUBHAITHHS MO-
meHT Ha [IpocniepoBoTo ocTapsiBane?

Hakpas, He cTaBa Ju Jyma 3a €IHO OTBapsHE — Tpe3 H3XBBPJSHE U
pPEKOH(UrypaIys Ha JUIcaTa — KbM PEaTHOTO Ha €JIMH JAMCKYpC Ha jaBeTe (Ha
cperara ¢ Apyrus), 4usato odpasmosa Gopma e umeHHo 1r060BTa!®? 3a euH He-
neraneH' MUCKypeC Ha ABJIra U 3aJb/DKCHHETO KaTo Ollaka CTpaHa Ha MpaBoTo?

'6 He MOeM JIM J1a MUCJIMM CBIIO, Y€ MIIYNOCTTa KaTO TPEBOXKHOCTTA APaTOKCAITHO
apTUKyJIUpa exHa OIU30CT 10 Henlo peanHo? [ mymocTTa KaTo KOMIYHO He-3a0J Ty K/1aBaria
HH.

7 EtMonorusTa Ha tempest UBa OT JATHHCKOTO fempus, KOETO Ce U3MON3Ba KaKTO 32
METEOpOJIOTHYHH ()EHOMEHH, TaKa M B XPOHOJIOTHYEH CMUCHII Ha MOHsATHETO. Bok. Online
Etymology Dictionary 2024: “Tempest”— Online Etymology Dictionary. [online] https://
www.etymonline.com/word/tempest [seen 14.08.2024].

18 TpsiOBa 1a MMa HEmo YHUBEPCAIHO B JIFOOOBTA, 32 Ja MOKE MCTOPUUTE ¥ Ja WH-
TepecyBar TOJIKOBa OrpoMHa myonnka. ToBa, KOETO € YHHUBEPCAaIHO, €, Ue Is1aTa JIIo0O0B
mpejyiara ¢uH HOB OIUT 3a TOBA KaKBO ¢ Jia Obel JBe, a He eano” (Badiou 2012: 39).

' MnesTa 3a HeNErajJHOCTTa TyK OTIpallla KbM JIOTHKaTa Ha chOuTHeTo y Baanmy,
OpraHu3MpaHa OKOJIO €THO CBO€OOpPA3HO Ola3BaHe HAa OHOBA, KOETO € Pa3MIO3HATO KaTo
cpburre. OnasBaHe B KIII0Ya Ha YCTOSIBAHE B HEBB3MOXXKHOCTTA €JHO ChOUTHE 1a Oble
CHETO (JIETATM3UPAHO) OT JIOTHKATa Ha CUTyalusITa (CBeTa).

bl KaTo € B camara CBIIHOCT Ha CBOUTHETO 1a ObJE€ MHOXKECTBO, YUATO
MPUHAJIICKHOCT KbM CUTYyallusATa € HEPEUIMMa, pEIICHUETO, Y€ TO MIPUHAIJICI)KU KbM CU-
TyanusiTa, € o0JIor: YOBEK MOXE CaMmo Jia Ce HaJsiBa, 4ye TO3M OOJIOr HMKOra He CTaBa
JITUTUMEH, JIOKOJIKOTO BCSIKa JIETUHTUMHOCT pedepupa oOpaTHO KbM CTPYKTypara
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ViMeHHO B TO3M CMHCBJI MOXKEM Jla MUCIHMM IoclieHus xecT Ha Ilpocnepo
KaTo HAaco4Balll KbM €JIHa pajukaiHa (He)Bb3MokHOCT. (He)Bp3MokHOCTTA Ja
MUCJIUM JIFO00BTa KaTo CUMIITOM, C KOMTO CH CTpyBa Jia ce uaeHTH(uImpame.
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The article is a critique of the Bulgarian translation of the novel “Apostoloft”, focusing on
its deviations that significantly distort the original text. The consequences of this distortion
are examined. Moreover, the question is raised of what responsibility the translator might
bear. The public convention of transparent translation is problematized as well.

Keywords: Sibylle Lewitscharoff, translation, ethics, style, self-reflexing translator

,KHHUrara pucysa ¢ OykBu KapTuHa Ha cBeTa™, nume Cubune JleBuuapos B
eceto ,,Das wild schlagende Herz, nocBereHo Ha edextute OT YyeTeHero. ,,ILiy-
BaIll YIOBOJICTBEHO B JIIOJIEEIIOTO ce Mope oT OykBu* (Lewitscharoff 2020: 265)!.
Crnopen Jlepuma mpu mpeBojia THPBO C€ OTKa3BaMe OT TsUIOTO Ha OpWTHHAJA,
TOBA 3Ha4M — UMEHHO oT HeroBuTe OykBH (Derrida 1978: 210).

OTHacsIM e[THa KbM JIpyTa Te3u MeTapOopH, Bb3HUKHAIU B Pa3JIMYHU JUCKYPCH,
KaTo KpacH ECT 3a oHarjie[sBaHe (aTajqHaTa HaMeca Ha IpeBoja (BCHITHOCT
Ha TIpeBojiaya, HO 3a TOBa Mo-HaTaThK). [IpeBoabT, pazdupa ce, € Hen3OeKeH,
3all0TO € €CEHIMAaleH 3a KyJITypara, ¥ TO3W TEKCT He ¢ IMOCBETEH Ha TOBa Ja
apryMeHTHpa HErOBOTO IUBIIIM3AIIMOHHO 3HAYSHHE, HUTO Ha BHIIPOCA BE3MOKEH

! BcHUKH OUTATH OT 4Yy)KIOC3UYHH aBTOPH Ca B MOI MPEBOA C HM3KIHOYCHHE Ha
IIPUMEPUTE OT poMaHa ,,Anoctonos®. b. a.
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1 e BpoOuie. KpaTkusit oTroBop € He — ako ImpuemMaMe LEeIocTTa Ha TBopOara
3a HEeHapylInMa, OTIENITHETO Ha (opMa OT ChABPKAHUE 32 HEBB3MOXKHO. Tbii
KaTo chbM yOejieHa, 4e KOraTro CTaBa BBIIPOC 3a TPEBOA, OOIIUTE TBBHPACHUS,
JIOpH J1a HE ca JIMIIEHW OT OCHOBAHHE, HE TOCTUTAT IMOJl IOBbPXHOCTHHS CIIOH
Ha nipobJema, I1e MUTHpaM OTHOBO JIeBHYapoB, 3a YMITO pOMaH W HErOBUS TIpe-
BOJI IIIe CTaBa BBIPOC. [ OBOPEHKH 3a peasim3Ma B ITUTepaTypara, TS 0TOeIs3Ba,
4ye BBIPEKHM BHCOKATa CTENEH Ha KOHCTPyHpaHOCT Ha auanosute npu Kadxa,
YUTATENSIT TH BB3IpUEMa 3a ,,MACTUHHU, U npoabkaBa: ,, Tyk [mpu Kadxka, 0.
M. — B. B.] Bcuuko ¢ mogunHEHO Ha IEIOCTTa HA €CTETUICCKOTO MPOU3BEICHUE
Ha M3KYCTBOTO, HAa KOETO Ce ABJDKAT TPaHAMO3HATA ITBTHOCT M yIApPHOCT Ha
tekcroBeTe Ha Kadka“ (Lewitscharoff 2012: 68). TaBromorusra ,,eCTETHUECKO
MIPOM3BEICHIE Ha W3KYCTBOTO™ CSKAIll € JIOIMyCHAra, 3a Ja Ce Moaueprae olle
MoBeYe 3HAYEHUETO Ha GopMarTa.

Ho Tw#i kato npoOiemMbT ¢ Hen3OexkHaTa nedopMals — 3a MACTHEe — HE €
CIIpSUT TIPEBOJIAYUTE Jla OMUTBAT Jia MPEBEXKJAT, 0CTaBa Jia C€ ChCPEJOTOYHM
BBPXY BBIIPOCA KaKBO YETE€M, KOTATO YETeM IPEBO/I, 10 KAaKBa CTENEH CBETHT,
HapucyBaH ¢ OyKBUTE Ha IipeBo/ia (a Korato rpadnyHara cuctema e pa3nnyda?!),
ce 700NMmKaBa /1o KapTUHATa OT OPUTHHAIIA, TUTYBAT JIX YATATEIIMTE Ha OPUTHHAIA
1 IIPeBOJia B €HO U ChIIO Jtoieeno ce Mope. HenpenyOeneHusT untaren psako
CH 3aJ1aBa MMOI00HU BBIPOCH; KOraTo monuTame Hsikoro uei i ¢ Kadka, Haganu
TOW OM OTTOBOPHII: HE, el ChbM NpeBoj. OOMKHOBEHO TOBA € IMOBOJI MTATOCHT Ja
ce KaHAJIM3Wpa B IOCOKA OCBETIIIBaHE TPyJAa M MPUHOCA Ha MpeBojaada, KOHTO
€ OCTaHaJ B CSHKA, HO TO3W MPOOJIeM MMa | JIPYT, He MO-MaJIKO Ba)KEH acHeKT —
OTIpaBAaHO M 3aCITy’KEHO JIM € TaKoBa 0e3MmpoOJieMHO W OE3KPUTUYHO CIIMBAaHE
Ha OpUTMHAJ U MPEBOJ| B UMTATEJICKUTE NpeAcTaBu? Jlanu HEBb3MOKHOCTTA 3a
TOTaJIHO BEPEH NPEBO/I, IOCTYNNpaHa B Teopusra (Hamnp. Benjamin 1921 (2018),
Derrida 1967 (1978), Venuti, 1995, 2013), B koMOMHAIUSI ¢ HEOOXOMMOCTTA
OT TIPEBOJ HE BOJM O TNpakTHUKaTa Ha mpeBoj kommpomwuc? [lo-BaxkHO U T0-
MPOJYKTUBHO € 00aye Jla Ce TOMMTA KOS € TOYKATa, OTBB KOATO KOMIIPOMHUCHT
CTaBa MPEKOMEPEH, HO U CHIIEBPEMEHHO KbJIe € MUHIUMYMBbT, IOl KOWTO Ipe-
BOJ M3001110 HE MOXKE Jia ce ochluecTBU. Ha nmpeBomaya ce mosara na peuu, na
pelaBa OTHOBO W OTHOBO IPH BCEKH KOHKpPETEeH Ka3zyc. ToBa e 1o-cKopo cB0OO-
114, OTKOJIKOTO OTTOBOPHOCT Topaau (akra, ue MHOTO TPYJHO OMXa ce 3a7alu
rapaMeTpuTe Ha MoJ00Ha OTrOBOPHOCT. ETo kKakBo mwumie B THIOBHS JOTOBOD
3a OTCTBHIIBaHE Ha aBTOPCKH ITpaBa BHPXY MPEBOJI, MPEII0KEH KaTo 00paser oT
Cpro3a Ha ObITapcKUTE PEeBOJAYU U OOHOBEH Ipe3 Mecen MapT 2025 r.:

Unen 5. [IpeBomavybT ce 3aAbIKaBA 1A TPEIOCTAaBH Ha M3 1aTelns TeKCTa Ha TPEBEICHOTO
OT HETO MPOU3BEJICHHUE [...| B OKOHYATEITHO 3aBBPIICH BUJ, B CICKTPOHEH BapHAHT,
B CPOK J10 [...]

Unen 6. [IpeBogausT ce 3aabDKaBa Ja HalpaBH TOYCH IPEBOJ, 0€3 CHKpAIICHUS,
JNONBIIHEHUST W TPOMEHHM Ha TMPEBSKIAHOTO TIPOU3BENCHHUE, KaTO 3amasu
CTHJIUCTUYHUTE OCOOCHOCTH Ha OpUTHHAIIA.
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Unen 7. HpeBOZ[a‘I’BT CC 3aJbJIKaBa Ja mperjieaa MOIPABKUTE Ha PECAAKTOpa U Ja
BBBC/IC B MPEBOJa OHE3U OT TAX, C KOUTO € ChIJIACCH.

[...]

Uien 15. 2. B ciyuaii ye M3pmarensr He oqo0pu mpeBoja, NMPEBONBT ce BpbIa Ha
IpeBonaua 3a mpepaboTKa, 3a KOSITO Ce OIpesiesst Cpok. B cirydait ue cnen u3BbpiieHaTa
npepabotka M3narensT He 0100pu npeBosa, [IpeBogaubT Bpbila MOTy4EHOTO aBaHCOBO
BB3HArpaxeHue |...|

Usen 21. M3npaBHara cTpaHa o JOroBOpa MOJKE J1a ThPCH OT HeN3IpaBHaTa 00e3IIeTeHNE
3a TPEeThPIEHHUTE 3aryOH, KakTo W 3a TNPOITyCHATUTE TIOJN3H, TIOHECEHH BCJIE/ICTBHE
HEU3IIbIHEHUETO WM HE3a10BOJIMTETHOTO U3ITBJIHEHUE HA HACTOSILUS JOTOBOP.

Kaxkro ce BH)KIa OT HAUMCHOBAHMWETO HAa TOKYMCHTA, KaKTO U OT YWICHOBETC,
ypeKIamnty GUHAHCOBUTE OTHOIIECHUS (IOTOBOPHT € CBOOOTHO TOCTHIICH Ha caiiTa
Ha CBII), ToBa € moroBop, KOWTO MPeIN BCHYKO 3aIIUTaBa [TpaBaTa Ha IIpeBoaya.
[IpaBu BrieyaTIeHNE CHINO, Y€ CPEJT HETOBUTE 33 IBIKCHHS H3ITBIIHEHHETO B CPOK
€ TI0CTaBEeHO MpEeAH ,,TOYHOCTTa Ha TpeBoa’. ChIecTBEHOTO TyK obaue e, 4e
napaMeTpure ,,TOYHOCT U ,,CTHIMCTUYHU OCOOCHOCTH Ca MOYTH HEBb3MOXKHHU
3a jeuHUpaHe, a B IOPUIUYECKH IUJIaH, JIOMyCKaM, 4e € OIlle MO-TPY/IHO Ja ce
OTIpeAICTAT eIHO3HAYHO, a ,,ChKPAIEeHUs, TOMBIHEHUS W MPOMEHHU " ca TBBPJC
IIMPOKH MTOHSTHS, YUATO CMHUCHII U 00XBAT MOJXKE JIa BApUpaT CIIOpe]l KOHTEKCTa.
Hck 3a obe3mieTeHme 3a MpoIyCHATH TIOI3H1, HATPUMEP HUCKH MPOJIaK0H 3apaiu
JIOUI MIPEBOJI, BEPOSITHO HE OW OMJI YAOBJIETBOPEH, NPH IOJIOKEHHE Y€ CIOPE]
wien 15 ,M3marensat ce 3ambimkaBa B Cpok OT | (eauH) Mecel, CYUTaHO OT
MOJy9YaBaHETO Ha IIPEBO/IA, J1a yBejoMu [IpeBoiaua 3a CTaHOBUIIIETO CH OTHOCHO
KadecTBaTa Ha U3BbpIIeHUs oT Hero npesoxa’ (CBIT 2025).

Tpyaro MOXe /1a ce TOThPCH IOPUANYECKa OTTOBOPHOCT Ha MPeBojada JOpH
OT TpaBHHsI CYOEKT, C KOrOTO TOW JHUPEKTHO CKJIOYBa MoroBop. KakBo ocraBa
3a JIpyruTe CyOeKTH B OTHOLICHHETO — aBTOPHT HA OpPUTMHAJIA, YHTATEIIUTE, a
3al10 HE U CaMOTO HPOU3BEJCHHUE (,,... BCIKO OTJIIEIHO ITPOU3BEACHUC 3aKUBSIBA
He3zaBucuMo OT aBtopa cu*)? (MBanoma 2023: 37). Kak ce cwOmonaBa 3a
€BEHTYaJTHO YPOHBaHE TpecTika Ha aBTopa? Kak ce rapanTupa Ha 9utartens, 4e
€ OTBeJIeH MakcuMaItHo 0m30 o opuruHana? Koii ce rpyxu 3a TBOpOara, cien
KaTo HM3TEKAaT CeJeMJIeCeT TOJWHU OT CMBPTTa Ha mwucarens? [lapamokcaiHo,
JOPY BBBEKAAHETO Ha HaKa3aTeJHa OTTOBOPHOCT 3a MpEBOJaya, KaKTO € B
cilydasi ChC 3aKJIETHTE TPEBOJAYM, HE MOXKE Ja MOACUTYPH KadeCTBOTO Ha
MpeBoJia Ha XYJIOKECTBEHA JINTepaTypa, 3alloTo eIuH JOoObp MpeBoj HEBHHA-
TH ¥ HE33IBJDKUTEITHO M3KITI0YBA ChKPAIICHNUS, JOMIBIIHEHNS ¥ TIPOMEHH, U OIIEe
MO-BXHO — €JUH M00Bp mpeBofad Ou TpsOBajo Aa € JAOCTaThYHO HASICHO C
HE3aBBPIIECHOCTTA Ha OMUTA CH, 32 JIa HE TOJ0KH 0e3pe3epPBHO MOJIITUCA CH IO/
AQHTKUMEHT 32 a0COJTIOTHO CHOTBETCTBHE.

OT BCHYKO Ka3aHO CJIE/IBa, Ye CaMOPEPIICKCUBHHSAT MTPEBOJIAY € MHCTAHIHSITA,
KOSITO MOXXE Ja rapaHTHpa B Hal-ToJIsIMa CTEIIeH KaYeCTBOTO M ETHYHOCTTA Ha C€IUH
XyJI0’)KecTBeH mpeBo1. CaMOHAOIIOIEHNETO € eCeHIIMaIHa YacT OT YMEHHETO 3a
MpeBeKIaHe, KOETO, Thid KaTo Ce MPOsBIBA CHTYaTHBHO M Y€CTO MHTYHTHUBHO,
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¢ HeoOXoIuMo J1a ObJe MoJJlaraHo Ha MHOTOKpaTHa camonpoBepka. imeHnHo
BHUMAaHHETO KbM Ta3H 4YacT OT Mpoleca ONpeAessiM KaTo €THYHO OTHOLICHHUE
Ha TpeBojiaya KbM OpHUTHHaja. AKO CaMOHAOIOJCHHETO € MPOIYCHATO WM
HEerNMWKUpaHo, TOBA MHOTO OBp30 MpOJMYaBa MpPH CpPaBHEHHWE C OPWUTHHANA,
3aI[0TO OTKJIOHEHHUSATA CIPSIMO HETO HE ca CHOpaaudyHH (KakKBHUTO BHUHATU Ce
OTKpHUBAT), a JOPMHUPAT TCHICHIINH.

Ha cienpamure crpaHunm mie pasrieiaM OBITapcKusi MPEeBOJ HA pOMaHa
,»ATIOCTOJIOB® 0T TepMaHckarta nucarenka Cubwie JleBuyapos. CiaydasT e oco-
OcH 1 3a0TO PUKIIMOHATHUSAT CBST Ha OPUTHHAJA pedepupa KbM peaTHoCTTa, B
KOSTO IpeOMBaBa B OIS CITyJail IUTATEIIAT Ha TpeBoaa. JleCTBHETO ce pa3BUBa
B bbirapus, KaTo MPOCTPaHCTBOTO HE M3ITBIHSBA TIPOCTO JIEKOPATUBHA POJIS, &
(hyHKIMATAa Ha TIEPCOHAX, TIPY TOBA HA OMPAa3eH Ha pa3ka3BayKaTa aHTAarOHUCT.
TakoBa cMecBaHe Ha pealHUs W (DUKIUOHAIHUS KOHTEKCT MPEIOCTaBs
MOIXO/IAIIO TOJIE 32 U3CiIeJBaHe 0COOSHOCTUTE Ha MPEBOAHNUS TPOLIEC.

PomanbT ,,AnocTonioB € wucTOpusATa Ha IBTYBAHETO Ha J[BE CECTpPH,
ponmenn u mipacHanu B llIBabws, w3 poamHata Ha TexHHA Oarna, bwarapus.
Pymen AmnocromnoB, nanedeH MO3HAT, CHBMECTSIBA POJIUTE HA TEXEH MO(bOp
1 eKcKyp3oBoJl. Criesl eKCIEHTPUYHOTO MOoTpeOeHue Ha TICHHUTE OCTaHKH Ha
JeBeTHaliceTumMa Obiirapu, emurpupanu npe3 40-te roguau B ['epmanus, cpes
KOHTO U 0alia UM, ABETE CECTPH pelliaBar Aa NOMbTyBaT U3 TaTKOBHHATA. Jlaned
HE KaTO YKECT Ha MPEKJIOHEHNE NP/ ITAMETTa Ha OYHHANHS, @ KaTO CJIUCTHIHO-
Ma30XHCTHYEH OINMUT BEIHBK 3aBUHATH Ja MPHUKIIOUAT ¢ Oamjara, KOWTO ce e
caMOyOWJI ¥ Taka HSAKOTa € MpeJial HeBPhCTHHUTE CH Ablepr. OcobeHo oropyeHa
€ Mo-MJIa/1aTa, KOsTO BOJW MOBECTBOBaHHETO. HeiHaTa ompasa kbM Oarara ce
IIPEHACS BbPXY BCUYKO OBJITAPCKO: UCTOPUSTA, €3UKA, APXUTCKTYyparTa, KyXHsTa,
JOpH TIpUpOIaTa.

Epyaupanust u aconmatubeH e3uk Ha Cubuie JIeBuuapos Bede € 10CTaThuHO
CEpUO3HO TPEAN3BUKATENICTBO 32 €AWH MPEBOJAY, CIOKETHT HAa pOMaHa IpaBU
MpeBoJja Ha OBJITApCKM M3KIIOYMTENHO JeNWKaTHa 3amada. Harmacute Ha
YUTATEINTE Ha OPUTHWHANA M Ha MPEBOJa He OWXa MOTJIH Ja ca MO-pPa3InyHU
e/IHU OT Apyru. Jlokaro HeMCKoe3nuHaTa KpUTHKA U3THKBA ,,e3UKOBHS Pypop*,
,»~TPaHIMO3HaTa KOMHYHOCT ¥ TIOJIMTHYECKUS AHTQ)KMMEHT Ha pOMaHa, B
Bwirapusi — ¢ u3KIIIOUeHHE Ha CHBCEM MAJIKO Ha OpOif 0OEKTUBHO apryMEHTUPaHH
petien3un kaTo Ta3u Ha [lenka Anrenosa (Auremosa 2012) — peaknuuTe ca CHII-
HO €MOITMOHAHY ¥ KOHIIEHTPHPAHH TTOYTH U3IISJI0 BEPXY HEraTUBHUSA 00pa3 Ha
CTpaHaTa HHU, KOWTO IMPOW3BEIEHUETO H3rpaxknaa. PakTopyu KaTo yCIOBHOCTTA
Ha XyJI0O)KeCTBEHATa TBOpOAa M €CTeTUKaTa Ha CTHJIA, U3MJICK/A, HE Ca MMau
3Ha4YeHHue MpH (HOPMHUPAHETO Ha TE3U OLICHKH.

EnnHCcTBEHO TIpEBOJABT HE OM MOI'BJI Ja ONpeAeiH MOA0OHA peleniys, HO
3HAYCHHETO My 3a TpHeMa Ha ,,ATIOCTOJIOB® cpell ObJITrapckaTa YHUTATEICKa
myOJrKa B HUKaKbB CITy4ail He OMBa J1a ce mo/ieHsBa. B mpeBoja, u3msa3bi npes
2009 r. B u3garenctBo ,,Atinantuc KJI, HaOmr0omaBaM ChIIECTBEHN OTKIOHEHMS
OT OpPUTHHAJIA, KOUTO 3acsAraT CTUIMCTUYHUTE KauecTBa, U3rPaKaaHeTo odpasa
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Ha pa3Ka3BaukaTa M HE HA IMOCJIEIHO MSICTO ChIBPKAaHUETO Ha poMaHa. Ta3u
kiacu(uKays Ha TPoOJIEMHUTE Ha TPEBO/IA € YCIOBHA U IMa 32 [eJT IPETIIeTHOCT;
rojsiMa 9acT OT OTKJIOHCHMSTA 3acsiraT €JHOBPEMEHHO PA3IMYHU aCIEKTH Ha
OpHWTHHAJA, KaKTO III€ CTaHE SICHO OT CJIEBAIINTE TIPUMEPH.

IIpeBon u u3rpa:kaaneTo Ha o0pa3

Jla ce yI0BM aBTEHTHUYHUST TOH MPHU NPEBOJIA HA pa3ka3 OT IbPBO JIMIIE, € OT
CHIIECTBEHO 3HaYeHHE. bharapcKusT nmpeBol Ha poMana Ha JIeBHuapoB MpaBu
BIIEYATJICHUE C TIIOCJIENOBATEIHHUS YKIOH KbM yroTpebaTta Ha JIHAIEKTHH,
PasrOBOPHU WM apXawdHu AyMu W u3pasu: ropHanu (CJI 26), punsa (CJI 166),
cHara (CJI 46), noze (CJI 58), mpurypsame (CJI 23), reTHa ce (CJI 29), To3uac
(CJI 30), okamns ce, uzbukomwiu (CJI 19), uapramna (CJI 29), usnegencan
(109), ceruz-toruz (CJI 26), ruznaso (CJI 72). B opurunana Ha Te3u Mmecra
€ U3IMOJI3BaHa HeMapKkupaHa Jiekcuka. OCBeH HM30pOeHHTE ca yHnoTpeOeHH U
peanmun kato ,.kaka“ (CJI 7), ,kebamuera™ (CJI 32), ,,gapmak* (CJI 58), xou-
TO He OWMxa OWJIM eCTeCTBEHa YacT OT PEYHHKA Ha eHa PEIIuTeTHO pas3rpa-
HUYaBalla ce OT BCUYKO ObJTapcko repouHs. [lo-cmoxeH e ciayuast ¢ mpepa-
BaHETO Ha UMETO Ha Oamiara. B mpeBona Toii ¢ HapedeH Xpucrto. [lanu obaue
IbIIEpSITa TePMaHKa, KOATO PEIIMTENHO ce AMCTAaHIUpa OT OBITrapcKus Cu
pousxoj, Ou ynorpebuia tasu Gpopma, uiu OU ro mpousHacsuia cropen ¢o-
HETHYHHTE TpaBHiia Ha HEMCKUS e3uK [kristo]? TpaHckpummusaTa Ha HEMCKHS
M3TrOBOp O OMIIa IPB3KO MPEBOIAYECKO pelieHne, HO OU 3arma3uia 9yKI0CTTa
Ha pa3Ka3zBadkaTa CIpsMo 3a00HKasinara st cpesa B pomana. OcBeH OalIMHOTO
MME B IPEBOJIa € JOMECTHIIMPAHO W HAaMMEHOBAaHHMETO Ha (QejaepaiHaTa
MPOBUHIMS, KBJETO Ca POACHU CECTPUTE — BMECTO O(HUIMATHOTO Ha3BaHHE
[IBabus (Schwabien B opurnHaia) HaBCSAKBIAE € YIIOTPEOCHO Pa3rTOBOPHOTO U
nopu meioparuBHoO ,,I1IBabcko®. B mpeBoma paska3BaukaTa CH CIYXKU C €IUH
TBBpE OBJITAPCKU €3UK CSAKAII KaTO C MaYWH, BHIIPEKH Y€ UYKIAOCTTA CIIPSIMO
SPOCTHO KPHTHKYBaHaTa bbirapus € KOHCTUTYTHBEH Oeller Ha MepcoHaxa.
Omie noBede KOraTo Ta3u JAPacTUYHA YYKJIOCT HE Clie/iBa OT Onorpadusra, a e
ch3HaTeNHO u3bpana. Ts e ToTamHo pasrpanuyeHue. IMeHHO ekcTpeMHOCTTa
Ha Ta3W TO3MIHUS KOMIPOMETHpa OOCKTHBHOCTTAZ, KOATO OOMKHOBEHO C€
MIPUIICBA Ha MOTJIe/]a OTBBH — KPUTUKATA Ha €/lHa TIpeayOeieHa KpUTHKyBaIa
€ HeHaJeXKTHA M HeWHaTra odvepHsANa KaMIlaHWs He OWBa Ja ce mpuema
TBBpAE ceprno3Ho. ToBa JaBa BH3MOXKHOCT Ha YWTATENs Jla Ce JUCTaHINPA,
0COOEHO YMTATENST HA MPEBOJA 10 TO3U HA4YMH OW OWJI Ipenra3eH OT CUIICH
E€MOLIMOHANICH aHTaKUMEHT. JloMecTHIUpalusIT IpeBoa 3a0ylBa UyKIOCTTa
Ha pa3ka3BaykaTa M Taka ChIIECTBEHO MOBIHIBA 00pa3a .

Ot gpyra crpaHa, TpeKOMEpHaTa 371b4 Ha pa3Ka3BaykaTa HsAMa 3a Mel
pa3o0nruaBaHEeTO Ha KPUTHUKYBAaHHWTE OOCTOSITENICTBA, a MHOTO TOBede Ja
pa3kpue reponHsTa KaTo HapaHeHa. KopeHbT Ha OTOpYSHHETO 1 € B TpaBMaTa OT
JIeTcTBoTO. B mpeBona obave TpaBMaTHYHOTO € M300pa3eHo MU XHUIIEpOOIn3U-
paHo (nmpumep 1), unu rpoTeckHo (puMep 2), Wi cMeK4eHo (rmpumep 3):
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1. ... ceMelHHTE CaTeNUTH Ce HAIpeBapBaxa Ja Pa3MUIILISABAT 33 HEMIOHSITHUSI MPaK
B JIyIIIKTE HA OBJITapCKUTE OAIlM U MBXKE, CPEJ] KOUTO OH3HM, KOWTO M3/IeBATEIICTBAIIIE
HaJ Hac, Oemie Ha cBoU pex ocodeno uynosutieH (CJI 18);

1. ... die Familiensatelliten [griibelten] um die Wette iiber das unbegreifliche Dunkel
einer bulgarischen Vater- und Mannesseele, von der die uns beklemmende wiederum
ein besonders ungeheuerliches Exemplar war (SL 17).

AOCTpaKTHUTE CIOXKHU CBHINECTBUTEIHU Vater- und Mannesseele (banuHa u
MBXKa JTyIa), BCIKO OT KOUTO Ha HEMCKH € B €IMHCTBEHO YHCIIO, Ca TIPEeIacHN
Ha OBJITApCKU KaTo , AylmuTe Ha Obirapckure Oamu u Mbxke. ToBa Ou Omito
0o0WYalfHO W OMpaBllaHO M3MEHEHHE, aKO HE MPEIU3BUKBAIIE JOMBIHUTEICH
edekr. YnorpebaTta Ha HECHIVIACYBAHO ONPEJICICHUE BOAM J0 CHHTAKTUYHU
IIPOMEHH, KOUTO TO3BOJISIBAT MO-HATATHK B HM3PCUCHUETO H37CBATEICTBALIUSAT
cyOeKT Beue Ja He € eqHa ,,0bIrapcka OamuHa 1 MBXKa Aymia“, a ,,0barapcKu
Oama u MBX"“. OcBeH ToBa beklemmen, TyK TIPEBEACHO KaToO ,,A37CBATEICTBAM,
O3HauaBa Ipeaud BCUYKO ,,IIOTUCKAM®, ,,IPUTHUCKaM®, ,,HaTOBapBaM U elBa
B MHOTO IMO-ITUPOK KOHTEKCT ,,Mbua, W3MbuBaM'. ThMHaTa OamuHa mymra
MOTACKAa B E€MOIIMOHAJICH W JIyXOBEH IUIaH, JOKATO €JIUH ,,M3JIieBaTeNICcTBaIl
Oama uMIUIHIEpa (U3NYECKO U3MEPEHUE Ha MbUCHHETO. Tl KaTO B TEUCHUE HA
pa3kaza cTaBa SICHO, Y€ HE € MMajio (PM3UUYECKO HACHIIUE, TOBA MPCYBEIMUaBaHE
B IIPEBO/Ia HE TIPEIN3BUKBA €BCHTYATHA EMITATHsI Y YATATENIs, a HEJOBEpHE U pe-
3epBUPAHOCT CIIPSIMO MOYKe OM HeCTIpaBeIJIMBO OOBHUHSBAIIATA JIBIIEPSI.

B crneaBamus mpuMep HETIMKMpaHaTa JETCKa MOTPEOHOCT OT MalduHA
OJIM30CT € 00E3MOKOUTEITHO H30IIaYeHa B TIPEBO/IA:

2. Karo nena ce Bp3xumiaBaxme [Ha JIumo] u Bce miemaxme na cMe OJIU30 110 Hes;
oOcunBaxme 51 ¢ koMuiuMeHTH [...] TenecHo Oe 1ieapo HagapeHa, HEello, KOETO He
MOJKelle Jia ce kaxe 3a maiika uu (CJI 28);

2. Als Kinder waren wir von [Lilo] begeistert, driickten uns immer in ihrer Néhe
herum, schmeichelten ihr [...] Sie besa3 eine Leibesgenerositit, die wir an unserer
Mutter vermiBiten (SL 25).

B npeBopa ce 3aratBa 4yBCTBEHOCT, €pOTHYHA IIPUBJICKATEITHOCT, KOATO MaliKaTa
Ha pa3ka3Baykara He e IpUTeKaBaiia 3a pasiuka ot JImno. CBbp3BaHETO Ha ISTCKHS
TOTJIE]] ChC CEKCYaTHOCTTA IIPEIN3BUKBA ONpeesIeH JUCKOM(OPT, KOWTO OTHOBO O1
MOT'BJI /12 TIOBJIMSIC YUTATEJICKOTO OTHOIICHHE KbM TePOUHATA. AKO CbM ChIJIaCHA,
ye nymarta Leibesgenerositdit (OyKBaJIHO ,,TeJIECHA IISAPOCT ) € IPEIU3BUKATEIICTBO
3a TIpeBojiaua, TPH MPOYYBAHETO CH HE 51 OTKPUX B HUKaKbB JPYT TEKCT, TO ChbM
KpaifHO 03aaueHa OTHOCHO MOTHBAIMATA 32 TIPEBO/IA Ha TIOJYMHEHOTO N3PEUCHHE
(die wir an unserer Mutter vermifiten). He Bb3HaMepsiBax Jia MpezjiaraM CBOHM Ba-
pHaHTH, HO B Clly4asi HE paslonaram ¢ Apyr HauuH Ja ce apryMeHTupam: ,,JIumo
MpUTeKaBalle pu3ndecka TOIUIoTa, KOSTO HH JIUNICBALIE Y MaiKa HU .

B mocnennust mpumep OT TasW MOpEAMIIa OPUTHHATBT € AedopmMupan upes
CBBCEM JIeKa MPOMSHA:
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3. He n nak He, He cTaBame 3a Ta3M JTHXKHOCT. .. Chpliara HU ca TBbP/IE MEKH U TBBP-
Jie CYpOBH, OHa3H JIET€H1apHa BHUIA OT PO3u HUKora He Ou v 3anmrtuia (CJI 43);
3. Nein und abermals nein, wir taugen zu dem Amt nicht... Unsere Herzen sind
zu weich und zu roh und waren zu keiner Zeit von jenem sagenhaften Rosensaum
geschiitzt (SL 40).

ITacuB mpereputym (unsere Herzen waren zu keiner Zeit geschiitzt —
chpIaTa HU HHUKOTa HE ca OWIM 3aIllMTeHH), KOWTO CE€ OTHACS 3a PeallHo
ChCTOSIHUE B MHUHAJIOTO, TYK € MPEBEJICH Ype3 YCIOBHO HakiioHeHHe. HaMekbT
32 TPaBMHUPAIIOTO MPEKHUBSIBAHE Ha YS3BHMOCT, HE3ALIUTECHOCT € 3aJIMYCH B
MpeBoJia, HA HETOBO MSICTO CE 3ararBa, ye Mopajau cOoOCTBEHAaTa MM MaTOJOTHS
chpliaTa Ha MMo-rojsiMaTa 1 Mo-Majikata cectpa u3o0110 He Ouxa MO j1a ObaaT
3alUTCHH.

Ye ompazara Ha pa3ka3BaukaTa KbM OallaTa M pOJMHATA My € HM3pa3 Ha
HelfHaTa TpaBMa, CTaBa SICHO U OT MpeBoja OJiarojapeHde Ha eleMEeHTapHH
UHTEpHpeTaTUBHA onepanuy. CyrecTHBHUST MOTEHUMAN Ha JIMTEPaTypHOTO
obaue ce 0cBOOOXK/1aBa BbB BCSIKO M3pPEUCHHE, BCEKU JIETal, BCsiKa 0COOEHOCT
Ha CTHJIA, & HE SIMHCTBEHO B CHABPKAHUETO, €TO 3aI0 BCAKO HEMOTHBHPAHO,
Makap Y JIeKO, OTKJIOHEHHE OT OpWTHHANIA Ce OTpa3sBa Ha BB3MPUEMAHETO Ha
TBOpOATa B KOMTO M J1a € Yyl C3UK.

IIpeBon u cTua

,»CTHITBT Ka3Ba BcHuko. Ka3Ba moBeye 3a aBTOpa, OTKOJIKOTO HETOBUTE
uctopun’ (Lewitscharoff 2012: 86). LlutaTbT € OT moeTonornyecka JeKIus Ha
JleBuuapos. M31MIIHO € 1a ce KOMEHTHpa M0Be4Ye 3HAU€HHETO Ha CTEICHTA, B
KOSITO CTHJIBT CE 3amas3Ba M IpejaBa B IpeBoaa. Bede crioMeHax MaHHMEpHAaTa
ynoTpeba Ha IMaIEKTU3MH, apXau3MH U KOJOKBUAIIHA JICKCHKA, e OAYepTast U
ocobeHo ekcrnipecuBHHTE ,,cnoseca’ (CJI 20) u ,,cnoBue (CJI 55), B opurunana
Waérter (nymu) u Wort (nyma). be3 na umam opurunaia mnpeja cebe cu, He Oux
JIOITyCHAJIa, Y€ B HErO ca W3ION3BaHHM TOJKOBA HEYTpaIHU MoHATHs. KakTto u
YeTEHKH CJIETHOTO M3peueHue (mpumep 4), He OMX AOITycHaa, 9¢ B OpUTHHAJA
TO HE € UPOHUYHO (MJIM B TO-JIOLIMS CIIy4aii TPOMABO), a € BChLIHOCT IIOSTUYHO:

4. Ty 14, Ty a3 cCOAEIIXME OKOJIO BUTPUHATA PAJIOCTTA CH OT IJIe/IKaTa C HAMUTaHHS
(CJ121);

4. Wechselweise haben wir uns die Freude daran rund um die Vitrine in Lidschldgen
zugeblitzt (SL 23).

TyK € OIMCaH €AH OT PEAKUTE MOMCHTH, B KOUTO CECTPUTE Ca BIICUATIICHU
OT HeMIo, BUASHO B bbarapus — ¢uimrpanHo m3paboTeHaTa 3JIaTHA KOPOHA
Ha Tpakuiicka mpuHieca B HanmoHanmHus uctopuuecku Myseil. TosikoBa ca
BB3XUTEHH, Y€ OKOJIO BUTPUHATA T€ OOMEHSAT IMTOMEXKIY CH PaJIOCTTa, KOSITO CTPYH
OT OYUTE UM TIpH riieakata. [IpeBoapT obade ocTaBsi MO-CKOPO BIIEYATICHUETO
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3a MH(GAHTHITHO-TIOIUTPaBaTEIIHO MoBeIeHUe. ToBa ycelane € MoAXpaHeHo U OT
JOITyCHATOTO HEJOTIICXKIAHEe, 3apal KOETO M3]IM3a, Y€ HM3SIIHUIT MpeIMeT €
HalpaBeH OT 371aTo ,,c nedenuHa eaud npweT™ (CJI 21), Koraro BCHITHOCT TO
€ TBHKO KaTo HOKGBT, fingernageldiinn (SL 23); Taka ce ch3maBa OmacHOCTTa
B OBITapCKHsl TEKCT Ja JOJOBUM HPOHUS, KBJIECTO B OPUTHHANA € H3Pa3CHO
BB3XUIICHHE, TIPH TOBA M0 XapaKTePECH HAUWH.

Ormie enuH mpuMep, KOMTO JHIlIaBa YUTATENs HA MPEBOJa OT H3THHYCHOCTTA
Ha OpUTHHAJIAa — KaKTO Ha €3UKa My, Taka U Ha 00prucyBaHaTa 00CTaHOBKA:

5. Urpaexa Ha mapaja: 3ajaBaxa CH TaTaHKHA MOCPEJICTBOM MaHTOMHMA. Makap u
yIETHAIN JIFOJIe, MPUCHCTBAIIMTE CE OTJaBaxa Ha Ta3d Urpa 0€3 OCTaThK U C TOJIM
entycuaszbM. .. (CJI 88);

5. Es wurde Scharade gespielt. In kindlicher Ausgelassenheit gaben sich die Erwach-
senen diesem Spiel hin, waren Feuer und Flamme... (SL 106).

Ha ToBa MsICTO B HEMCKHSI TEKCT HE MPUCHCTBA HEIO, KOETO O MOIIIO Ja
O3Ha4aBa ,,JII07Ie", ,,yJCTHAIU, a 3a MOJICHSABAIIO YHUTaTessl OOSICHEHHE Ha
»lapana‘“ He Moe U300110 J1a cTaBa BhIpoc. OTHOBO HAM-JIECHO i€ OHATJIe/s
OTKJIOHCHUETO, KaTO MPEJI0Ka BAPUAHT HA MIPEBOJI, ITPH TOBA MOYTH OyKBaJICH:
,Arpaexa mapaja. C qeTcka HEMPUHYACHOCT Bh3PaCTHUTE CE OT/aBaxa Ha Urpa-
Ta, Os1Xa OI'bH M IJIAMBK. .. .

IToutH BecsikKa OT CTO W IIECTHAWCETTE MH OEJIEKKH BBPXY OBJITapCKOTO
H3JaHue MOXe J1a ObJie 00ChIeHa B Ta3d TOYKA, MOCBETEHA Ha Je(hOpMUpPaHETO
Ha ctuiia. Ho KakTo mpu mpeBojia, IbJIHATA MPO3PAYHOCT € MPOOIeMaTUYHA U ITPH
KpUTHKaTa Ha peBojia. KoMeHTHpaM NpUIIOKESHHUTE IPUMEPH OT NIEPCIICKTUBATA
Ha CYGGKTI/IBHaTa CH MHTCpHpETAld HAa pOMaHa, a MpeIJIOKCHUTC BapuaHTH 3a
MPEBOJI ca JIMKTYBaHU OT COOCTBEHOTO MM €3MKOBO 4yBCTBO. [Ipu crenBamiute
OTKbBCH 00ade IIe CTaBa BBIIPOC 3a U3MycKaHe (pumep 6), 3amsiHa (ipumMep 7) u
rpeika (mpuMep 8), KOUTO ca BbB BHCOKA CTEIEH OOCKTUBHO J0Ka3yeMH.

IIpeBoa u chaABLpP:KAHUE

Ha ctpanuma 38 B mpeBozma € mpomycHATO €AHO M3pEeUeHHe OT CTpaHHIA
35 B opuruHana. Makap HENpHUSITHO, TOBA CE CIy4uBa IOHSKOra IOPH CJeHd
peAaKmysi, HO KOraTo U3PEUeHUETO MPOMEHSI TOHA Ha TEKCTa, TAaKbB MIPOIYCK €
cMuciioBooOpa3ysaiil. Jlurcea npeBoj Ha uzpeueHuero (nmpumep 6) Niemandem
war auch nur ein Haar gekriimmt worden (SL 35), xoeTo o3Ha4aBa ,,He € IaJHal
Y KOCHbM OT HA4Hs ri1aBa’”. ToBa u3peueHue € yact oT ab3all, B KOMNTO reponHsITa
paszka3Ba 3a boreBara uera, mpes3esna napaxoja ,,Pagenxu’. Jlokato onMcaHueTo
Ha ,rpymnara maTtpuotu B TpaamHapcku koctiomu™ (CJI 35) e aBosko u B
XapMOHHMS C OCTaHaJlaTa YacT Ha pOMaHa MOXe Jia MPO3BYYH HPOHUYIHO, TOYHO B
HETIPEBEJCHOTO U3PEUCHHE MPOJINYABA YBAKUTECIIHOTO OTHOILICHUE — YETHUIIUTE
HE ca BapBapH U HE Ca HApaHWIIU HUKOTO OT nacaxepure. IMeHHO TOBa U3peucHue
B OpUTHHAJA MOKa3Ba, ue MpeJ] ApOTaHTHOCTTA Ha pa3Ka3BadyKaTa CHIIECCTBYBAT
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TPAaHUIM, HO OBJITAPCKUAT YUTATEI HIMA JIOCTBII JIO HETO.

B apyr ciyuali BMECTO €KBUBAJIEHT, KAaKbBTO HE € TPYAHO Ja CE€ OTKpHE,
MPEBOABT TPHOATBA 1O WHTEPIPETHUPAIIO OOSCHEHUE, KOETO MPHOaBsl KbM
XapakTepa Ha pa3Ka3BadykaTa MIPUXH Ha IMOBHPXHOCTHA BHUCOKOMEPHOCT U
cHOOM3BM — Ramsch o3HauaBa ,,00KIyK™, ,,0pakma‘, ,,A30CTaHaIa CTOKa*, HO He
U ,,IpeXu BTOpa ynorpebda:

7. I'panino3Hn MOMHYETa ce pa3xokJaT Kpail Hac, HSKOW XyOaBH, BCHUKH — yxKac-
HO obOnedenn. Ot BceoOIIo mpeuiaraHuTe JIpexu BTOpa ynorpeda ca cu m30Opann
Haii-KypBeHckure napuanu (CJI 121);

7. Zierliche Madchen schlendern voriiber, manche hiibsch, alle erbarmlich angezogen.
Aus dem allgemeinen Ramsch haben sie sich die nuttigsten Fetzen gegriffen. (SL 114).

Paska3Baukara B ,,AIOCTOJIOB® € €KCIICHTPUYHA, IPsIMa, XaIlJINBa, Py IUpaHa,
(camo)upoHHUYHA, OTOpYECHA, TpaBMaTH3upaHa. Ypes mo-Majaku Uil Mo-CeprHo3HU
OTKIIOHEHHS OT OPUTHHAJIA TIPEBOBT peAyIMpa HeiHUA 00pa3 0 MPEeTeHIIN03Ha,
HEBB3MHUTAHA, HETIPUATHA BCE3HaeIa rpyOusHka. B ObpnrapckoTo u3nanue obave
MMa rpelika, KosSTO U caMa € JIOCTaTh4Ha, 3a JIa MOXKEM JIa TBBPIUM, Y€ TO H3-
BBPIIIBA IMOMSIHA HA OPUTHHAJIA.

[Morpebenuero B Codust € mpeAcTaBeHO PETPOCIIEKTUBHO MAJKO IPEIH
¢unana ma pomana. [IpaxbT Ha MBPTBHTE € pas3mpeneiicH B JCBETHaiCET
KOBYE)KeTa, pa3ka3Baukara € 3a0paBmiia O4YMJIaTa CH W Taka W He YCIsiBa Ja
OTKpHE TOBa C IMETO Ha 0aIra cu.

8. KoBuekerara 0s1xa JIeBETHAIECET, CSAEMHAIECET MBKKH U JIBE )KCHCKH, TPIDKITHBO
ITOCTaBEHU BHPXY YEPHO Kaau(e B IBE PEIUIN OT 110 TeT U B eaHa oT TpH |[...| (CJI
227);

8. Neunzehn Kisten waren es wohl, siebzehn Miannerkisten und zwei Frauenkisten,
akkurat auf schwarzen Samt gestellt in drei Fiinferreihen und einer Dreierreihe.

2 x5+ 1x3 =13, nokaro opurnHanHata cMetka e 3 x 5+ 1 x 3 = 18. OkazBa
ce, 4e B IPEBOJIA JINICBAT MIECT KOBUSKETA, & B OPUTHHAIA JIMIICBA CaMO €/IHO.
Jlopu OBITapCKUSAT YUTATEN 1a 3a0€IeXH IpelIkara B U3UUCICHUITa, BEPOSITHO
O TIPEIOIOKIUII, Y€ BCHYKH JICBETHAHCET ca OWIIM HAJIMYHH, U O0e3 CpaBHEHHUE C
OpUrMHaja HUKOra He Ou paszOpai, dye Oaimara OTHOBO OTChCTBa. Pa3ka3BaukaTta
CBIIO HE pa3dupa, HO B Kpas HeHHaTa BCEBIXKJALA MO3UIMSA € HECIydaitHO
otHeTa. Ts e oOpeueHa, BBIIPEKH BTOPOTO MOrpedeHue, 1a He MPUKIIIOUH ¢ Oamma
CH, J1a HE Ce OTBHPCH OT TpaBMaTa, caMo oIle He o € pa3opana. He ro pazoupar u
YHUTATEIUTE Ha IPEBOA.

HN3BbH 3aK0HA

Teo Xepmanc roBopu 3a csiukata Ha mpeBogaya (Hermans 2023: 145), xosato
TOM HEen30€KHO XBBPJIISA BEPXY MPeBoia. XepMaHC ThPCH Ta3u CSTHKA MPETUMHO
B OCNIeKKHU MO JMHUS, MPEATOBOPH, TOCIECIOBH U IAPYTH METaTEKCTOBE.
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bbarapckoro uznanue Ha pomana ,,ANIOCTONIOB HE € MPUAPYKEHO OT TAKUBA,
HO 6I/IX KasaJjia, 4€ BbpPXYy HCIO € XBbpJICHA IUIbTHA CAHKA. Hsma kak J1a 3HaeM
ChC CHUTYPHOCT JaJId CThIIKaTa Ha CaMOHAOIIOCHIE € TIPOITyCHATa B IpoIieca Ha
MIPEBEXKAAHE, HO IIE CH TIO3BOJIA Ja M3Ka)ka TaKOBa MPEATIONIOKCHHE.

Ipenau HAKOIKO TOAMHU BE3HUKHA HHUIMATHBATA ,, Translator on the cover?,
LeNsIIa Aa OTJa/Ie 3aciy)KeHOTO IPU3HAHNE Ha JINTEPaTypPHHUTE TIPEBO/Iaur U Ja
CIIOMOTHE 32 IMo100psiBaHe YCIOBUATA UM Ha TPpyH. Ha Ta3u nHUIMaTHBA MOXKeE J1a
Cce TIOTJIeIHE U OT APYT BI'bJ — UMETO TH Ja CTOM Ha KOpHUIaTa O3HAUaBa HE CaMo
MPECTUXk, HO U OTTOBOPHOCT. T'hil KaTo OOIIECTBEHATA KOHBEHIIUS MPEAIoiara
HE3HAUMTETHA pPa3IuKa MEXAy IPEBOJAa W OpPHUTHHANA, Ta3d OTTOBOPHOCT €
rojiiMa W HAaUCTHHA € T0Ope Ja € M3BECTHO KOW s HOCH. Thi KaTo eCTeCTBOTO
Ha TIpeBojIadecKaTa JEHHOCT € TaKOBa, Ye € MOYTH HEBB3MOXKHO Ka4eCTBOTO M
Jna Oblle peryJiupaHo OT 3aKOHOBH MEXaHMU3MH, OTTOBOPHOCTTA Ha MPEBOJa4a
0CTaBa MOpaHa.
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[IpeBonbT € (heHOMEH, KOHTO OTAAaBHA € YacT OT YOBEIIKATa LUBHIN3ALMS
U KydATypa M OKa3Ba 3HAUUTEIIHO BIMSHUE BBPXY TAX. TOH € IMOCpPEeINHHK
B MEXIyKyITypHAaTa KOMYHMKAallMs, IOAAbpP)KAa €3UKOBAaTa U KyJITypHa
Pa3HOPOIHOCT, KOSITO € BCE IMO-IIEHHA, a MPEBONAYbT € TO3HM, KOWTO Ch3haBa
cuMOMo3a MeXIly M3XOAHaTa U IeneBata Kyntypa (Mohanty 1994). IIpeBonbT
e cnenuduyHa TpaHCPOpPMAIHS Ha CIOBECHO IMPOW3BEJEHHE OT €IWH €3UK B
CJIOBECHO NPOMW3BEACHUE HA JIPYT €3UK, U3PAa3eHO ChC CHOTBETHHUTE €3UKOBH
CpecTBa MO TaKbB HAuWH, Y€ Jla C€ 3ala3u ChAbpKATeNHATa, ecTeThYecKaTa
W CTWIMCTHYHATA CTOMHOCT Ha OpWTWHANA, T.€. HEroBara (YHKIHOHAITHOCT
(Man 1977: 52). Ilpu mpeBoa TEKCTHT HA OpPHUTHHATA MOXE Ja OBJEC CMSITAH
3a cBOE€OOpa3eH MHBApHWAHT, KbM KOHWTO MOXKEM Ja Ch3maneM Oe3kpaeH Opoit
BapHaHTHU pEIICHUs TMPH MpeBoj. PasznukuTe (BapMaHTHOCTTA) MEXKAY OT-
JETHUTE NPEBOAM HA JAJCHO MPOU3BEICHHUE CE BIUSAT OT Pa3IMYHU OOCKTUB-
HU U CyOCKTUBHH (DaKTOPH KaTo HampuUMep: MICTOTO M BPEMETO Ha Ch3laBaHe
Ha TIPEBOJHUSI TEKCT, HETOBHs 00eM, HeroBaTa MparMaTrhyHa HacO4eHOCT (T.e.
MIPeId BCHYKO YCHIIMETO /1a Ce BB3/ICHCTBA BHPXY YATATEIS) MIIN WHIHNBHIYTHO
n30paHaTa mpeBoJavYecKa CTPaTET s/ TIOIXO]I.

I'oBopeiiku 3a mpeBo/1a, KOHKPETHO 3a N3UCKBAHMSTAa KbM HETOBHUTE KaUeCTBa,
MHOTO YECTO C€ cpellaMe C MOHATUSATa CKBHBAJCHTHOCT M aJEKBaTHOCT,
JUCKYTHUpaHU B peaula TCOPETUYHU HU3CJIICABAHUA B TpaHCIATOJIOrMYHAaTa
JUTEpaTypa, KaTo TMOHSKOra T¢ Ce M3ION3BaT Karo CHHOHMMHU. P. fIxoOcoH
MOCOYBA, Y€ TIPU MEKIYE3UKOBHS ITPEBOA OOMKHOBEHO HSIMA IIhJTHA €KBHUBAJICHT-
HOCT ME@XIY KOJOBUTE €IUHHIIN, JOKATO CHOOIIEHHITa MOTaT J1a CIIy>KaT KaTo
aZIcKBaTHU MHTEPIIPETANNN Ha YYKIU KOJIOBH €IWHUIIM WM IEeTH ChOOIICHHS
(Jakobson 1959: 233). TepceHeTo Ha EKBUBAJCHTHOCT MPH MPEBOJ OTPa3sBa
YCHJIMSTA Ha MPEeBOAavYa 32 MAaKCUMAalHO OJNM3BK M TOYEH MPEBOA Ha U3XOAHUS
TEKCT Ype3 cpejacTBaTa Ha IeneBust e3uk. OOMKHOBEHO Ce€ THPCAT NMPEBOJHU
eKBUBAJICHTH Ha JIEKCUKAJTHH €IWHUIM W TEXHU CTHJIUCTHYHH MapKepH.
I'oBopuM 3a SICHM €KBHBAJICHTH B CIIy4auTe, KOraTO MOXKE Ja MPEBEKIAME ChC
CBINECTBYBAIIl PEYHUKOB €KBHBaIeHT. Ho Koratro mpeBojauybT MOXe J1a u3oupa
OT 151 PEAMLIA Bb3MOKHU CKBUBAJICHTH 32 JaJicHaTa €3MKOBa CIMHMLA, TOTaBa
TpsiOBa Ja ce B3eMe MpelIBUA M KOHTEKCTOBaTa OOBBP3aHOCT M IMPEBOAAYBT
TpstOBa Ja HaIIPaBH MPABUIIHA MIPEICHKA OTHOCHO HAM-TIOIXO/TSAIINS EKBUBAICHT!
(Zvagek 1995: 23). TIoHATHETO EKBMBAJIECHTHOCT IPH NPEBOJ MOXeE Ja Oble
CHOTHECEHO KaKTO KbM CPaBHEHHETO Ha I'paMaTHYHWTE €3WKOBU CpPEACTBA Ha
M3XOJTHUS €3WK U €3WKa I1eJ1, TaKa U MOXKe Ja ObJ/ie ThPCEHO Ha CEMaHTHYHO HHUBO.
CpIo Taka MOXeE Ja c€ ThPCH CTHJIMCTUYHA CKBHBAJICHTHOCT NP 3alla3BaHe
Ha CTHJIMCTUYHUTE M EKCIPECHBHUTE OCOOCHOCTM HAa TEKCTa Ha OpPUTHHAJIA.

U JI. )KBauek kiaacuduIiiupa THIIOBETE CKBHBAICHTHOCT IO CICIHUS HAIWH: (op-
MajilHa €KBUBAJEHTHOCT (T. €. JIOCIOBHO ChBIIaJieHHWEe, €KBHUBAJICHTHOCT), CMHUCJIOBA
(ceMaHTHYHA) €KBUBAJICHTHOCT U CTUJIMCTHYHA €KBUBAJIEHTHOCT, KOSITO € He0OXoauma
HE caMO MpHU MPEBOJ| Ha XYJOXKECTBEH TEKCT, HO W Hamp. MpHU MPEBOJ] HA HaydHa
nuTepatypa u T.H. (Zvadek 1998: 10).
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[IparmaTuuHaTa €KBHBAJEHTHOCT Ha MPEBOJA € HACOYEHA KbM IOCTUTAHETO
Ha €IHAaKBO BB3/JCHCTBUE KAaKTO BBbPXY YHMTATEJsl HA OpUTMHANa, Taka M Ha
npeBoja. DyHKIMOHATHATA €KBUBAJIEHTHOCT C€ ChCTOU BHB (DYHKIIMOHAIHOTO
ChOTBETCTBHE Ha €3MKOBUTE CPEACTBA HA OPUTMHAJIA U IPEBOA, KOETO [103BOJISIBA
MIpeaaBaHEeTO Ha HempoMeHeHa nHpopManws KbM gyuTaTelrs Ha mpeBoja (Hrdlicka
2003: 19). IIpu ThpceHeTo Ha (DYHKIMOHAIHA EKBHBAJICHTHOCT Ha IPEBOJA
peBojaubT TPsAOBa Ja 3ama3u He (GOopMaTHUTE YEPTH HA TEKCTa, a Heropara
CEMaHTHYHA M €CTEeTHYeCKa CTOMHOCT, MMEHHO CpejicTBaTa, KOMTO MoraT Jaa
npemanar Te3u croiHocty Ha ynrtatens (Levy 1983: 88).

K. Tep3auiicka Bb3mpueMa MOHATHUATA AJEKBATEH M E€KBUBAJIEHTEH IPEBOJ
KaTo CHHOHMMH M CIIOpel Hes aAeKBATHUAT (€KBUBAJCHTEH) MPEBOL ,,lIpeliaBa
ChIBP)KAaHUETO Ha JIaJIeH TeKCT MaKCUMAaJTHO TOYHO HAa CEMaHTHMYHO HUBO, KaTO
ce cra3BaT HOPMHTE Ha €3UKa, Ha KOWTO ce MpeBexkaa. 3a J1a ce MOCTUTHE Ta3H
a/ICKBaTHOCT, C€ U3I0JI3BAT Pa3IYHN BUIOBE MPEBOIHU TPaHCHOPMAINH, KaTO
MOCOKaTa Ha TpaHC(HOPMALUUTE € OT OPUTUHAIHUS €3UK KbM BCEKH MPEBOJICH
(Tepzmiicka 2010: 1). KO. Haiima oOBBp3Ba ceMaHTHKaTa W IIparMaTHKaTa
B IpOLieca Ha MPEBOJ, KaTO MMOJYEpPTaBa, Y€ €Ha OyMa NpuAoOuBa 3HAUYECHHUE
4pe3 CBOSI KOHTEKCT U MOJKE J]a ChIbPrKa Pa3InYHU CMHUCIIOBH HIOAHCH CIOPE]
kyntypara (Nida 1964). Ilo To3u HauMH TOW BBBEXKAA MOHATHS HE CaMoO 3a
¢dopmanHa, HO 1 32 QYHKIMOHAIHA €KBHBAJCHTHOCT HA MPEBOAA, KOUTO IMpE-
CTaBJISIBAT BayKHHU W3XOJIHU TOYKH TIPU aHAIN3a U KPUTHKATA Ha TPEBOJA.

Iesnta Ha mpeBoza U HA IpeBoJaya € T. Hap. (QYHKIMOHAIHO CKBUBAJICHTECH
npeBoa. OCHOBHMAT NPHUHLMII 32 HMOCTUTAHETO MYy € T. Hap. (YHKIMOHAJICH
npuHOMI, Ipy KoiTo cnopen . KauTioBa He € BaKHO JaJin M3IMOJI3BAME €IHH
U ChILM WIK Pa3IMYHUA €3UKOBU CPEICTBA, a JAJIM T€ M3IIBJIHABAT €HA U ChIla
¢ynkums (Knittlova 2010: 7). 3a na mocTuraeM Tasu 1Iejl, HUE HW3MOJI3BaMe
T.Hap. npeBoaHu TpaHchopmarmu (Gromova, Hrdlicka, Vilimek 2007: 131).
E. Bucnoyxunosa nedunupa npesonHaTta Tpanchopmanns Kato IpeBogadecKka
orepanys, pyu KOSTO NpeBeXJaHaTa eIUHHULA OT U3XOIHUS €3HK CE IIPOMEHs
B €3WKa Les BbB (OPMaIHO Ipyra €JUHMIA KaTo BapuaHT, HO 3ala3Bailku
o0IIMsl MHBapHaHT IO OTHOoWeHHWe Ha chabpikaHuero (Vyslouzilova 2002:
12). IlpeBopuute tpanchopmauuu cnopen M. JlukomanoBa morar na Obaar
oOyuraTtopHu M (HaKkyITaTUBHH, KaTO ITbPBUTE TPaHCHOPMAIMH Ca TE3H, KOUTO
[IPEBOJAYBT € MPHUHYAEH /a W3BbPLIM 110 Pa3IMYHU I'PAMAaTUYHU, JIEKCUKAJIHU
WIA CTUIMCTUYHU NPUYMHHU, a BTOPUTE ca BBIPOC Ha npennounrtanue (Jlu-
komaHoBa 2006). MoxkeM 1a 3aKJIIOYMM, 4Ye€ aJeKBaTeH M (YHKIIMOHAITHO
CKBUBAJICHTEH € TO3M NPEBOJ, KONTO MMa chllaTa LeJl M H3MBJIHSABA ChILATA
pOJIs TIpU OCBILECTBABAHETO HA Ta3M IeJl KaTo TeKcTa Ha opuruHaia. [lupoko
JTUCKYTHpaHa B TPAHCIIATOJIOTUATA € U CTENeHTa Ha aJIeKBaTHOCT Ha TEKCTa B
€3HUKa 1IeJI 110 OTHOLICHNE HAa OPUTMHAJIHUS TEKCT, KaTo TS CE CMsTa 32 OCHOBEH
[OKa3aTen 3a KayecTBOTO Ha IpeBoja. AJIEKBaTHHMAT NPEBOA HsIMa 3a Len 1a
HaMepH WICAIHU €KBHUBAJICHTH, a /1a c€ JTOONMKH ONTHMAIHO A0 OPUTMHAIHUS
TEKCT W MO TO3M HauumH noctura ¢yHkuumoHanHa exBuBaseHTHOcT (Hrdlicka
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2003: 20). Bp3MoKHOCTTa 3a MOCTUTAaHE Ha TOBA HPHU NMPEBOA € MpeIMeT Ha
MHOT'O IUCKYCHH U € TSICHO CBBbp3aHa ¢ Ipo0iiemMa 3a CTENeHTa Ha MPEBOJIUMOCT
Ha JajeH TekcT. JIeBUIKM oTOeNsI3Ba, Ye eKBUBAJICHTHUST TIPEBO/T ,,HE U3UCKBA
€KBUBAJICHTHOCT MEXIy €3UKOBHUTEC H3Pa3H, W3IMOJI3BAaHM B OPUTMHAIA U B
npeBona. KpaiiHaTa 1jes1 Ha eKBUBaJICHTHOCTTA Ha MPEBOJA € /1a Ce TapaHTHpa,
4e TOH MosyyaBa 3a CBOSITA ayIUTOPUSI KOMYHHKATHBHA CTOHHOCT, aHAJIOTHYHA
Ha KOMYHHMKAaTUBHATa CTOMHOCT, KOSITO OPUTMHAIBT UMa 32 CBOSATA ayJUTOPHUS
(Lewicki 2017: 138 — 139).

Ilenta Ha HACTOAIIOTO H3CIEABAHE € aHAIM3 Ha MPEBOJUTE Ha pOMaHa
.Bpemeybexkuine Ha I'eopru I'0CIIOAMHOB Ha Ba CIABIHCKHM €3WKA — YEIIKH>
U TIOJICKK®, KaKTO ¥ CPaBHEHHE Ha CICHU(HUYHUTE PEBOJAYECKH CTPATETHH 3a
MOCTUraHe Ha (JYHKIMOHAIHO €KBUBAJICHTEH NPEBOJ] C aKLEHT BbPXY pPealuuTe
B TeKcTa Ha poMaHa. HacouBame ce KbM TOBa NPOM3BEICHUE, ThU KaTro TO B
rojsiMa CTENeH WHTepHnpeTupa U peduieKTupa OOIIECTBEHO-NOIUTUYCCKUS H
colMajieH )KMBOT Ha Pa3IMYHU €TIOXHU C U3I0JI3BaHE Ha 3HAUUTEJIeH Opoil peannu
0T OBIrapcKusi HICTOPUYECKH U OOLIOKYJITYPEH KOHTEKCT.

Peamure ca mymMu 1 KOMOMHAIH OT JyMH, 0003HAYaBaIIN OOEKTH U ITOHATHS,
creuu(UYHU 3a HAuyMHA Ha JKUBOT, KYJITypaTa U COLMATHO-UCTOPHUYECKOTO
pa3BHUTHE Ha JaJIcHa Halysl U [0 TO3W HaYMH HAIIbJIHO HENPHUCBHILM 3a Apyra, Thi
KaTO U3pa3sBaT JIOKAJTHNA U HCTOPUYECKH CTICHU(HKH, KOUTO MOKE Ja HIMAT TOUeH
exBuBasieHT Ha ApyT e3uk (Florin 1993) 1 u3uckear crieruaieH mojxo/1 pH IpeBojI
(Brmaxos, ®nopun 1980: 47). Pearmute ca crieruUaHT eJIEMEHTH Ha TaJieHa KyJITypa,
KOUTO HE CE CpeliaT B Apyra Kyarypa. Te morar na ObIaT pa3inyHH IIPEIMETH,
00€KTH, SIBJICHUS] M1 MHCTUTYLIMM B ONpE/EieHa KyJITypHa M €3UKOBa 00JIacT, KOUTO
CBIIECTBYBAT B MPAKTUYECKUS ONMT HAa XOpaTa, KOUTO TOBOPAT ONpENesieH €3UK
(Hrdlicka 1990: 14 — 18). Ananoruuna epHHUIS HA peanuTe naBa u M. Xenapux,
KOWTO IOCOYBA, Y€ PealiTe BKIIOYBAT MOHSTHS OT TeorpadusTa Ha JajieHa e3MKOBa
00J1aCT, HEHOTO MCTOPUYECKO PA3BUTHE, HEMHUTE MKOHOMHUYECKH, IOJMTHYECKH,
CoLMaIHyU ceu( UK, HeHaTa JINTepaTypa, N3KyCTBO, HayKa U TEXHOJIOTMH, KaKTO 1
JPYTH 00J1aCTH, KOUTO ChCTABISIBAT Ky/ITypaTa Ha ChOTBETHATA AbprKaBa MM HALWHS.
CrenoBarestHo Te ChABPKAT (PAKTH, XapaKTepPU3UPAILY ChOTBETHUSI €3UKOB apea B
HAaIlIeTO ChBPEMHUE, OTYUTAHKH HETOBOTO MHUHAJIO W ChBPEMEHHUTE TCHACHIIMH Ha
pazsurrero My (Hendrich 1986: 115).

Jymure, oTpa3sBaliy KOHKPETHH OOCKTH, CIEU(DUIHN IPEAMETH U SBICHUS
OT oIpefesieHa KyJITypa, Cb3aBaT creun(UuHN TPYAHOCTH NPH IIPEBOJA, Thil
Karo Te He ca MPEHOCHMH B JIPYT €3UK WIH Kyitypa. Peamuure* (unm T. Hap.
Oe3exeusaieHmna J1eKkCUKa) MMaT HaUMOHATHO-KYJATYpHA MapKHpPaHOCT, Te

2 Gospodinov, Georgi. Casokryt. Pieklad David Bernstein. Praha: Argo, 2024.

3 Gospodinow, Georgi. Schron przeciwczasowy. Przetozyla Magdalena Pytlak.
Krakow: Wydawnictwo Literackie, 2023.

4 M3mon3Ba ce W TOHATHETO ,,AyMH C HaluoHaiHa oGarpeHocT. IloHATHETO
,HalmoHainHa obarpenoct” e dopmysnupano or C. BiaxoB n C. ®nopun (Bnaxos,
Onopun 1990: 86 — 87).
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MPEICTaBIIABAT YaCT OT JICKCHKATa, KOATO UMa SICHO M3Pa3eHH HALlMOHAIHO-KYJI-
TypHH aconranuy. [IpeBogaybT npu npeBoja Ha peainu TpsiOBa Ja ce Crpassi He
caMo C e3MKOBH NIPOOIIEMH, HO | C JIUTEPATYPHHU, HICTOPHUECKH, TCOTIOTUTHICCKH,
€CTeTUYECKH, UICOIOTUIECKH, €TUYHH U T.H., ThI KaTO MPOU3BEICHUETO BIIN3A
B TIpoIleca Ha MPeBOJ] KaTo 4acT OT crenu(uyHa 9y»aa COMOKYATYpHA cpena
(Hrdlicka 2003: 8). B moBedeTo ciiy4an Te mpeAcTaBIsBaT TPYIHOCT 32 MPEBO1avya
nopajau HeoOXOAUMOCTTa OT KOMIUIEKCHO Bb3IPOU3BEXkKAaHe Ha pehepPEHTHUS UM
IUTaH ¥ Ha CTOSIIUS 321 TSIX KyJATYPEH KOHTEKCT. EKBUBaeHTHOCTTA ITPY IPeBOa
Ha peajvy € OTHOCUTEITHO IMOHATHE U HE MOXKe JIa ce pa30rpa KaTo HJCHTHYHOCT,
OT MHOTO TJIeIHN TOYKH €KBHBAJCHTHOCTTa BUHATW € OTHOCHUTEIHA U C€ BIIHsAC
OT HSKOJIKO acTeKTa €JHOBPEMEHHO (HaIp. COIMAIHO-UCTOpUYEcKaTa cpefa, B
KOSITO ce U3BbpIIBa npeBoabT) (Steiner, Yallop 2001: 135).

3a menuTe Ha HACTOALIOTO M3CIEABaHE MIE pasriieiaMe caMo HIKOJIKO THMa
peanuu ¥ TeXHHS NMPEBOJ, KaTo € He0OXOAWMO Jla YTOUYHHUM, Y€ KOPIYChHT OT
peaiy B eKCIePIUPaHUs €3UKOB MaTeprall ¢ 3HAYUTEIICH.

Haii-gecTto cpemannte TPeBOMAYECKH JICKCUKAIHHA  TpaHCHOpMaruu
ca no0aBSHHATA Ha OMBIHUTEIHH JIEKCEMH C TMOsiCHABama (GyHKIus. Te
,TIPEJICTaBIABAT JO0aBSHE Ha E3WKOB EJIEMEHT B IPEBOJHUS TEKCT U THU
HabronaBaMe BHHArW, KOTaTO B HETO OTKPHUBaMe JOMBIHUTEIHH CIPSIMO
OpHUTHHAJA JIEKCUKATHH WITH IPYTH CTPYKTYPHH €JIEMEHTH, KOUTO HE IPUCHCTBAT
B aBTOpPOBHsI TEKCT. JloOaBKara Ha €JIEMEHT € MOTHBUpPaHa OT Pa3TUYHU PUINHH
B TIPEBOJIa M CE€ Hayara 3apajy 3ama3BaHeTO Ha CEMaHTHYHATa EKBUBAJICHTHOCT
MEX/Ty OPUTHHAIHUS 1 TPEBOIHUS TEKCT. B ceMaHTHYEeH IUIaH Te He BOJSAT 10
MPOMsIHA B CMHCHJIA U J0 Kopekmusa. Haii-uecto ca cBbp3aHU ¢ BbBEXIaHE Ha
cmuciioB HroaHnc™ (Jlukomanosa 2006: 134), Ha MOSICHSIBaHE WJIU JIOITbJIBAHE HA
nHpOpMAIHS, KOSTO HE € SICHA Ha YMTaTeNs B e3uKa 1ei. Jlo0aBsiHus, JOmbIHuU-
TEJTHU OOSICHEHMSI, YTOUHSIBAHE HA KOHTEKCTa OT CTPaHa Ha IPeBo/iaya HaMUupame
B MHOT'O CEMAHTHYHU TPYNHU peajuu’, HAMp. TOMOHUMHU: [Ipe3 50-me bawa mu
enese ¢ benene, zanouna K., u nuxoza ne usnese couusm (c. 198), karo B ver-
KHsI IPEBOJI € J00aBeHO TOsICHEHHE ,, TPYAOB Jarep™: V padesatych letech zavreli
myho tatu do pracovniho tabora v Belene, zacne K., a kdyz ho pustili, uz to nebyl
on... (s. 140). B npeBojia Ha MOJICKH €3UK 00aue 1MoJI00HO yTOUHEHHUE Hsama: W
latach pig¢édziesigtych maoj ojciec zostat osadzony na wyspie Belene, zaczql K., i
od tamtej pory juz nigdy nie byt taki sam... (s. 185). BykBaaHUAT peBox €: Oerne
OCBJIeH Ha ocTpoB benene, oT koeTo Moke /1a ce 3akioun, ye benene e HIKakbB
KOHBEHIIMOHAJICH 3aTBOP HJIM MPOCTO OCTPOB. TOBa € MpuMep 3a HEMOCTHTaHEe
Ha CEMAaHTHYCH €KBHUBAJICHT, 3al[OTO [IPEBOAHUSAT TEKCT HE MpeJaBa BIOKeHATa
CeMaHTHKa OT OpUTUHajIA.

Cpemame Ta3u TpaHchopmanus U Ipy MPEeBOAA HA PA3TUYHU YUPEKICHUA,
(bupMH, WHCTUTYIUH: ... HOpbUBAME 6MOPA WONCKA CANAmd, MOo8d UKOHHO
Ovaeapcko usobpemenue Ha ,, bankanmypucm (c. 200), KaTo B YEHIKUSI TPEBOJI

3 Paznuunu kiacu(UKaIUK 10 CEMAaHTUYHU IPyIH MpaBst Hanp. A. Pedopmarcku, B.
Hskos, U. JleBu, C. Bnaxos u C. ®nopuH.
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OTHOBO HUMaMme J00aBsiHe, KOHKPETHU3MpAI0 Heno3Harata wuHpopMaius 3a
qy)KJIECTpaHHUsI YuTaTen — ,,TYPUCTHYECKa areHuus ... objednal jesté po
jednom Sopském saldtu, tom praddavném bulharském vyndlezu cestovni kanceldie
Balkanturist... (s. 141). [logo6HO ¢ pemIeHUETO W Ha MPEBOJAYKaTa Ha ITOJICKU
e3uk: ... zamowilismy kolejng satatke szopskq, ten prazwdziwy wynalazek
organizacji turystycznej Balkanturist z konca lat szescédziesigtych (s. 187).
[lo chiMs HAUYMH MOCTHIIBA MPEBOJAAYBT U KOTaTO HA3BAHMSITA HA WHCTUTYIUH
¢durypupar B TeKCTa Ha OpUTHHANA KaTto abpeBuarypu, Hanp. Omusame ¢ HJ/[K,
kaza motl... (c. 242) ¢ no6aBsiHe Ha ,,0BJTAPCKUS BOPEI] HA KYATypaTa‘““ B mpe-
BomHUS TeKCT: Piijdeme do NDK, bulharského paldce kultury, ekl Demby (s.
171). B monckus npeBox abpesuarypara HJIK e mpomycHara, a e mpemioxex
CEMaHTHUYCH €KBUBAJICHT, AKTUBHO ()YHKIIMOHUPAII B MOJICKUS €3UK — ,,IBOPEII
Ha KyJTyparta“, KaKbBTO MMa B MHOTO IIOJICKH Tpanose: Idziemy do Palacu
Kultury, powiedziat (c. 228).

AHaJIOTUYHO TIOCTHIIBA MPEBOJIAYBT HA YEHIKH U KOTATO peasus € 3ariaBueTo
Ha HIKAKBO JIMTEPATypHO MPOU3BEACHUE: BOsicHo, docamu cmaouond, umauie
MAIKa X6bPKAMA KOHHUYA Kamo u3eadena om ,,3anucKu no 0OvacapcKume
eévcmanusn” (c. 221) ¢ mombaBaHe B IPEBO/Ia HA YEIIKH Ha ,,KHUTAaTa Ha 3aXapu
CrostHOB®: Napravo, u sameho stadionu, stala mala jizdni druZina, jako 7 knihy
Zachariho Stojanova Zapisky o bulharskych povstanich (s. 156). Benpeku ue
Y TIOJICKHST MPEBOJ] BHBEKIA UMETO Ha aBTOpa: Po prawej, tuz obok stadionu,
stata skrzydlata kawaleria niczym wyjeta z Zapiskow z powstan bulgarskich
Zacharego Stojanowa (s. 208), TyK, 3a pa3iiiKa OT YEHIKHs TEKCT, HIMa J00aBEeHO
MOSICHCHUE, Y€ CTaBa BHIPOC 33 KHUTA HA OBJITapCKU MUCATEN, HA-BEPOSITHO
3aI[0TO T € IPEBE/ICHA Ha IMOJICKK U CE OYaKBa Jia ObJIc M03HATA HA YATATEIIS.

CrpIaTa mpeBoiauecka cTpaTerus ce U3MoJ3Ba U P MPEBOA HA TPAIUIIHU 1
obuyau, Karo ce 00sSCHSIBAT KOHTEKCTa U KOHOTAIIMSTA Ha ONPECIICHH PUTYaJIH
W JIeHCTBHSA, Hanp. A maiika my 63e1a edHa Kyna ¢ 600d u s HIUCHALA NO
cmuadume, Hukoza npeou He 2o npasuiaa (c. 41) e IPEeBECHO C MOSICHEHUETO
33 KbeMeT “: A maminka mu pro $tésti vylila pod nohy dzban vody, coz predtim
nikdy neudélala (s. 32). [Tonckust mpeBo rnpeiara I8¢ A0bIBALIH TOSICHEHHSL:
,,CIIOPEJI cTapust 00nuaii‘“ v ,,3a KbeMeT": A matka wzigta miske z wodq i — zgodnie
ze starym obyczajem — wylala przed nim na schodach, na szescie, cho¢ nigdzy
wczesniej tego nie robita (s. 37).

Peanuute mMorat ma ObIAT CBBpP3aHH C KOHKPETEH MCTOPUYECKU KOHTEKCT,
KOMTO MOXKe Ja He ¢ MO3HAT Ha YUTATENIUTEe Ha IeNeBHs e3uK. [IpeBomaunbT
TpsOBa Ja MPENOCTaBH JIOCTaThYHO WH(OpMAIMs, 3a Ja HAlpaBU TEKCTa
pa3bupaem. 3aToBa J00aBSIHETO KaTO JISKCHMKalIHA TpaHchopmainus ce cperia
YeCTO M MPHU UCTOPUYUECKUTE PEAMH, OTPa3sIBAIM WM CBBP3aHH C KOHKPETHH
UCTOPUYCCKU ChOUTHS: Yepewuiogomo monue maxa u He epbMHA, MO U HAKO2A
evpmeute mpyoHo... (c. 228) ¢ TPeBoa C NOMBIHUTETHO OOSICHEHHE ,,CHMBOJ
Ha ATPUICKOTO BBCTaHHE , KATO CaMOTO ATIPWIICKO BLCTaHUE € OOSCHEHO B
Oernexka T0J] JIMHUS TI0-paHo B KHUTata: Tukze délo z tieSfiového dieva, symbol
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Dubnového povstani, nevystielilo, to i tehdy melo co délat, aby vystrelilo...
(s. 161). B monckusi mpeBoji o0aye He € BbBCJACHA HHUKAKBa IOSCHSBAIIA
nH(pOpMAIUs — HUTO JICKCUKAIHA TpaHChopMaliysi, HUTO OeJIeKKa 1o JInHus. B
TO3H BHJ] peallusiTa OCTaBa HEelmo3Hara U Hepazoupaema 3a perunuenTa: Armata
7 czeresniowego drzewa nie wystrzelila, juz dawniej z trudem strzelata (s. 214).

AHAJIOTHYEH € W CIEJBALIUAT MPUMEP, B KOHTO JOMBIBAHUATA CE CPEIIAT
JIOPY Ha JIBE MECTa B €IHO M3pedyeHue: Budsax camo, ue 6 ,,0u0ewu cooumus "
e 3anoxcerno Qbeceanemo na Bacun Jlescku u bamawkomo knane (c. 252),
B UEHIKUS TMPEBOJ C M00aBEHO ,,pCBOJIONUOHHUS TEPOH W PA3MIUPEHOTO U
TpaHC(OPMHUPAHO IO OTHOIICHWE HA CTPYKTyparta ,,KJIaHeTO Ha ObJrapu B
obmmua batax*: Vsiml jsem si, zZe v sekci , planované akce* je také obéSeni
revoluéniho hrdiny Vasila Levského a masakr Bulharii v obci Batak (s. 179).
[Monckusar npeBoj npejyiara BapuaHT 0e3 HUKAaKBa JAOMBJIIHUTEIIHA HH(POPMAIHSI
— HWTO JIONI'BJIBAIlla, HUTO B Oeliexkka moja ywuHus: Widziatem tylko, ze w
“przysztych wydarzeniach” przewidziano powieszenie Wasyla Lewskiego oraz
rzeZ w Bataku (s. 237). MHOTO MaJIKO BEPOSATHO € PEIUITUEHTHT Ha TIPEBOIA 1A
€ 3al03HAT ¢ UCTOPUYECKATA JIMYHOCT U ChOUTHETO, KAKTO M 32 KIFOYOBOTO MM
MSICTO B M3TPa)JAHETO HA YYBCTBOTO 3a HAIMOHAIHA TOPJOCT Ha OBJIrapure.
Jlurcara Ha nombiaBaia HH(OOPMAITHS MPSIKO ¢e 0Tpa3saBa Ha (PyHKIIMOHATHOCTTA
Ha TIPEBE/ICHUS TEKCT.

HeBunaru obaue peajauuTe MOraT jga ObJaT M3SCHEHH Ha YMTATENs CaMo 4pe3
JICKCUKAIHO JIONBJIBAHE B CaMHsl TEKCT, MOHSKOra IMPEBOAaYbT MPUOSTBA 10
M3MOJI3BaHETO Ha OOSICHEHWs (Hail-4ecTo Ha pealny — UCTOPUYECKH CHOWTHS) B
Oenexka rmoj| IMHUs. BeBexaaHeTo Ha OelIeKKY MO JIMHUS € IIPOosiBa Ha CyOeKTHBHA
MPEICHKA B PE3YJITAT HA €3MKOBUTE W KYJITYpHH MO3HAHHS HA MPEBOZAYa W/WITH
penakropa (Henkosa 2023). /1. KapanetrkoBa momadepTaBa, ue 4ecTo Cpelana JuieMa
B pa0oTara Ha IPEBO/Iaua € JOKOJIKO TOM MMa IPABOTO Ja Pa3siCHIBA IOIbIHUTEIHO
HAITMCAHOTO OT aBTOPA, aKO MPEIEHH, Ye TO HE € HAITBIIHO TPO3PAYHO, U JIOIBIIBA,
4e OCNEeKKHUTE TION JIMHHS ca TMOMOIICH WHCTPYMEHT, KOWTO TpH3HABa HYXKIara
ot pomssacHsBane (KapanerkoBa 2016: 57, 58). Tyk me nmocounm Hanp. Cepsus
wHuxugoposa kpamyna“, ussuxa /lemou om opyeus vewvi (c. 234), npeseneHo 0e3
JIOITbJIBaHEe B TeKcTa — Servis ,, Nikeforova palice*, zavolal na mé Demby z druhého
kouta (s. 165), HO e noOaBeHa OeNeKKa IO JMHUS ,,BU3aHTHICKUAT MUMIIEPATOP
Huxungop I e your B 6utka mpes 811 1. ot Obarapcekust xaa Kpym, 3a KOToTo ce TBBP/IH,
Ye ¢ MMaJl Mo3JIaTeHa Yallia, HarpaBeH oT ueperna my*. [Tosickara npeBogavuka odaue
HE BBBEXK/IA HUKAKBA JOMBIHUTEIHA HHPOPMAIHS, a Tpeyiara CICIHUS BAPHAHT:
Serwis Niceferowa Glowa, zawotat Dembi z drugiego keta pokoju (s. 220), OykBasiHO
»cepeu3 Hukndopora riaBa“. B To3u By, 6€3 72 MPeiocTaBu KaKBOTO U JIa € MOsIC-
HEHHE OTHOCHO MCTOPHYECKATA JINYHOCT, ChOUTHE WJIM JISTCH/Ia, Ce I'yOU KOHOTAIIU-
ATa, KOATO € ChIIECTBEHA 32 JCKOJIUPaHe Ha MOCIAHUETO U CTUITCTUYHATA MapKUpPa-
HOCT Ha TEeKCTa B KOHKPETHHUS OTKbC. HaMMEHOBaHMETO Ha CepBU3a € YacT OT ITh3ea,
M3rpaxaan odpaza Ha HOCTAJITMYHUS TCEBIONATPUOTU3BM, U € KIFOUYOB MOTHUB
3a ObJIrapckaTa HapoJOINCHUXOJIOTHUs, €KCIUIOATUPaH MHOTOKPATHO M BCECTPAHHO
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B OBJrapckarta KyinTypHa cpeia. AOCONOTHATA JIMIca Ha WHQOpMAIUs 32 HEro B
KOHTEKCTa Ha M30paHusl OTKBC MpUAaBa CBOeoOpa3Ha IUIOCKOCT Ha BHYILEHHETO,
KOETO BCBIITHOCT B OPUTHHAJIA € MHOTOILIACTOBO U pazHOCTpaHHO. ToBa e mpumep
3a JMIca KakTO Ha TIOCTUTAaHETO Ha EKBHUBAJICHTHOCT, TaKa M a/JE€KBaTHOCT Ha
W3CIIeIBAHMS TTPEBOJICH (PparMeHT.

CyOctutynuara € japyraTa JIEKCHKallHA TpeBojavyecka TpaHchopMarus,
KOSITO C€ M3IIOJI3BAa Haii-4ecTo MpH npeBojaa Ha peanuu. Ilpu cyOcturyuumsta
€JIeMEeHT (JyMa, CJIOBOChUETaHME) OT €3MKa Ha OpUrMHaja OWBa 3aMEHEH B
MpeBoJia ¢ €JIEMEHT OT JIOMalllHAaTa KYJTypa M €3UK, KOWTO He TpE/ICTaBIsBa
HErOB PEYHUKOB €KBMBAJICHT, KaTO TE3W TPaHC(HOPMAIMH CE CPemaT YecTo MpH
WCTOPUYECKUTE M cOlMOoKynTypHuTe peanmnu (Levy 1983: 114). Tosa e T. Hap.
npubm3uteneH npesoy (Bmaxos, @nopunr 1980: 90 — 92), koiTO € equH OT
YeCTUTE IPeBo1auecKku Tpancopmanmu. B Tekcra Ha pomana ,,Bpemeyoexume*
cpeliaMe MHOTO pean, U3pa3eHu ¢ TyPIM3MU WM apXau3MH U 0CTapesy JyMHU,
KOWTO HSMAT TOYEH MPEBOJICH EKBUBAJICHT M HE MOTar Ja ObJIaT MPEBEICHH ChC
3aeMKa OT Uy K] €3UK B YEIIKH WJIH MTOJICKH. B Te3u cirydyan ce n3mon3Ba HIMEHHO
CcyOCTHTYIUSATa KaTO MPEBOJAYECKO PEIIeHUe: Ha YeIIKH ,,10Mmypu ¢ eaumanu’
ca MpPEeBEelICHU KaTo ,,IIUPOKU TYPCKU HAHTAIOHU, ,,cYKMaH' — KaTo ,,[10Jla C
KOopcax“* (C M3MOJI3BAHETO Ha YeIlIKa JIEKCEMA), ,,6e3aHa" pru3a—Karo ,,0poaupaHa’
pusa, ,,nenoapu’* — xato ,,napuuku‘. UurepecHo e, ue gymara ,,xainax camo e
TpaHCKpHOHMpaHa U OCTaBa IO/ BBIPOC /IO KAKBA CTEIICH € U3BECTHA HA YCIITKHUS
YUTaTes, KOMUTO HE € 3al03HAaT ¢ OaJKaHCKUTE peasini; 32 OOMKHOBEHHS YUTATEI
Ta3W AyMa € HesicHa: Buyenpemuepvm HA eOHA H020UMOYHA ObPHCABA CHULO
HAOsIHa ROMYPU C 2AUMAHU, YEePEeH NOSC U COJCU PYHMAS KAINAK, KOl 3Hae
3auo yKpacer ¢ nykauku. Munucmuvpkama na mypusma ooneye meycvK 4epeen
CYKMaH u ee3ama pusa c¢ wupoxu pwvkasu. Ilewdapume 1 6necmsxa xamo
ucmuncko 3namo... (c. 151) u Mistopredseda viady jedné jihovychodni zemé si
také naviékl Siroké turecké kalhoty, cerveny pds a chundelaty kalpak, biihvi
proc¢ ozdobeny zrnicky kukurice. Ministryné turistiky si oblékla tézkou cervenou
soukennou sukni s Ziviitkem a vySivanou kosili s nabiranymi rukavy. Penizky,
které zdobily jeji kostym, se blyskaly... (s. 107). [lymara , kalpak® moxe na 0b/1e
CpelIHaTa HaIlp. B YelllKaTa HICTOPHYECKA JINTEpaTypa, B ONpe/iesieH CrielupruueH
KOHTEKCT, HO € C orpaHmyeHa ymorpeba. MHTepecHHM ca IpeBOJaYeCKUTE
perieHus W Ha TOJCKH. Wicepremier pewnego wschodniego panstwa takze
wdzial szalwary z obszyciem, czerwony pas i natozy! kudlatg futrzang czape,
nie wiedzie¢ czemu ukraszony praiong kukurydzg. Ministerka turystyki
wlozyta cigzki czerwony sarafan i wigzang koszule z szerokimi rekawami. Jej
ozdobne monety blyszczaly jak szczere ztoto ...Stopniowo wszyscy ministrowie
zaczeli nosi¢ stroje ludowe i posiedzenia Rady Ministrow zaczely przypominaé
wieczornice (s. 141). B amanmsupanus mpumep ,,IOTypu‘ ca TPEBEICHH C
»szalwary (mamBapm). TyKk OTKpHBaMe H3BECTHO HECHOTBETCTBHE, 3aIOTO
1Mo100HO 1 Ha OBJITAPCKHUS B TIOJICKHUS ,,[TAIBAPH " Ca IMUPOKU MAHTaJIOHU, KOUTO
ce HOCAT OT XKEeHHU. 3a ,,CyKMaH* IpeBojaukara npeiara ,,sarafan® (capadan),
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JIEKCEMa, KOSITO TOJCKUTE PEYHHUIM U3PUYHO MOCOYBAT, Y€ HAa30BaBa YacT OT
00JICKJIOTO Ha PYCKHTE CEISIHKH. Hsima mpuymHA TyK Ja ce NpaBU acOIMAaIUs
C TO3M BUJ Jpexa, KaKTO U C OWTa Ha pycKHuTe celsstHu. Moxe O mo-ycrenrHa
IpeBoavecka cTparerus Om OmiIo ymoTpebara Ha HEyTpalHa JIEKCeMa, Harp.
»POKIIA™ ¢ T00aBEeHO TOSCHEHHE — TpaduIoHHa, (oikiaopHa. [To To3m HauwmH
Omxa ce mM30erHaTM HOBOCH3/QJICHW, HO W HECHIIECTBYBAIIM KOHOTAIIMH B
u3xonHusl TeKcT. [IpeBoabT Ha ,,ieHmapu’ ¢ ,,0zdobne monety” (1eKkopaTUBHU
MOHETH) € JOOBp IpuMep 3a MoJ00Ha CTpaTerusl.

[IpeBoabT HAa OOPBILNEHHUS CHIIO MPEACTABIIsIBA MPEBOJIAYSCKO MPEAU3BUKA-
TEJICTBO B poMaHa ,,BpemeyOexwine, Tbi KaTo perucTpupame OOpBIICHUS,
W3IIOJI3BaHN B PA3IMUHU HCTOPUYECKH €TOXH, CTHIM3HPAIIN pedTa Ha TepOu-
TE€ B ONpEAENCHH XPOHOJOTHMYHU TpaHuIm. OOpBIIeHUATa OTpa3siBaT KaKTO
B3aMIMOOTHOIIICHUSI B OOIIECTBEHATA HepapXus, TaKa U Bb3PACTOBU PA3JIUKH U
JIMYHU B3auMOoOTHomIeHus. OOpBIICHUsATA CIalaT KbM JISKCHKATa OT 00JiacTTa
Ha MEXKIYKYJITypHAaTa KOMYHHUKAIlMsS W Ca MHOI'O BaKHAa 4acT OT €TUKETa Ha
obmryBane. [Ipr 0OpbIeHUATa, H3MTOI3BAHN IO BPEME Ha COITHAIN3MA, YEHIKUSAT U
MTOJICKHAT IIPEBOJT HAMHUPAT TOYHUTE MTPEBOTHI EKBUBAJICHTH, KOUTO CHIIIECTBYBAT
KaTo pealiii M B T€3W €3WIH U (PYHKIMOHHPAT B €3MKa M0 aHAJIIOTUYCH HAuWH.
ToBa ca pyHKIIMOHATIHH aHAJIO3H, T0O3BOJISIBAIIM PEaIHsl B €3MKa Ha OpPUTHHAJIA J1a
Ob/ie IpeBe/ieHa ¢ pealiusi B €3uKa 1ell CbC chlara (yHKIHUs, KOITO € U3BEeCTHA
Ha penunuenTta: Hascsakvoe ce uysaue naxkoeaunomo Apyeapio, /Ipyzapro... (c.
208): Odevsad bylo slyset nekdejsi Soudruhu, Soudruzko... (s. 147), Zewszqd
dobiegato niegdysiejsze: towarzyszu, towarzyszko... (s. 196). OGprbieHnsaTa OT
MO-CTapy €MOXH Ha YCIIKHU ca MPeBeIeH! ¢ (yHKIIMOHAIHN €KBUBAJICHTH, KOUTO
[OJITOMaraT apXau3alusara Ha TeKCTa: Kax cu, 6auo, umawi iu Hyxcoa om nomouy,
Hasede ce KoM MeH HAKAKbE MOMBK. [lobpe cvm, Opame, onumax ce 0a 61434 u
a3z 6 ezuka, cnonau mu (c. 220): Jsi v porddku, strycku, chces pomoct, naklonil
se nade mnou néjaky mladik. Nic mi neni, mladence, snazil jsem se pouzivat
spravny jazyk, dekuji ti nastokrat. (s. 155). Ha wemkn ,,stryCek® e chc cemaHTHKA
,»dMIKO, 9440, a ,,mladenec’ Moke /1a ce mpeBeie KaTo ,,MIIaJIekK, MIIaj] YOBEK .
Ha moncku obave Tasu apxausainusi HE € (YHKIIMOHAIHO IMpeBejieHa: Jak tam,
brachu, potrzebujesz pomocy? — nachylit si¢ nade mng milody chlopak. W
porzqdku, bracie, tez probowatem uzyc tego jezyka, dzigki ci (s. 206). Jlekcemure
,0ad0*“ m ,,0pare” Cch3HATETHO apxXxam3upar TekcTa. [loickoTo oOpbINcHIHE
,brachu (opatie, Oparde) € CTHINCTHYHO MapKHUPaHO KaTo pa3rOBOPHO H IPH-
HaJJIe)KH KbM ChBPEMEHHUSI HUCHK CTUJIOB PETUCTHP, HO HE € apXandHo, 3aTOBa
TYK C€ OTKPHBa U3BECTHA CEMAaHTUYHA HEITBJIHOTA TIPU NIPEBOJIA, IPU KOHTO CTH-
JIUCTHYHUST MapKep 3a 0CTAPsUIOCT JIUTICBA.

Enna ot mo-peakuTe mpeBojadeckd TpaHC(HOpPMALUU € TPaHCKPUOUPAHETO
(Bnaxos, ®mopun 1990: 64). Kato mpumep 3a TakaBa TpancGopMaIis MOKEM
Jla TIOCOYUM Jaymata mapuipymka (marsrutka) B 9eIIKUS TIPEBOJI, KOSTO obade
HE CBIECTBYBa Ha YEIIKH U C KOSITO PEIUIHEHTHT HE MOXKE J1a CBhPKE HUKAKHB
JICHOTAT, Ta3H JyMa HE HACOYBA YCIIKUS YUTATE]] KbM HUKAKBH (DOHOBU 3HAHHSI
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WJIH aCOLIMAINH, CJICJIOBATEITHO MOYXKEM J1a Ka)KeM, Y€ U300PBT Ha TPAHCKPHUIILIHS
B TO3M Cy4all HE € YMECTHO MpeBojadecko perieHue: Camoremvm, ¢ KOUMo
nems, npunuya Ha mapuwipymka (c. 174) u B npeBona Letadlo, kterym letim,
vypadda jako marSrutka (s. 122). IIpeBoabT Ha TOJCKHA TYK JaBa CTHIHCTHYHO
HEyTpalleH JIeKCHKaJleH eKBHUBAJIEHT — ,.busik* (0yc, mukpobyc) — Samolot,
ktorym lece, prypomina busik (s. 161).

Jpyr nmpumep 3a HECHOJNYWIMB MPEBOJICH CKBUBAJICHT B YCLIKHUS TPEBOJ €
Ha CJIOBOCHYETAHUETO Ovreapu — toHayu. [IpeBogaubT n30HMpa KaTo MPEeBOJECH
EKBUBAJICHT Ha ,,JoHaK" jaymaTta ,,0oratup™ (bohatyr). Kakto B ObJrapcku, Taka u
B YEIIIKK KOHTEKCT Ta3! JiyMa Cce CBbP3Ba C TEPOUTE OT PYCKUTE HAPOHU TTIECHU
MIPUKa3KH, KOUTO HAMAT HUIIO O0IIO0 ¢ OBITapCcKus (M TOpH OATKaHCKIS) (hOITKIOP
U ¢ HeroBuTe repor. OCBEH TOBA KAaTO CIMIOPTEH CJIOTaH, KOUTO ChIbpiKa JIBA KOM-
MOHEHTA C €HAKbB OpOil CpUYKHM Ha OBJITapCKU 3a TO-JIECHO CKaHIUpaHEe, TOU
He € MpeBelieH ¢ (YHKIMOHAIEH EKBUBAJICHT C KOHOTALUsI HA CIIOPTEH CIIOTaH,
a € ThpCeHa aHAJIOTHsl SIUHCTBEHO C Tepon3bM, cia U T.H. Hemoymenne Oyau
1 (GakThT 3aII0 MPEBOJAYBT HE M3ITOJI3BA UEIIKaTa AyMa jundk, KOSTO € ChC Ch-
aTa eTUMOJIOTHSI KaTo ObIrapckara, OCBEH TOBa TSI B YCIIKH KOHTEKCT TMpHTE-
JKaBa JIOMBIHUTETHA cropTHa ceMaHThka (Jundk ¢ HaMMEHOBaHHE HA YEIIKa
CKayTCKa OpraHu3aiys, B KOSATO Jielara pa3BHBaT CBOMTE (PU3UYCCKU YMEHUS U
W3IPBKIMBOCT), a IO OpOl CPHYKH CHIIO KOPECHOHIUpa Ha OpHrHHANIA. B T0O3M
CIyJail HE CcTaBa JyMa 3a PEUYHHUKOBA CKBHBAJICHTHOCT Ha OBITAPCKUS 1OHAK U
YCIIIKKS jundk, HO 32 BCE TIaK IMO-TOJIsIMa CTETICH Ha IPHOIIKaBaHe Ha MTOCTIAaHUETO
Ha TEKCTa Ha OPUTHHANA: J[pyeomo Osudicenue, ¢ NOYmu U3PAGHEHU NPOSHO3HU
pesyImamu cnpsamo nvpeomo, e opuyuarno umenysarno buvacapu-onayu, a ga-
munuapno u Heopuyuarno npocmo wnayume (c. 193) u Druhé hnuti, které ma
podle prizkumi stejnou Sanci na vyhru jako StB, se oficialné nazyva Bulhaii-
Bohatyii, familiarne a neoficialne Bohatyii (s. 136). 3a npeau3BUKaTe/cTBaTa
KBbM IIPEBOJIavya, OTIPABEHH UMEHHO OT TO3W U3pa3, roBopu U Bpuna-Huko:os,
OTYHTAWKU MHOTOILIACTOBATA My HATOBAPEHOCT M Pa3HOOOpa3HaTa My (YHKIIUS B
pa3NYHN KOHTEKCTH: ,,A TTBK JlyMaTa ,,JOHAK", KOSITO MPeBEA0X Karo ,,gaillard”, Ts
Ce OTHACS JI0 Pe/Iuiia OaTKaHCKH, HE CaMO OBJITAPCKHU MPEICTABHU, KATO ChHIIO € 4acT
ot pedpeH, ckaHaupaH ot ¢pyToonHuTe QeHoBe: ,,bbarapu — roHau’ (,,Bulgares
— gaillards* 3apanu putbma u pumara)” (Bpuna-Hukonos 2024: 60). B monckus
MIPEBOJ BIDKAAME YIIOTpeOeHa JIeKceMara ,,junacy* (FoHaIm), KOSATO MPEACTaBIIIBa
PCYHMKOB €KBHUBAJICHT HA IOHAIM M IO TO3W HAYHMH CE EKCIUTMIUpa XpabpocT u
cmenoct. Drugi ruch, z niemal identycznymi wynikami w sondazach, oficjalnie nosi
nazwe Bugarzy Junacy, a kolokwialnie w nieoficjalnie: po prostu Junacy (s. 180).
Bbnpekn (yHKIMOHAIHKS €KBUBAJICHT 00ade B TO3W NPUMEp HE € MpeiasieH Bb3-
IIAchT HA CIIOPTHU 3aNAJITHKOBIHM, KOETO € ITbpBaTa aCOIMAINS Y BCEKH HOCUTEI
Ha €3UKa, KAKTO U W3pa3sBaHe Ha 4yBCTBOTO HA MATPUOTUIBM MPH yHoTpebdara My
— TOECT TYK OTChCTBA CEMAaHTUYHA eKBUBaJICHTHOCT. OT Jipyra cTpaHa, n300pbT Ha
JyMa ChC CIIABSIHCKH KOpPeH U (OPMATHOTO 3ama3BaHe Ha CPUYKOBATA CTPYKTYpa
Ha (hpazaTa ca IPUEMIIUBO NIPEBOJAYECKO PEIICHHE.
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B 3axmoueHne MoXeM Ja TIOCOYUM, Y€ pealMuTe MMaT CBOMTE CIEHH(UKH
IIpU MPEBOIA Ha Xy I0KEeCTBEHa JInTeparypa. 3crneaBanure npeBoau 1okas3sar, ye
peanuuTe Morar Jia ObIaT IPEBEJCHU C MTOMOIITA HAa PA3IMYHU TpaHCHOpPMAIHU
Y TIPEBOJIAYECKH CTPATETHH, aKO MPEBOAAYHT yCIIee B IThJIHA CTETCH Ja JeKOINpa
TEKCTa Ha OpWUTHHAJIA U J]a HAMEPH HA4WH JIa TPea/ie Te3H KyITYPHU eIEMEHTH B
neneBust e3uK. ChIIACHH CMe C TBBp/IeHNsTa Ha V. HaiiieHoBa, Ue ,,. .. Tpy/IHO MOsKe
Jla ce Mpociield NPEeBOAAYECKHUAT 300D 3a U3pa3siBaHe Ha HAMOHAIHOOOArpeHa
JIEKCHKa, KOraTo CTaBa JyMa, Taka WM WHaue, 3a HHAMBUAyaleH W300p
CyOeKTHBEH TBOPUECKH IMPOIlEeC, KAKbBTO € MPEeBOABT MoHavano. OctaBa HAaNCTHHA
CBITOCTaBKaTa MEX/[y HA30BaBaHUTA B U3XO/IHUS €3HK M TE3U B TIPEBOJA, KBIETO
MPOJIMYaBaT OMpEAETIeHN 3aKOHOMEPHOCTH, OTACITHU IPEBOJAYECKH ITOXBaTH
u TpaHchopmanuu. EnBa nu € Bh3MOXKHO 00adye BB3MPOM3BEKIAHETO HA AYMH
U M3pa3u C KyJIATYpeH KOMIIOHEHT, Ha pealuuTe, Aa CE 3aTBOPH B ONpEIeICHU
IpaHMLIM U Ja ce mpeAnumaT onpeaenenu Hopmu'* (Haiinenosa 2012: 134).

ToepceneTo u M300pHT Ha QYHKIMOHAIHN €KBUBAJICHTH TpE/CTaBIsiBa Oydep
MEeXIy TpOIecuTe Ha JEKOJMpaHe Ha e3WKa Ha OpHIHMHAla W KOAWpaHE Ha
€3uKa IIe7l Ha JHUTEPaTyPHOTO NPOW3BEACHUE, T.€. IPU padoTa C OPUTHHAIHHUS
TEKCT TPEBOJAYbT TPsOBa aJ€KBAaTHO Na pa3depe TeKcTa, Ja TO MHTEPIpPETHpa
[0 MOJXOJI HaYMH M Clie]l TOBa Ja o Tpelajie Taka, uye ChOOIICHUETO Ja
Ob/ie a/IeKBaTHO MpEAaZeHO HAa 4YWTATeNs ajapecaT B HOBUS KOMYHUKATHBEH
KOHTEKCT, TJIaBHO 3ara3Baliki I'bpPBOHAYalHATa KOMYHWKATHBHA HMHTCHIMS Ha
aBropa. IIpeBonaubT Ha yemku J[. bepHuiaiiH focta yecTo ycmsiBa Ja HaMmepu
(hyHKIIMOHAJIEH €KBUBAJICHT Ha 0€3eKBUBAIIEHTHATA JIEKCUKA B OBJITAPCKUS €3UK U
I10 TO3W HAa4YHH TPEBOBT Ha ,,BpemeyOexurre’ ce mpudirmKaBa B CBOSITa IOSTHKA
MaKCHMAJTHO JI0 TeKCTa Ha OpuruHaia. B nmpeBona Ha mojcku e3uk Ha M. [Intnak
o0aye peaMuTe YeCTO OCTaBaT HEMMO3HATH U Hepa30upacMu 3a PELUITUCHTA, KOETO
JI0 M3BECTHA CTETIeH MPUHH35BA CTOMHOCTTAa HAa M3XOAHUS TEKCT, KaTO OT HEro ce
TyOsIT HSIKOW KOHOTATHBHY 3HAYECHUS, ACOITUATUBHA BPB3KH, KOUTO YECTO Ca KITI0Y
KBM TIOCJIaHHSITa HA POMaHa U TSIXHOTO MHTEPIIPETUPAHE.
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Abstract

This article is a comparative analysis of “The Tragical History of the Life and Death
of Doctor Faustus” by Christopher Marlowe and “The Wonderful Magician” by Pedro
Calderon de la Barca. The aim is to demonstrate how the main theme of the pact with
the devil has served the two authors to construct the protagonists’ characters. The artists’
different ideological points of view, which their heroes reveal, are highlighted as well.
The study shows that Calderon’s work affirms the idea of free will and the possibility of
redemption, while Marlowe’s play leads to the conclusion that the fall results in inevitable
damnation. Faustus, with its tragic boldness and doom, is a more complex and moving
figure than the one of Cyprian, subject to an obvious moralizing intention. Both characters
reflect the eternal clash in the human soul between the constraints of morality and desire.

Keywords: pact, devil, Marlowe, Calderon

Hapoanure npenanus 3a 1oroBop ¢ AgB0JIa UMAT ABJITa UCTOPUS B 3arajgHaTa
XpUCTHUSHCKA KyNTypa. Te ce KOpeHsT B CyeBepHeTO Ha HapoJUTe U BIPBAHETO,
Ye M3KIIOYUTETHUTE TMOCTIKEHUSI W Bh3MOKHOCTH Ha HSKOHM XOpa Ce IBJDKAT
Ha CBPBXECTECTBEHA Hameca, a €IWH OT HEHHHUTEe W3TOYHMLU B HAPOIHOTO
BBOOpakeHHe € 11B0oNbT. Moxe Ou KaTo MbPBOM3TOUYHHUK Ha Ta3d TEMa MOXKEM
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Jla MOCOYMM IMPEANIOKEHUETO, KOETO NABONBT OTHpaBs kbM Hcyc, 3a nma ro
H3KYIIH, KaTO I'0 3aBCXK/a Ha €IUMH BUCOK XbJIM, [IOKa3Ba My BCUYKHU LIAPCTBA HA
CBETa M My Ka3Ba: ,,Bcuuko ToBa 1mie Tu JaM, ako TaHent ¥ MU ¢e TIOKITOHHII !,
Cpen XpUCTHUSHCKHUTE JISTEHAN Ce OTKposiBa Ta3u 3a Teopun Anancku (VI Bek),
KOWMTO B )KEJIAHUETO CH JIa CE M3IMTHE B ITbPKOBHATA HepapXus, Mpo/iaBa IymiaTa
cH Ha JgBona. Tyk ce MosiBsiBa 3a IMMPBU BT MOTHUBBT 32 JIOTOBOPA, TIOJITHCAH
¢ kpbB. Clieqr kaTo ce pas3kaiiBa U ce oOpbIla 3a nmomoul KbM boroponuna, Ts
cracsiBa Jymara My OT naryOHus mnakt. Tasu wmcropus OuBa mpech3ialieHa
B peauIia TBOPOM B Pa3NUYHH JIUTEPATypu M TOBJIHSIBA 332 YTBBPKAABAHETO
Ha MPOTOTUITHATA CHUTYyallWs, 3aJIeTHaJla B OCHOBATa W Ha JIBETE MUECH, KOUTO
MIPENICTON J1a pasriename.

C Bpemero Temara 3a JIOTOBOpa C JASBOJIA TIPOHWKBA B W300pa3HTEIHUTE
W3KYCTBAa, INTeparypara, My3uKaTa, KHHOTO U BIIbXHOBSIBA 3a0€JICKUTEITHA TBOPOH
BBB BCSIKA €J1HA OT TE3H TBOPUECKHU 001acTH. MOTHBHTE Ha YOBEKA 33 CKIIFOUBAHETO
Ha JJOroBOpa 00M9aifHO ca CBhP3aHU C aMOUIIHSITA J]a TOCTUTHE HETIO CBPHX CHIIUTE
CH, /1a TIOJTy4r Oe3rpaHnvHa BIIACT WM JIapa Ha BeYHATa MIIQJOCT.

besciopro e obaue, ye crioMeHaBaHETO Ha JIOTOBOP C JSBOJA M3BUKBA B
CHh3HAHHMETO HU EIMH KOHKPETEH MEPCOHAXK, yCIISLI J]a CE U3BHCH KaTO YHUBEPCAICH
CUMBOJI Ha YOBEKA, KOWTO, BOACH OT O€3MEepHHM aMOUIIMH, TIPOIAN JyIIaTa CH Ha
BiIazieTeNd Ha afa. Toea e daycT, NEHCTBUTENHA JIMYHOCT, YHUETO I'BJIHO HMME
(§] ﬁoxaH Feopr (DayCT, HEMCKH aJIXMMUK, XUBSJI OT IIOCJICAHATa YE€TBBPT Ha
XV Bek 10 1540 r., KOraTo 3aruHai CIopen JOCTUTHAINTE A0 HAC CBEACHHS B
CJIEJICTBHE Ha €KCIIO3MsI HAa XMMHKAIIH, KOUTO U3IMOJI3BAJ B €KCIIEPUMEHTHUTE CH.
[IbpBHAT TEKCT, KOWTO MpeBpbIna DaycT B IUTEpaTypeH Tepoi, € aHOHUMEH U €
nyOnukyBas npe3 1587 1. BbB @pankdypt. CTaBa H3BECTCH KaTo ,,HAPOIHA KHUTA
3a @aycT™ ¥ NpeAU3BUKBA TAKBB MHTEPEC CpPE/ YUTATENUTe, Y€ CKOpO € MpeBe-
JACH W Ha JPYIu €3Ull U MMOCTaBsg HA4YaJIOTO Ha €IUH OT I'OJIEMUTC JIMTCPATYPHU
MuTOBE. FIMEHHO TYyK ce MosiBsBa TemaTa 3a J0oroBopa c JsBoJia, koito daycr,
TEOJIOT, W3KYIIEH OT MAarwsAra, CKJI0YBA, 3a Ja paslIupy MO3HAHHUATA CH C
nomonira Ha JIykaBus, B 3aMsiHa Ha KOETO MY JlaBa AyIIaTa CH.

[ler romunum cinen mbpBOoTO M3AaHue Ha Hemcku Kpucrodpsp Mapioy
HaIyMcBa TMUecaTa CH ,, I parnyHaTa UCTOPHUS 3a KUBOTA U CMBPTTA HA JOKTOP
®dayct®, BABXHOBEHA OT AHTJIMICKHUS MPEBOJ HAa TBOpOaTa W CieBaIa 0CTa
TOYHO HeWHUA croxkeT. [IppBoTo m3ganue ¢ ot 1604 r. IIpe3 1616 r. ce mosBsiBa
BTOpO, Pa3lIMPEeHO HM3JaHWE, HO HE Ce 3Hae Jalli MPOMEHUTE W JO0aBKUTE B
HEro ce OCHOBABAT Ha HSAKOS OPUTHWHAHA IIbpBa Bepcust Ha Mapioy, CbKpaTeHa
B MPEAUIIHOTO CH H3JIaHWE, WM Ca JIeJ0 Ha JAPYrd ApamMaTyp3d, KaKBHUTO
MPEATIOJIOKECHU ChUICCTBYBAT. CpaBHeHI/IeTO C AaHOHUMHUSA NTBPBOMU3TOYHHK
Ha UCTOpUATa IMO3BOJISAIBA JIa C€ OTKPOAT IMPOMEHUTEC, KOUTO BHBEIKIA Mapnoy
B CIOXeTa, a U B oOpaza Ha PaycT: MOOPHAT U 3MUAT aHTEN, KOUTO CE OMUTBAT
Jla TIOBIUSISIT HA TepOsS — €IUHMSAT, 32 JIa CIIacu AyllaTra My, a APYTHST, 3a Ja

' Bsk. Mareii 4:9 — https://www.biblegateway.com/passage/?search=%D0%9C%D0%
B0%D1%82%D0%B5%D0%B9%204&version=BOB
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HE Ce OTKJIOHSBAa OT IbTS KbM O€3Bb3BpaTHaTa M 3ary0a; MHTEJICKTYalIHUTE
CTpeMJICHHS Ha Tepost, KOUTO I'0 MPEJCTABAT KATO THITUYHUS THPCEL] U yCTPEMEH
KbM pa3lIMpsBaHe Ha TIO3HAHMATA CH PEHECAHCOB YOBEK.

Kpucrodsp Mapmoy (1564 —1593) e enHa oT Hal-HHTEPECHUTE Ml CHUTMATHIHU
muaHOCTH B Enm3abernHcKkaTa emoxa, a U B UCTOPHUATA HA JUTEpaTypara KaTto
1s010. KpaTkusar My )KHUBOT He € ITpeyka Ja ce OTKPOU KaTo OPUTHHAJICH JIpaMaTypr
U Jla OCTaBU HEroJIIMO, HO 3HAYMMO B XYyJI0’KECTBEHO OTHOLIEHHE TBOPUYECTBO.
ChIeBpeMeHHO TO € OOI'bpPHAT OT MHOKECTBO MPOTHBOPEYHS U MHUCTEPHUH,
KOHMTO M JI0 JIHEC TMOPAXKJAT CIIOPOBE CpeJl U3CIIEAOBATEINTE My — Jajid € Oni
IIMMAOHWH W C TOBa JM € CBbp3aHa HACWIICTBEHaTa My cMBPT? OCHOBATEIHH
JU ca OOBMHEHHWATA B aTeW3bM cpelly Hero? bui nmm e XoMoceKkcyaleH, KakTo
MPUCHCTBUETO HA HAKOW TaKWBA €JIEMEHTH B TBOPUYECTBOTO MY TO3BOJISIBA A CE
npeanonoxku? W Hakpas Haii-CIIOPHOTO MPEATNOJIOKEHUE — T CMBPTTa MY €
Ouia MHCLIEHUpaHa, a TOW MPOJBIDKWI A2 )KUBEE U J1a TBOPU IO MCEBIOHUMA
Yunsm lexkcrmp? TlocaeaHOTO € OTXBBPIACHO OT TOBEUETO CIEHUATUCTH U
M3TIIeKAa HECEPHO3HO, HO OCTaHAJUTE HE ca JIMIIEHH OT OCHOBaHUs. TBopOaTa,
KOSATO € OO0EKT Ha HACTOSIIOTO HW3CIE[BaHe, € W3IMOJI3BaHa HEBETHBK KaTo
JIEMOHCTpAIIMsl Ha aTeNCTUYHATA Harjlaca Ha CBOSI aBTOp, BBIIPOC, Ha KOUTO IIe
OTJEUM HYKHOTO BHUMaHHE B X0/1a Ha HALIHS aHAJIH3.

Temara 3a foroBopa c 1siBoj1a iMa Oorara TpaJuIys 1 B UCTIAaHCKaTa JINTepaTypa
otte ot CpentHoBekoBueTo. L1lo ce otHacs 1o nuecara ,,Yynuust mar Ha Kanaepow,
TTO3HATH ca JIBE BEPCHH: ITbPBATa € 3arma3eHa B PrKoOmuc oT 1637 r., mpeaHa3HaueHa
na Opne mpencraBeHa Ha mpasuauka Tso [Nocrogae (Corpus Christi), a BTropa-
Ta, myOnmuKyBaHa mipe3 1663 r., e mpeacTaBeHa mpej| MyouKara Ha TOMyIsSpPHATE
corrales de comedias?, k0eTo 00SICHsIBa I0-PA3rbPHATOTO PA3BUTHE HA JIIOOOBHA-
Ta Tema. TBopOara e BAbXHOBEHA OT XpHCTHsIHCKara jerenaa 3a CB. Kunpuan u
Cs. FOctuna, mpuenuny, xusenu B Aurnoxus npes I1 sex. Criopen npenanusita
Kumnpuan 6mit e3n9HHK, OT/IaJ ce Ha MarbOCHIHYECTBO, KOMTO IPHU30Bal JI1BOJIA IO
Mo0J10a Ha e JMH BiII0OEH MJIaIeK, KOMTO HCcKall Ja cb01asuu FOctuna. OtnaneHara
Ha XPHUCTUSHCKUS bor neBoiika OTXBBPIIsS HEMOKOJIeONMO 3eMHaTa JTF000B, KOETO
kapa Kunpuan 1a nperbpHe XpUCTUSIHCTBOTO | J1a yMpe KaTO MbUCHHK. B cBosiTa
JpaMaTypruyHa BepcHus Ha JIeTeH/1aTa UCIIaHCKUSAT aBTOP BKIIOYBA JOTOBOPA C
JISIBOJIA Y TO MPEBPHIIA B [IECHTPaHA OC Ha CIOYKETa U OCBEH TOBA, 32 pa3jinka OT
nerenjata, Kunpuan e To3u, KOWTO M3NUTBA IUIBTCKO KejlaHue. [pyra pazinuka
e, ue Kunpran e m3nuraar 10 panra Ha ¢uirocod, TOCBETHII Ce Ha ThPCEHETO Ha
Hali-BucmaTa ucTuHa. HambirHO € Bh3MokHO KaniepoH fa e mo3HaBas v nmuecaTa
Ha MapJoy u J1a € HoYepnui UJeH OT Hesl.

3a mearusa xuteiicku T Ha llegpo Kammepon ne nma bapka (1600 —
1681) ce 3Hae ;mocta moBede, OTKOJKOTO 3a TO3W Ha Mapioy, U ¢ To-ToIMa
curypHoct. ToBa, K0eTO HM MHTEpeCcyBa, Thil KaTO MMa Bph3Ka ¢ TBOpOaTa,
KOSITO TIPENICTOM Ja pasriieflaMe, € BIMSHUETO Ha KaTOJMYeCcKaTa TEeOIOTHS

2 CueHa Ha OTKPHUTO BbB BETPELIHUS TBOP MEXKAY KBIINTE, XapaKTEePHA 33 UCTIAHCKHSI
teaTsp oT XVI— XVII Bek.
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BBPXY TBOPUECTBOTO My. TOil yuu B HEe3yUTCKU KOJICK, & B 3PEIUTE CH TOJAUHU
mpremMa CBEIIEHHYECKH caH. B Xo/a Ha TBOPYECKHS CH MBT KaTo apaMaTypr
CTaBa e/IMH OT Hal-M3ABEHUTE aBTOPH HA PEJIMTHO3HU MHUECH (PEIOM C MHOTO
JPYTH, KOUTO CE BITUCBAT B MOIYJISIPHUATE 110 HETOBO BPEME JKaHPOBE) U OCOOCHO
HA T. Hap. ayTO CAaKpaMEHTAJ, KpaTka JUTYPruvHa Apama Ha Onbieiicka Temaruka
C MOpAJHM3aTOPCKH M AJErOpUYeH XapakTep — jKaHp, B koWTto Kanmepon crasa
0e3CTopeH Juuep.

Ilenta HY B HACTOSIIATA CTATHS € MOCPEACTBOM METOJa Ha CPABHHUTEITHHSI
aHaJM3 J1a pa3KpueM Kak BOEIIaTa TeMa 3a JOrOBOpa MKy YOBEKa U JsBOJIA
€ MOCIyXWjla Ha JiBaMaTa TBOPIM Jia U3rPaaiT oOpa3uTe Ha MPOTArOHUCTUTE B
JIBETE TIHECH, KAKBU Ca MPWINKUATE U OTJIIMKUTE MEXY TaxX. CpaBHEHUETO Ie HU
MOCIY U U 32 J]a OTKPOUM HJCHHUTE PA3TUUNS MEXKJTy JIBAMATA aBTOPH.

B nuecara na Mapioy @ayct oT caMOTO Ha4asio0 3Hae ¢ KOro Cu nuMa pabora—
4pe3 3aKJIMHAHKE TOW n3BHUKBAa MeducToden u y:kaceH OT BHIa My, TIOXKeTaBa
Jla ce SIBY IpejI Hero B 00pasa Ha ppaHIMCKAaHCKKW MOHAX (SBHA MOIUTPaBKa C
KaTOJHUIM3Ma), CJIe]l KOETO BeJIHAra 3armovBa jia ro TpeTupa KaTo CBOW ciyra.
Koraro pa3oupa, ue Meducroden ciayxu u ce TOTUNHABA HA TOCTIOAAps HA
ana — Jlynudep, @ayct 6e3 konedaHue Mpu3HaBa BIACTTA HA ThMHUTE CHITH.
HHuTepeceH aeTaiia 0T pa3roBopa Mex1y ABaMaTa ¢ MPU3HAHUETO Ha JABOJIA,
Ye )kajee 1Mo u3ry0eHoTo HeOeCHO 0JIaKEeHCTBO:

Ta murap a3, Buzsi jiuka Ha bora

U BKYCHJI BCUUKH PaloCTH HEOECHH,

cera B 0e30poiHM a/I0BE HE CTpajiam,

Oujieliku oT OnaskeHCTBOTO oTBeprHar! (c. 35).3

daycT e yuynBamio HEMOKOJIEOUM B TO3H ITEPBU KOHTAKT ChC CHIINTE HA Mpa-
ka. Tol cam mpejiara yCIOBHETO Ha JOTOBOpA CH C TiIaBarapsl Ha MOJ3EMHOTO
LIAapCTBO — J1aBa My JyIlaTa CH 3a ABAJCCET U YCTHPU TOIUHHU, B 3aMsHA HA KOCTO
HCKa ,,)KUBOT Oe3 HUKaKBU orpaHuucHus . Toii ¢ moBeYe OT KaTeropuycH B iKe-
JIAHKETO CH:

Jlopu J1a Max TOJIKOBa JIyIIH,
3BE3JIUTE KOJKOTO ca B Hebecara,
a3 BCHUUKK Oux ru gai 3a Meducrtodern (c. 35).

Bmxname, dye uHuIaTuBata ¢ Ha PaycT — TOW ¢ eHTyCHa3bM MpHOSTBA JI0
Marusita, 3a Jia moJy4H JOCTHII 10 Oe30PEKHU Bb3MOXKHOCTH U MO3HAHHMS, U HE
ce Kosiebae /1a pa3MeHH AyIIaTa CH 3a Ta3u MPUBUIICTHSL.

CwBceM pa3nuyHa e cpenara Ha Kumpua c JsiBona B TBopOaTa Ha KangepoHn.
TyK e3UUHHKBT MBJIPEL] CE € OTTETIINII B €/IHA TOpa B TIOKPAHHUHHUTE HA AHTHOXUS,

3 Iurature ot ,Jlokrop ®ayct™ ca mo mnpeBoga Ha A. Illypbanos. IlocouBam
CTpaHHMIIATa, ThI KATO B U3/IaHUETO, KOSTO MOJI3BaM, HIMa HOMEpAIus Ha CTUXOBETE.
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3a J1a pa3sMHMLULIBA HaJ BBIPOCAa KOM € MCTHHCKHAT OOr, KOraro My ce sBsiBa
JSIBOJIBT B 00pa3a Ha CTPaHHHK, 3aryOWIl IbTsl KbM Tpana. ToBa € BakHa OTIHKA
B CPaBHEHHME C IIMECATa HA aHMVIMHCKUS JpaMarypr, Thi karo Kumpuan ydak 1o
cpefara Ha TPETOTO M IOCIEIOHO JEHCTBHE Ha NHecaTa HAMA Jla 3HAe KakBa ¢
WCTHHCKATa IPUPOJIa Ha HEroBus n3Kycures. OCBEH TOBA YCIOBHETO Ha JJIOrOBOpa
€ €ZIHO-€IMHCTBEHO M CbBCEM KOHKpeTHO: Kunpuan na nomyun FOctuHa — skeHara,
B KOSITO € BiIIOOEH. 3a 11en1Ta JIBOIBT 00€eIIaBa Jia ro Hay4H Ha CBOETO Marmyecko
M3KYCTBO B CPOK OT €JHa TojauHa, cies koero Kumpuan me My mapu gymiaTta
cu HaBeku. C oOeImaHueTo CU Ja 33/0BOJM ILTBTCKOTO keslaHue Ha Kumpuas,
JIIBOIBT YCIIIBA Ja IMOCTUTHE — ITOHE B HAYAJIOTO — LIENTA CH: 1a OTAAIECUH Tepost
OT ThpceHeTo Ha uctuHckus Oor. Ectep [lanomuno ¢ ocHoBanue oT0Oess13Ba, Ue 3a
pasnuka ot Payct, Kunpuan He ce oTBpbIIa cb3HaTENHO OT bora, Toli ce moanasa
Ha crpactra cu (Palomino 1999: 117). B anapt, KOHTO ASBOIBT MPOU3HACS CIIEA
CKJIIOUBAHETO Ha JOrOBOpA, TOM pa3KpHBa, 4e MMEHHO 1o0eaTa Ha CTPAcTTa Haj
pasyma e Hakapaia Kunpuas na My npofaje ayluara cu:

IIpenane ce Ha MosiTa ©13Mama
Ta3W CHIIHA BOJIA,

B KOSITO TpENTsAXa

yMm u pasym (I, 947 — 950).*

ETo chuiectBenara otiuka mexay ®Payct u KumpuaH: mbpBHUAT HAMbBIHO
OCh3HaBa KaKBO IPaBH, 3Hae, Y€ CKIIOYBA JOTOBOP C ASBOJA, JIOKATO BTOPHUST
e KepTBa Ha M3MaMa — TOHM CMsTa, Ye MPeroBapsi ¢ MOTbIIl MarbOCHUK, HO HE
u cbe camust JsBoN. Anekcanabp lllypOaHOB OocCHOBaTenHO IMoaYepTaBa, 4e
Meducroden He MOATBIBA CBOSTA KEPTBA, a HANMPOTHB — TOW € HAITBIHO
OTKPOBEH ¢ Hesl, TIOPajii KOETO OTTOBOPHOCTTA 3a B3ETOTO PELICHUE € U3ISUTO Ha
®aycr (Lllypoanos 2002: 191).

B mmecara Ha Mapinoy ®ayct HEKOJIIKOKpaTHO 4yBa IJIACOBETE Ha J[Ba aHTela —
JOOPUSI 1 37IH51, KOUTO CE OITUTBAT J]a TO YOCIST — SIIMHUAT Ja CE OTKaKE OT ISTBOJICKUS
MAaKT | JIa CTIACH JTyIllaTa CH, a IPYTUIT — JIa cJie/iBa MopuBHTE CH. Hsikou npuiasaT Ha
JIBaTa aHrella CHMBOJIHO 3HAUCHHUE — TE Ca M3PA3UTENN Ha BhTpelHara 6opoa, KosTo
ce Bojau B Aymara Ha repos (Hamp. Cole 1962: 202). He cme CKJIOHHH /12 IpHEMEM
TaKoOBa THJIKYBaHE, 3all[OTO, KAKTO IIE BHUM, TepOsIT MpUeMa C JICKOMHCICHO
HEXalCTBO )KePTBaTa, KOsITO TPsiOBa J]a HAaIlpaBH.

Hebecnoto mpeaynpexkaeHue ce siBsiBa ¥ B MOMEHTa, B KOMTO MOANMCBA
JIOTOBOpa — Ha pbKaTa My ce M3IKCBa KPaTKOTO, HO ToKazaTenHo Homo, fuge.
Meductodern, Belr B M3KYCTBOTO Ja MaHUIYJIHpa CBOsITA KEPTBa, MPU30BaBA
chOpaTsATa CH ASBOJIM JIa 3aTKcaT U 0e3 ToBa BeUe U3KYIICHHUS OT MEPCIeKTHBATA
3a Objemara cu 0esrpannyna Biact dayct ¢ OysgckaBa JeMOHCTPAIUS HA CBOUTE

4 Hurature ot ,,Uyanusr mar ca B Mol mpeBoi. [locouBamM HOMepamusTa Ha
CTUXOBETE OT ChOTBETHOTO JEHCTBHUE, Thil KATO €EKTPOHHOTO U3AaHHUE, KOETO MOI3BaM,
HE € pa3JIelieHo0 Ha CTPaHUIIN.

118



Maruyecku cuiu. M eTo KakBo 3asBsiBa JOKTOPBT:
Tyit crpyBa He eana ayma — xunsiga! (c. 42).

A xorato Meductoden otroBaps Ha BIPOCHUTE My 3a aja, Peakiuira My ¢
MOBEYE OT yUy/BaIa:

A cmopen MeHe TBOST af e O6acHs (c. 43).

Wznuza, ye dayct nopu He BspBa, Ye HAUCTHHA € OOPEKbJ Jyllara CU Ha
BE€YHHM MBKHU. ToBa 0OsICHSIBA JUIICATa HA KOJIe6aHI/Ie, KOsATO IPOSABSABA IMOYTHU 10
Kpas Ha TBopbOara. Yak npu cpemrara che Craperna u ¢ HabmmKaBaHETO Ha Kpai-
HUS CPOK Ha JIOTOBOpa TOH 3aroyBa Jla OCh3HaBA [IeHATa, KOATO TPsiOBa /1a TuraTi
3a MaryoOHOTO CH pelleHHeE.

He Taka craBa B nuecara Ha KangepoHn. Axo KunpuaHn ce ceriacsiBa qocta
OBp30 Ja pa3MeHH AylIaTa CH Cpelly TAHHOTO 3HAaHHE Ha CBOS TOCT, KOTOTO CMSITa
3a MOT'BII Mar, TO € 3alll0TO He Ch3HaBa KaKBO TOUHO NpaBu. Koraro pa3oupa, ye
e mpuen aa 0b1e pod Ha ASBOJIA, TOH € MMOTPECEH:

A3 pob Ha nsBONA?
Ha 1wit HecnipaBenus rocronap? (111, 691 — 692).

CHGZ[B&H_IaTa MY MUCBHJI € KaK Jia TTOIpaBy I'pCHIKaTa:

ToraBa HAMaM JIM HaaCxaa,
MUJIOCT, ITOMOII WX CPEACTBO
Ja CbyMEs TOBA NPECTHIJICHUC
na sanuua? (111, 695 — 698).

Koraro gssBobT My 3asBsBa, Ye TOBA HE € BH3MOKHO, TOW ITBPBO € TOTOB /1a
OTHEME JKHBOTa CH, HO CJIE/I TOBa OTHOBO C€ BPBIIa KbM Pa3CHKISHHUATA CH 32
Bora ot HauanoTo Ha mHecaTa U IOCTHTA JI0 U3BOJIA, 4e oM Tol e BCceBiacTeH,
BCEBIDK/IAI U BCEMOT'BIII, IIIOM € YCIIsuI ia ciacu FOcTrHa OT BllacTTa Ha Js1BOJIa,
TO IIIE MOXKE J1a OCBOOOIM U HETO OT 3JIOLIACTHUS JOTOBOP.

BaskeH eneMeHT OT u3rpakJjaHeTo Ha 00pa3uTe Ha JIBaMaTa reépOU € KaK BCCKH
OT TSAX M3MOJI3Ba MOJYYEHHWTE MO CHiIaTa Ha JOTOBopa BBh3MOKHOcTH. Dayct
TBBpJIE CKOPO 3arbpOBa KaKTO CEPUO3HUTE CH MHTENEKTYalTHH ThPCEHHUs, TaKa
Y BHCOKHMTE CH aMOWIINU U C€ OT/IaBa Ha 0e3CMUCIICHU 3a0aBJeHHUs, Ha TIIyIaBa
JIEMOHCTPAIUs HA CBPBXECTECTBEHUTE CHUIIH, KOUTO abT MY € OCUTYPHII B 3aMsTHA
Ha JlyliaTa My, Ha HeJIOCTOMHO 3a Hero Ha/IlIbrBaHe Ha JipeOHo. ToBa HU TIOKa3BaT
CIICHHTE B JIBOPEIIa Ha Tarara, KbJETO TOH Mojyiara Ha YHH)KEHUE CBETHSI OTEIl, B
nBopa Ha Kapn V, kp1ieTo, 3aceraar oT eiuH puiiap, ro yBeH4aBa ¢ €JIeHOBHU pora,
M3MaMara CIpsSMO KOHerpojaBera. Huma 3a TOBa MpOTaroHUCTHT O€ KepTBajl
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Iyluiata CH, Ce MUTa YUTATEIST / 3pUTENIST, TOBA JIM HOCH yIOBJIECTBOPEHUE HA
TO3M HABra cBeThI yM? OTAaBaHETO My Ha CEKCYyalTHOTO YJIOBOJICTBHE C MHUMAaTa
Enena, kpearypa Ha IeMOHUYHOTO IIaPCTBO, CHIIO PHHU3SIBA 00pa3a My B OUUTE
HU U yTEKHABA OLIE ITOBEYE IPEXONaJACHUETO MY.

B ,Uynnusr mar® Kunpuas cbLIo € jkepTBa Ha WIIIO3Ms, Ch3aIeHa OT ASIBOJIA —
cjex KaTo He ycmsiBa j1a ckioHu FOcThuHa fa ce oTaaje Ha cTpacTTa, Thil Kato,
KaKTO HEJIBYCMHUCIIEHO CTaBa sSICHO, TA € MoJ 3aKkpuiara Ha cBos bor, JlykaBus
npuOsTBa 10 U3Mama M Ch3aBa HerH (aimuB o0pas, 3a Aa 3a10BOJIHM HICHUSTA
Ha Kunpuan. Cuenara, B KOATO B Iperpbakara Ha Kunpuan 14 ce npespblla B
CKEJIET, UMa OYE€BHIHO MOPATN3aTOPCKO MTOCIIaHUE: KAaTO CE € OTKIOHUI OT BT
Ha ThPCEHE HAa HCTUHATA U C€ € OTAAJl Ha 3€MHUTE HACIAAH, TEPOSIT HE MOXKE Ja
OYaKBa JIPyro OCBEH pa30oyapoBaHHE, 3alIOTO YJOBOJCTBHUATA Ca WIIO30PHU H
HeTpalHu.

Bwxkname, ue 1 B iBeTe TBOPOU ASBOIBT — KaKBO JIPYTO JIa CE OYaKBa OT HEero? —
HE € MOYTEeH B W3MBJIHEHUETO Ha J0roBopa. VM eauHMAT, U APYTUAT pa3odapoBaT
yoBeka: Meducrtoden taka u He naBa Ha DaycT 3a70BOJIMTEIHU OTIOBOPH Ha
(B HAa4aJoOTO) ’KaJHATa My 3a 3HAHHUE Iylla, a BIACTTa, KOATO My NPENOCTaBsl,
¢ Oe3cMHCIIeHa M HEChLIECTBEHA — TOBA € ,,[IEHTpajHaTa UPOHMs Ha muecara‘,
kakto TBbpAM Moiu Maxya (Mahood 1950: 73); nsBombT He pa3kpuBa Ha
Kunpuan koit e borsT, KOHTO TOH YIOPUTO THPCH, YaK 10 Kpas Ha TBopOara, Ko-
rato e mpuHyJeH oT camus Hero ga npusHae uctuHara, a MarndeckKuTe yMeHUs,
KOUTO My JlaBa, HE My CBBpILBAT HUKAKBa paboTa.

Jpyr acriexT, KOHTO UMa Bpb3Ka C M3rPaXKIAaHETO HA OOpa3uTe Ha JBamara
MIPOTaroHNCTH, Ca BTOPOCTENIEHHUTE CIO’)KETHU JIMHWU, KOUTO NMPHUCHCTBAT U B
JIBETE TBOPOU.

B ,,Jloktop ®aycT* TOBa ca XyMOPUCTHUYHHUTE CLIEHU C YYaCTHUETO Ha ciyrara
Barnep u cenanute. A. lllypGaHOB mH3pa3sBa KaTerOPUYHO HECHIJIACHE C
BB3IPUEMAHETO Ha TE€3U CLIEHHU KAaTO IPEJAHA3HAuYEHH €ANHCTBEHO 32 3a0aBiieHue
Ha TMO-HENPETEHIMO3HUTE 3PUTENH, KAaKTO HSIKOW KPUTULM TH OMNpEAEIsAT.
Tol cmsTa, 4e Te MMaT Bpb3Ka C INIABHOTO JAEHCTBUE, KATO HACOYBAT KbM
napanen ¢ gerpagauusita Ha rnaBaus repoid (Llyp6anos 2002: 201 — 203). U
HAUCTHHA, TOTJIEAHATH OT TO3M BI'bJ, BBIIPOCHUTE CLIEHH, B KOUTO ydacTBaT
MPOCTOBATH, HU3IINA B CBOUTE alleTUTH M CTPEMEKH XOPa, HEN30€KHO TIOpaxIaT
CpaBHEHHE C IEUCTBUATA U kenaHuATa Ha DaycT M MO3BOJABAT a BUAUM Kak
HSIKOTa BB3BHUIUCHMAT AyX W MHTEJIEKT HA Ieposl MOCTENEHHO ce 3aryOBaT u
TOM 3ampuwinyBa Bce MMOBeYe Ha TAX. [{ABOXBT HE NMPOCTO € KyNHJl JylllaTa My,
TOI TIpaBM Taka, 4e CBETJIMAT YM Ja 3aJMHEe, 3acJICNIeH OT O0E€3CMHCICHUTE, HO
e(eKTHH Bb3MOKHOCTH, KOUTO MY € IIPEIOCTaBHII, 32 J1a 'O OMae U J1a TO IPHHU3H.

B ,,Uyanuar mar® BropocTeneHHHUTE ACHCTBUS BKIIOYBAT BpaxaaTa MEXIY
IpyruTe ABaMa HpeTeHIeHTH 3a cbpuero Ha lOctuna — Jlenuo u ®nopo — u
napojAuiiHaTa J000BHAa MHTpUTAa Mexay KimapuH, MOCKOH W mpHUCITyKHUTIATa
JIusus. [IspBara noBexaa 10 3a03HaHCTBOTO Ha Kunpuan ¢ geBoiikara, J0KaTo
Ce OMUTBA Ja IOCPEAHUYN MEKIY ABaMaTa ChIICpHHILIM, 00aye TO Ha CBOM pef ce
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BIII0OBa B Hesl M OMBa OTXBBPJIeH. Bropara ciryxu kaTto OypiieCKOB KOHTPAITYHKT,
THH KaTro JBamara CMEIIHHLHU (TPachuococ) ce JOroBapsT ¢ MOMHYETO Ja ce
penyBar B IOJI3BAHETO Ha YCIYTHTE I Mpe3 JIeH, KOeTO MO-KbCHO IMopax/a 3a-
0aBHU clLieHU Ha peBHOCT. Hskou u3cienoBareny OLEHSBAT TE3U JBE CHOXKETHH
JIMHUAU KaTO M3JIMILHO YCJIOXHSABaHE HAa MHTPUTaTa B €lHA PEJUTHO3HA Apama,
yIpeK, KOHNTO € OMil OTHpaBsiH KbM MHOTO IUecd OT 3iatHus Bek. Mruacuo
ApensiHo o0aue oTOeNsI3Ba C OCHOBAHHE, Y€ BKIIOUYBAHETO HA IMOJ00HU CLICHU €
OTroBapsuI0 Ha BKyca M OYaKBaHHsTA Ha ToraBamrHara myonuka (Arellano 1990:
20). Ot Hama cTpaHa cMaTaMme, 4¢ U TyK, KaKTo B TBopbara Ha Mapioy, Te3u
BTOPOCTENEHHH I'€pOU MOI'aT Aa C€ Bb3IIpUEMAT OT IVIEJHA TOYKa Ha I1apajelia C
IIPOTAarOHUCTA: B Ha4a10To Kunpuax e oTAaeH Ha CBOUTE PA3MUILIICHUS U UYK]
Ha 3a0aBICHUS U CTPACTH, HO Clie] KaTo ce BimoOBa B FOctuna, 3anpunnyusa Ha
Jlenro n ®nopo, roTOB € Ha BCUYKO, 3a J1a 5 CIICUENIH; IBaMaTa rpaclococ MbK
MPUHU3SBAT MApOJHUITHO JIIOOOBHATA CTPACT HA TpUMaTa, KAKTO M CepUO3HATa
CIO)KETHa JIMHUS Ha JO0roBOpa ¢ /B0, korato KiapuH ChIo MOANMCBa TaKbB
C KPBBTA OT HOCA CH.

PasBpb3kara Ha 1BeTE TBOPOM € KOPEHHO Pa3INyHa ¥ CPABHEHHETO I103BOJISIBA
Jla ce OTKPOSIT ChLIECTBEHUTE OTIMKH B ITOCIaHNETO, KoeTo Mapioy u Kannepon
OTIPABAT KbM YUTATEINUTE / 3PUTEIIUTE.

@daycr Iulama Hal-BHCOKATa I€Ha 3a CBOSI NOPUB KbM HEOTPAHUYEHU
BB3MOXKXHOCTHU U BJIACT, KOUTO TaKa U HE ITOJIydaBa UJIU MOXKE 61/1 HC 110 HA4YMWHAa, I10
KOHTO € xenas. OTYassHUAT My 30B HOCJIEJHUAT 4ac OT 3€MHUS My IIbT J1a CIIpe,
Jla OTJIOKU Hen30exHaTa ruber, TBbP/E 3aKbCHSIOTO pPa3KasiHue, IPU3UBBT MY
KbM bor u mpupoaHuTe CHIIK J1a IO CIIacsiT OT BEYHOTO MPOKIISITHE, Ca HAIIPA3HU.
Bpbuane Hazan HAMa 1 3aTPOrBAIIMAT MYy BHK € OOpeUeH:

OT IMMHATa BH MACT IThTTa Ha daycrt
OTHOBO J1a C€ TPBKHE U JyXbT MU
Jla MOJKe J1a Bb3ne3e Ha Heoero! (c. 100).

dayct ce IposiBsiBa KaTO aTEHCT B Is1aTa TBOpOa, HO HaKpasi, OTIOMHMUII CE OT
3a0JTy1aTa CH, TOM 30Be XPUCTA B MOCICTHUTE CU TyMH — 0€3 CbMHEHHUE EIMH OT
Hail-paMaTHYHUTE MOHOJIO3H, MTHUCAHHU HIKOTa — M B ChPIIEPa3IUPATSIHUTE MY
CJIOBa BEYE HE MOYKEM Jia Pa303HAEM IPEKHUS aTCHCT.

CwBceM paznuueH ¢uHan HU nogHacsi TBopOata Ha Kamgepon. Tyk mokas-
HUETO Ha Teposi, PEIICHUETO My Jia perbpHe XpPUCTOBATa Bsipa U Jia MpHUeMe
MBUECHHYECTBOTO pesioM ¢ FOcTuna, criacsiBa qyniara My, a JIIBOIIBT € IPHHY ICH
ot bor 51a mpu3Hae pa3TporBaHeTo Ha IOr0BOpa U MPOBaJia Ha MTbKJICHMUS CH TUIaH.

CMmsATaMe, Ye CHIIECTBEHOTO Pa3JIMYMe B Pa3BpbB3KaTa, KOETO OTKPOUXME,
CHOTBETCTBA HA UACHHUTE pa3Inuus MeX 1y fBamara TBopuu. Cpabara Ha Qayct
M3MIIeXJa MpegHadepTana — Tol ce OTBBbpPHAN OT bor u caenkara ¢ asBona ro
ockkaa 0e3Bb3BpaTHO. ChKaJEHHMETO My Hakpas He Npeau3BHKBa boxusira
Hameca. Criopen Kpucrod Ctposercku cpadara Ha DaycT B HEMCKaTa aHOHUMHA
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TBOpOa, Ha KOATO ce 0asupa u aApamara Ha Maproy, oTpas3siBa MPOTECTAHTCKHUS
BB3MJIC, Y€ TPEXbT BOJAM 10 HEM30€kKHO HakazaHue, jokato Kumpuan ce
criacsiBa, kato u3dupa nokasauero (Strosetzki 2008: 162 — 163). Kannepon,
PEBHOCTEH NMPHUBBPIKEHUK Ha KaTolM4ecKara uiaes 3a cBoOojHaTa BOJS (HEKa
MPUTIOMHUM, Y€ Ta3u UJes CTOM B OCHOBATa M Ha Hal-M3BecTHATa My TBOpOa —
npamarta ,, ) KHBOTBT € ChH'), MCKa J]a HU BHYIIIM HUMEHHO TOBA — aKO TPCITHUKBT
ce pazkae u npreme bor B ChpIETO CH, TOU Ie cracu aymiata cu. Mapioy Hu
MOKa3Ba KOJIKO CHJIHA € BJIAcTTa Ha JISIBOJIa HaJl YOBEKa, MOMAJ/JHAJ B KalaHa My.
B nuecara na Kannepon bor e BcecuseH W JSBOJABT € MPUHYACH J1a MpU3HAE
MPEBB3XOJICTBOTO MY:

W nBamara, 3a MOS JKaJIOCT,

KBbM HEOETO Ce BH3HACHT,

IIpU CBETHA TPOH Ha bora

B M0-100pa uMmiepus OUTyBaT.

ToBa e nuctuHara; a3 s Ka3Bam,

3amoro cam ["'ocrion-bor

MIPUHY U M€ Aa 5 TIpU3Hasi,

Makap 1a He ¢bM cBHKHAN na ro mpass (111, 1091 — 1098).

CraBa sICHO, Y€ 3arjJaBUeTO Ha MHecara ce oTHacsS UMEHHO 10 bor — Toi, a He
JSIBOIBT ¢ HeroBuTe (PoKycH, HUTO KUnpuan ¢ HOBONPUAOOUTUTE CH YMEHUS €
YyIHUST Mar.

Crtpo3zercku 0OpbIlla BHUMaHHUE HA TOBa, ue Kumpuan oTkprBa nctuHCckus bor
He upe3 pumocoPckust pa3sMHUCHI, a 4pe3 COOCTBEHOTO CH AYXOBHO H3KHUBSIBaHE
— He ¢ pasyma, a ¢ Bspara (Strosetzki 2008: 172). Hsxom wuscnemoBarenu
MHTEpIPETUPaT TOBa KaTO 3HAK 3a OrpaHMYeHusATa Ha pasyma (Aguinaga,
Rodriguez, Zavala 1979: 343). 1 naucTtuHa, reposiT HAMUPA OTTOBOP Ha BhIIpOca
3a HCTUHCKHs bor Hakpas Ha TBopOaTa He ¢ MOMOIITAa HA WHTEJICKTYaTHUTE CH
3aHMMaHUs, a Ha CBOA Jocer ¢ boxkmara moml. BenHsx HampaBuil MpaBUITHASL
n300p, TOH Beue He € BB BJIACTTA HA JIIBOJIA.

BaxxHo e nma ce otkpou u ponsita Ha FOcTuHa 3a mpoMsHaTa, KOSTO HACTHITBA
y Kunpuan. B npamara na Kangepon uMeHHO HEHHUAT pUMep 3a HEMOKJIATHMa
YBEpEeHOCT B M30paHus BT BIBbXBa Bsipa Ha Kunpuan, ue u Toit Moxe aa Oble
craceH OT BceMmorblus bor, koroto Haii-Hakpas oTkpuBa. J{oOpusT aHren
n Crapenst B ,,JlokTop Payct™ HAMAT CHITUSA €PEKT BBPXY Tepos — Te ca
caMoO TJIacOBE, KOWTO IOydYaBaT, MPEAyNpeXkaaBar, HACTaBISABAT, Aajied II0-
BB3JICHCTBAII € TUYHUAT IPUMEp Ha OTAajiaTa ce 0 CBOSI BOJISI Ha bor aeBolika.

B 3akirouenue TpsiOBa ga moayepTaeM, 4ye OCHOBHATA OTIIMKA MEXKIY JIBETE
TBOpOM € YTBBP)KIAaBaHETO Ha CBOOOAHATa BOJs B nuecata Ha KamaepoH u
HelHaTa 3ary0a (MM MO-CKOPO OTKA3BAHETO HA Teposi OT Hesl, KAKTO TBBPIU
Jlronc 1977: 131) oT MOMEHTa Ha CKJIFOUBaHE Ha JOTOBOpA C JIBOJIA B Ta3W Ha
Mapioy, T.€. BbB BB3MO)KHOCTTA 32 H3KYTIIEHUE CPENTy HEM30e)KHOTO OCHKIaHE.
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OTBB Ta3u pasiuka, Kacaela M0-CKOpPO ABE pa3iIMYHU PEIUTHO3HHU BU3HHU
3a yoBelIKara chI0a, cMsaTaMe, ue DaycT e Mmo-CIoKHUAT U BBIHyBall o0pas
OT J1BaMaTa MpoTaroHucTH. C HETOBOTO JIEKOBATO HEBEpHE, Y€ OT JICHCTBUATA
My MOJKE€ Ja MMa NaryOHU IOCJIEAMLM, TOW HU HAIIOMHS APYT JIMTEpPaTypeH
MEPCOHAX, CBILO 3apOAWJI CE€ B ApaMaTypruiyeH TEKCT M IPEBbPHAI CE B
JUTEpATypeH MUT U o0movoBenku cuMBoi — Jlon XKyan. B tBopbara Ha Tupco
ne Monuna ot 1630 5, KbaeTo 3a MbPBH IBT ce mosBsiBa, JJon Kyan (non
XyaH) chII0 IpeHeOpersa nperynpeKACHUsTa, ye 11e A0H/1e BpeMe 1a OTroBapst
3a TpeXoBeTe CH M KOTaTo Ha Ipara Ha CMbpTTa MCKa OIIe MaJKO BpeMe, 3a Jia
TIOJTy9H OTIPOICHHE, Bede € TBBpAC KbcHO. B oOpa3a ma daycr (mogobdHO Ha
Jon XKyan) nma eauH Tparn3bpM, KOUTO € MO-BhIHYBAI 32 YUTATENS / 3pUTE,
0TKOJIKOTO chadara Ha Kunpuan. @ayct u Jon Xyan npw3ko u camoyBepeHO
3asBSBAT JKEJAHUSTA CH, Mpenu3BUKBAT cBeta U bora. O6pa3pr Ha Kunpuan
€ MOJYMHEH Ha OYeBUJHATAa MOPAIMU3AaTOPCKA I1€J Ha aBTOpa U TOBa IO MpPaBU
M10-€THOTUIACTOB, MO-MAaJIKO ,,)KUB®, Thii KaTO € M3pa3uTell Ha e/lHa ujed, sSicHa
3a 3puUTeNsi OT CaMOTO Hadajo (0coOeHo 3a 3purelns oT ernoxarta Ha Kamaepos,
MHOT'O T10-3aI103HAT C XPUCTHUSHCKUTE JIETEHAN OT CbBPEMEHHM).

Ot gpyra crpaHa, cpadure u Ha aamata — Payct u Kunpuman — ca
MOKA3aTeHU 110 OTHOLICHUE Ha BEYHUS COBCHK MEXKIY JKEIaHUsATa, CTPACTUTE
1 aMOMIMHTE, 3aJI0KEHN B camMara YOBEIIKa MPUPO/Ia, M OrPAaHUYCHUSTA, KOUTO
MopaxbT Hanara. KOHQIUKTHT MEXTy TSIX € OCHOBHHUAT U3TOUHUK Ha JTyIIEBHUTE
TEp3aHusl HAa YOBELIKUTE ChLIECTBA B 36MHUSI UM IIBT.
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Abstract

This article asserts that the poetic intensity in Nezami’s “Haft Paykar” is obtained
from the intertwining of the symbolic, the imaginary, and the real. The rhetoric of the
active imagination, as it is employed in the epic poem, gives access to an imaginary
world. The latter is presented as a realm of metaphysical images reflected by the senses.
Moreover, it is depicted through mystical visionary narratives. The transition from the
symbolic to the real implies a transformation of the being and the spirit. The symbol
allows connection to another reality, as it refers to something beyond itself. In the present
study, the relationship between the symbolic, the imaginary, and the real in “Haft Paykar”
is examined from a psychoanalytic and, above all, Lacanian perspective.

Keywords: “Haft Paykar”, imaginal, imaginary, Nezami, real, symbolic

Persian literary tradition proclaims Nezam al-Din Abou Mohammad Elyas Ibn
Youssouf Ibn Zaki Ibn Mou’ayyad (11417 — 1209), known as Nezami, as the ab-
solute master of epic poetry. His magnum opus, “Khamsa” or “Panj Ganj” (mean-
ing Five Treasures), is considered the pinnacle of Persian classics. It includes the
poems “Treasury of Secrets” (1165), “Khosrow and Shirin” (1180), “Layla and
Majnun” (1188), “Haft Paykar” (1191), and “Book of Alexander” (1198)!, all
written in masnavi®.

Nezami shares the view of his contemporary Suhrawardi® that the unfulfilled

! The years are approximate and vary from source to source.

2 Couplets with the rhyme scheme aabbcc.

* The Persian philosopher and mystic Suhrawardi (1155 — 1191) was the founder of
[luminationism (Ishragiyyun or Ishragi).
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desires of the righteous are fulfilled in the mundus imaginalis, a world contain-
ing the richness and variety of the sensible world in a more refined state (Corbin
1986: 297). The mundus imaginalis, in which “the spirit is embodied, and the
body is spiritualized™ (Corbin 1964: 15), is inhabited by both the spiritual and
the corporeal. Muslim mysticism places it between the sensible human world and
the intelligible divine world. The mundus imaginalis is the “eighth clime” that ex-
ists beyond the seven climatic zones of the sensible world defined by Ptolemy?.
It is not a utopian world, but a world of pure spirituality, free from the limitations
of earthly things; an ontologically real world that reflects spiritual reality in the
images perceived by the imagination; a world that allows it to go beyond symbol-
ic perception. The mundus imaginalis can be reached through contemplation or
through imagination, in fantasies or in dreams.

Following Jacques Lacan’s (1953: 406) statement that the imaginary element
in fantasies and dreams has only symbolic value, I will examine the relation-
ship between the symbolic, the imaginary, and the real in “Haft Paykar” from a
psychoanalytic and particularly a Lacanian perspective. In his lecture «Le sym-
bolique, I’imaginaire et le réel» (“The Symbolic, the Imaginary, and the Real”),
that he delivered in July 1953 at the inaugural meeting of the French Society
of Psychoanalysis, Lacan defines the symbolic as the space of the signifier, the
imaginary as the space of sensory imagery, and the real as a reality impervious to
symbolization and intrinsic to the imagination. The real denotes a psychotic real-
ity (e.g., delirium, hallucination) built from the signifiers rejected by the symbolic
(Roudinesco, Plon 1997: 880).

Reflections of the imaginary on the structure and topics of “Haft Paykar”

In “Haft Paykar”, the rhetoric of the active imagination provides access to the
mundus imaginalis, presented as a world of metaphysical images reflected by the
senses and expressed through mystical visionary stories. The epic poem narrates
the inner experience of the Sasanian® shah Bahram V7, also known as Bahram
Gur®. The title “Haft Paykar” (meaning Seven Portraits or Seven Beauties) hints
at the symbolic nature of the work. The connotations of peykar are numerous:
body, figure; planet, star; portrait, image. The number seven has an important
meaning in Islamic beliefs and practices: seven are the conditions of the Sha-
hadah’; the verses in the surah at the beginning of the Qur’an; the heavens into

4 The translation of the quotations is my own.

3 According to the Egyptian geographer and astronomer Claudius Ptolemy (90 — 168),
climate influences the inhabitants of the climatic zones.

¢ The Sasanian dynasty reigned in Persia from the 3rd to the 7th century.

"Bahram V (406 — 438) ruled Persia from 420 to 438.

8 Onager — a wild donkey common in Asia.

? The testimony of faith.
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which Muhammad ascends during the Mi raj'; the Tawaf" around the Ka’bah'?;
the running back and forth between Safa and Marwah during the Hajj.

The structure of “Haft Paykar” is determined by the dialectic of the imaginary
and the imaginal'. Bahram Gur’s inner experience is achieved in four stages: cy-
negetic epic, heroic epic, love epic, and mystical epic. The most voluminous part,
the third, focuses on the search for love as the source of happiness, whose upward
movement goes from the profane to the sacred. Incidentally, Nezami’s poem can
also be seen as an initiatory journey into the otherworld.

Driven by love-longing, Bahram V visits successively the palaces of the seven
beauties, representatives of the seven climatic zones of the world, under the sign
of seven planets. The colours of the clothes and of the palaces correspond to the
seven days of the week. Each night spent in the company of one of the princesses
reveals a certain side of love to the Sasanian shah through the story that is told.
Each palace symbolizes his inner world and each princess — a part of his soul.
The princesses are like talking mirrors through which Bahram Gur communicates
with his inner world and unconscious (Firouzabadi 2012). Each tale is linked to a
key concept: a mood, a virtue or a moral. Each colour signifies a different stage of
the transformation of the Shah’s soul during his ascent, from story to story, to the
Doors of Jannah'. The seven colours symbolise the seven phases of Bahram Gur’s
individuation process, the seven stops on his spiritual journey, the seven levels of
his soul’s ascent: black, the “carnal soul”; yellow, the “self-blaming soul”; green,
the “inspired soul”; red, the “appeased soul”’; turquoise, the “God-satisfied soul”;
sandalwood, the “God-satisfying soul”’; white, the “pure and perfect soul” (Barry
2000: 89).

Nezami wants to transcend reality through imagination. But the power of his
imagination is neither phantasmagorical nor utopian. Situated on the border of
the real and the imaginary, his imaginal world is not the product of a desire to
reach the world of full jouissance: it is not the divine paradise, but a dreamed-of
place. “Haft Paykar” fascinates with the indomitable passion to introduce us to a
wondrous universe, an intersection of the real and the imaginary, the named and
the unnamed, the visible and the invisible. Pulling us into the otherworld, the epic
poem carries us into the imaginal.

Let’s consider for a moment the Lacanian concept of jouissance, meaning
enjoyment. On the one hand, Lacan places it “beyond the pleasure principle” out-
side the symbolic order, in the order of the real: while in “On Narcissism” (1914)
Freud postulates that to experience pleasure we need the mysterious Other, Lacan
states that to experience jouissance we need to have loss (Lacan 1991: 143). On
the other hand, Lacan directs desire towards the struggle for the recognition of

10 The Prophet’s Ascension.

I The circumambulations.

12 The Shrine of Islam in Mecca.

'3 The Muslim mystical tradition considers the imaginary unreal and the imaginal real.
4 The Gates of Paradise in Islam.
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the object, which is not desired in itself, but only as it is desired by the Other, or
rather by many others.

The symbolic world of speech determines the subject’s position according to
their place in this world. The subject’s position requires the inclusion of a third
element in the relation between the imaginary and the real, namely, the symbolic,
which turns out to be essential for the representation of the world (Lacan 1975:
95). Language allows the passage from the imaginary to the superior symbolic
thanks to the primacy of the signifier.

Symbolism of the Tale of the Red Palace’s Princess

The fourth portrait of Nezami’s poem is set at the centre of the love epic.
The epiphany of beauty and the knowledge are at the heart of the story, told on
Tuesday under the sign of Mars by the red-clad Slavic princess in the red palace.
The hero hopes to win the heart of the Mistress of the Fortress, with whom he fell
in love after seeing her portrait. Moreover, he wants to avoid the fate of all the
suitors who preceded him, namely death by decapitation. Showing a remarkable
ability to solve riddles and decipher signs, he manages to overcome the pitfalls of
the first three trials. But then the Mistress of the Fortress decides to subject him to
a fourth trial before she agrees to marry him. The princess asks her questions not
verbally, but through the pearls she exchanges with the prince. The pearls actually
“are the signifier of something signified” (Orsatti 2019: 86), that the prince must
guess, and his answers are conditioned by his understanding of the stages of the
symbolic game led by the princess.

So, the Mistress of the Fortress takes two small pearls off her ears and has
one of her maids bring them to the suitor. He inspects the pearls, adds three more
pearls of equal value, and returns them to the princess. She examines the five
pearls, grinds them into powder and mixes the pearl dust with sugar. The prince
dissolves the mixture in a glass of milk, which he gives to the princess. She drinks
the milk, collects the residue and weighs it: the weight matches that of the five
pearls. The princess gives her ring to the suitor, who puts it on his finger and in
turn gives her a magnificent pearl. The princess unstrings an equally beautiful
pearl from her necklace and hands the two pearls to the young man, who, finding
that the pearls are identical, adds a blue bead. She hangs the pearls on her ears and
puts the bead on her finger (Nezami 2000: 213 — 215).

Then, the Mistress of the Fortress requests that the preparations for the
wedding begin, recognizing that the young man is superior to her in knowledge.
She satisfies the curiosity of the audience by revealing the symbolic meaning of
the pearl game (Nezami 2000: 215 — 216). The first two pearls exchanged with
the prince signify the transience of life. The three pearls added to them show that,
whether it lasts three or five days, life is always fleeting. The next question shows
that voluptuousness (the sugar) relates to life (the pearls). By drinking the milk
with the dissolved pearl dust in it, the princess obeys the prince. By giving him
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her ring, she agrees to marry him. The precious pearl he presents to her means that
she will find no other husband like him. The identical pearl from the princess’s
necklace defines her as his companion, equal to him in dignity and wisdom. The
blue bead, which, as we know, guards against evil eye, is a pledge of eternal love.

The pearl game between the Mistress of the Fortress and her suitor symbolises
both the clash of two very intelligent persons and their intense non-verbal
communication. However, it also contains a strong erotic charge. The jouissance of
the communication, developed between the real and the imaginary, accomplishes
“the linking of the symbolic and the imaginary in the constitution of the real”
(Lacan 1975: 88).

The theory of the mundus imaginalis considers the imagination as dynamic
and active. Higher than sensory perception, the imaginal perception allows the
transcendence of archetypal symbolic representations. The metaphor plays a
specific role in the poetic re-creation of this world: by translating the imaginal
into images, it activates the symbolic function of the archetypes. “Persian poetry
is essentially symbolic” (Seyed-Gohrab 2011: 1), and the 12th century is an age
of refined metaphorical language (Clinton 1979: 76). Nezami contributes greatly
to this with his exquisite, often cryptic and even hermetic metaphors. The erudite
and sophisticated poet, who has mastered in depth the allegories and the symbols
of classical Persian poetry, draws on this lyrical heritage with extraordinary
creativity. The interpretation of pearls as metaphorical objects in his work is
reinforced by the fact that in classical Persian poetry the pearl takes on multiple
connotations: a word and in particular a poetic word; a tear or a raindrop; a young
and beautiful maiden. Thus, the symbol always refers to something outside itself,
allows the connection with another reality, links the near and the distant, the
present and the absent, the immanent and the transcendent. As far as the passage
from the symbolic to the real is concerned, it implies “the transformation of the
being and of the spirit” (Corbin 1964: 14).

Conclusion

“In the imagination, the authentic form of the otherworld becomes a mere
illusory veil” (Jambet 2000: 348), which “is the metaphor most frequently used to
express man’s relation to all that captivates him” (Lacan 1994: 155). The illusory
veil guides the game of seduction in “Haft Paykar”. Its mysteriousness amplifies
its key function as a symbolic object. While veiling has an irresistible attraction,
unveiling generates eroticism. The veiling and the unveiling of the imaginal body
heighten the charm of Nezami’s poem. They allow it to be perceived as a mirror
reflecting the beauty that cannot be contemplated directly and that is revealed
through its reflection. The real is therefore manifested through its reflected
image, the portrait. His epiphany transforms the things of the world into spiritual
matter, troubles the senses, penetrates the depths of the soul, and shows another
dimension of reality.
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Abstract

The aim of this study is to examine the multifaceted elements present in Haruki
Murakami’s novels, with a main focus on their philosophical underpinnings. In particular,
the analysis of the recurring character known as the Sheep Man is at the center of attention.
The latter, a fundamental and mysterious figure in Murakami’s literary universe, embodies
a fusion of human and animal traits. He becomes a means for the search of identity and the
exploration of other existential themes. In various novels, the Sheep Man acts as a guiding
force for the other protagonists on their quests for self-discovery. This article sheds light
on the elements of magical realism and symbolism, such as the Sheep Man’s fondness for
doughnuts, that enrich the narrative and invite diverse interpretations. This research also
delves into philosophical concepts like “Possible Worlds,” suggesting that Murakami’s
narratives exist in a realm where the boundaries between different realities are blurred.
Finally, the article shows that Murakami’s exploration of identity and self-discovery
mirrors his protagonists’ self-journeys. At the same time, it reflects autobiographical
aspects of the author himself. The use of magical realism allows Murakami to effectively
convey these themes and captivate readers with thought-provoking narratives.

Keywords: magical realism, inner narrative, the monogatari (storytelling), self-discovery,
animal characters

1. Introduction

Various aspects of Japanese history provide a broad background for Haruki
Murakami’s narrative. Within this rich tapestry there are references to cultural
landmarks, including the ones linked to Western influences and popular culture.
His stories call into play philosophical themes, particularly existentialism, which
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become more pronounced towards the conclusion of his books. For instance,
“A Wild Sheep Chase” is a complex text that smoothly blends reality with the
fantastical features typical of Murakami’s oeuvre. Told through the eyes of an
ordinary protagonist navigating everyday life, the novel, rich in metaphorical
depth, explores the profound quest for meaning and purpose in human existence.

According to Strecher (2014: 19), just as computers are connected to the
Internet, all our individual inner narratives are interconnected and contribute
to one overarching narrative, which results in a story that has been written and
continues to be written perpetually. Murakami’s works revolve around the central
themes of identity and the influence of history in shaping an individual’s sense
of oneself. Therefore, the writer has tried to create a strong and self-reliant
protagonist capable of investigating the darkest recesses of his soul.

In relation to this, Napier (1996) emphasizes the distinctiveness of Japanese
identity crisis, noting that Japan was never colonized by European powers. It is
a unique case. Japan did not endure the trauma of colonization experienced by
other non-Western countries. Murakami is part of the post-war generation, which
has inherited only the lingering memories of war without having lived through its
tangible, immediate outcomes.

In his novels, much of what Murakami portrays is firmly rooted in reality
and adheres to the natural laws of our world. However, quite abruptly, readers
encounter surreal elements such as disappearing hotel floors, the mysterious Sheep
Man, gatherings of skeletons, talking crows, or a sleeping character suddenly
absorbed into a television screen. As readers, we are compelled to question
whether these strange occurrences exist within the same world we inhabit or if
the worlds Murakami describes are fundamentally distinct realms, potentially
predisposed to such phenomena.

Haruki Murakami introduces his audience to interconnected worlds, one
conscious and the other unconscious. This fact allows continuous, invisible,
and logical crossover between the two. In this framework, characters reduced
to memories resurface from the mind to be transformed into new ones. A
philosophical explanation of this fact is the concept of “Possible Worlds,” which
suggests that events may not have unfolded as we experienced them but could
have developed differently in other realities (Menzel 2017).

Thus, Murakami’s magically real animals have functions that extend beyond
merely inspiring fascination or evoking empathy through anthropomorphism.
These animals are used to bridge conceptual realms that are traditionally separate,
challenge dominant human-centered structures, and transcend national boundaries.
Murakami’s animals connect typically distinct domains: the human with the
animal, the magical with the real (or the mythological with the magical and real),
and different magical dimensions with each other. Through speech, these animals
cross the divide between non-speaking animals and speaking humans.

In addition to linking realms, Murakami’s beasts contribute to the
internationalization of his fiction. The latter, like music and other cultural elements
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drawn from the author’s creative “reservoir,” manage to address both local and
global issues, expanding his audience. His animal characters are not tied to any
specific national culture. For instance, the Sheep Man, a hybrid being partially
derived from sheep, reflects this transnational quality. In fact, sheep allude to
the unsuccessful attempt to introduce this animal in Japan during the country’s
expansionist efforts.

Strecher (1999: 267) defines magic (or magical) realism as the occurrence of
something is highly detailed and placed in a realistic setting but too fantastical
to believe in. In Murakami’s works, animals frequently function as signs of such
a world invasion, marking a transition in the narrative from a strictly realistic
framework to one with a more magical dimension. These animals often act as
conduits, linking the reader to a parallel reality.

Faris (2012: 172) defines magic realism as the proximity or near-merging of
two realms. She refers to the closeness and accessibility between the magical and
the real, a dynamic evident in “A Wild Sheep Chase”. This conceptualization of
two interconnected realities can also be applied to the relationship between the
animal and human domains, exemplified by the hybrid nature of the Sheep Man.
The act of speaking, performed by animals, establishes a communicative bridge
between humans and beasts, as well as between the magical and the real. In this
way, a talking non-human animal serves as a clear embodiment of magic realism.
The hybridity between human and animal in a figure like the Sheep Man reflects
the broader hybridity of literary forms characteristic of magic realism as well
(Stretcher 1999: 267).

Rubin further argues that animals captivate Murakami because they embody
traits shared with the unconscious mind: they are alive but lack rational thought.
They are attuned to mysterious forces but unable to articulate them. As this scholar
notes, animals are richly symbolic without being tied to specific allegorical
meanings (Rubin 2005: 51). If Murakami denies deliberate symbolism, Rubin, as
a translator, contends that animals are highly symbolic, even if in an ambiguous
way. Murakami envisions his animals as images designed to influence the mind
of each individual reader. In this sense, they can be interpreted as symbols.

2. Methodology

This study highlights the role of the Sheep Man character in the novels “A
Wild Sheep Chase” (1989), “Dance Dance Dance” (1995), “The Strange Library”
(2014), and “The Sheep Man’s Christmas” (1985), identifying the magical realism
model at the basis of the construction of this figure. The research focus is on: 1)
the magical realism elements in the aforementioned novels; 2) the concept of
animalism and its developments in the character of The Sheep Man in Murakami’s
books. There are different text models able to represent the magical realism as a
vehicle for exploring existential values within specific cultural contexts.

Considering the cultural context is very important because literary works
reflect social and cultural phenomena in Japanese literary tradition. Understanding
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literary works as cultural products helps us comprehend how they were formed
through social and cultural interactions between Haruki Murakami and his readers.
For this reason, this research involves a typological comparison approach in the
context of existential theory. In this theoretical current, an individual is deeply
lonely, alien to everyone, and everyone is alien to him. Real existence is reduced
to the spiritual experiences of the person. The forms of existence of the latter
(fear, suffering, anxiety, horror, and worry) are determined by the fear of death.

Striving for beauty and goodness, a person does not find them in the real
world, because they exist only in a transcendent, supernatural, incomprehensible
to the mind dimension (Stretcher 1999: 267). In “A Wild Sheep Chase” and
“Dance Dance Dance” novels, the key emotions of fear, loneliness, and worry
inside the Sheep Man’s character make him desperate to find his lost feeling
of happiness and self-content. In “The Sheep Man’s Christmas,” instead, he is
struggling to find the lost gift of composing musical pieces. “Possible Worlds,”
studied in the present research, are the places where the protagonist can find the
answer to his main questions and dilemmas. Moreover, it is possible to see the
connection between the concept of animalism and magical realism in the novels
of Murakami due to the typological comparison of the Sheep Man’s look, his role
in each of the analyzed novels and his way of talking (Rubin 2005: 51).

As aresult, the article is an interdisciplinary study of Haruki Murakami’s style
of writing in “A Wild Sheep Chase,” “Dance Dance Dance,” “The Sheep Man’s
Christmas,” and “The Strange Library,” as well as an examination of language and
Japanese culture. Semiotics, typological method, and hermeneutics were chosen
as approach because they can give comprehensive interpretations of the texts
under discussion. Semiotic methods are used to analyze the symbolic image and
the visual magical-realistic model of the Sheep Man character, illustrating two
different perspectives of the inner world of Murakami’s animal figure through the
mirror of self-assessment.

3. Results and Discussion

3.1. Sheep Man: An Adventure Surrounding Sheep

In his novel “A Wild Sheep Chase,” Murakami theorizes that speaking openly
and speaking the truth are fundamentally distinct. He likens honesty to truth,
comparing them to the prow of a ship and its stern. Honesty emerges first, while
truth follows later. The time it takes for truth to surface corresponds directly to the
metaphorical size of the ship. Larger things require more time for truth to arrive.
In some cases, truth only reveals itself posthumously. Therefore, Murakami often
refrains from presenting the truth directly to the reader — because the truth, as he
sees it, must emerge gradually and in its own time. Murakami admits that we are
all between everything that is behind us and the nothingness beyond us. In his
later works, he depicts this existential condition as a doughnut. Our ephemeral
existence has neither coincidence nor possibility.
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In “A Wild Sheep Chase,” Murakami first uses a magical real animal and
builds a narrative that puts under question the traditional literary praxis. This
novel, as well as the other short stories with the bizarre Sheep Man character, is
a combination of diverse literary genre such as detective fiction, magical surreal-
ism, and adventure stories with quest elements.

Interestingly, the hybrid identity of the analyzed hero is quite literal. In fact,
as far as his name is concerned, the sheep in Sheep Man comes before “man,”
insinuating that he is more animal-like than human. There is also the integration
of the absurd bordering on the surreal, as the center of the simple stories of this
ambiguous human-animal creature is a constant search for his identity.

The plot of the novel is based on the Chinese legend about the transmigration
of the soul of a Sheep into a Human. The sheep gives the owner of the body
absolute power, while suppressing everything human. The allegory of a Sheep
Man remains a vague one. In “A Wild Sheep Chase,” the reader finds only a few
obscure characteristics in his description. He may wonder if the character is a
local resident, a shepherd who deliberately left human life, or a Sheep (demon),
which came out of the body of the Rat (the protagonist’s friend) and turned into
a half-man, half-sheep. Murakami plays with the readers, throwing them into
unsolvable riddles, to which he does not give an answer to make them scroll all
kinds of possible versions.

In “A Wild Sheep Chase,” the protagonist embarks on a quest to locate a
mysterious sheep. However, the peculiar connections and coincidences
encountered throughout the “chase” challenge the reader’s sense of plausibility
and evoke skepticism (Murakami 1989). For example, the narrator’s girlfriend’s
uniquely attractive ears initially appear to be a normal trait of the character.

Instead, these ears abruptly become a medium for psychic predictions — an
extraordinary phenomenon that the narrator seems to accept without hesitation.
Such a reaction appears inconsistent with the expected response of someone from
our reality. Additionally, the narrator’s discovery of the Sheep Man, the account
of the mythical sheep marked on its back, and the confession of a man who claims
to have been possessed by this figure are all met with a similarly casual and
uncritical attitude.

In the novel, the Sheep Man has several specific functions. He is a hybrid of
animal and human:

The Sheep Man wore a full sheepskin pulled over his head. The arms and legs were
fake and patched on, but his stocky body fit the costume perfectly. The hood was also
fake but the two horns that curled from his crown were absolutely real (Murakami
1989: 251).

It is never explicitly clarified whether the Sheep Man is a human dressed as a

sheep or a sheep inhabiting a human body. The reason lies in the character’s posi-
tion at the intersection of species, without the determination of which side of this

135



boundary he originates from. What matters is his otherness. This inherent strange-
ness underscores his status as an “other.” Murakami accentuates this oddness by
mixing his and the Sheep Man’s words together when speaking, emphasizing even
more his exotic and unfamiliar nature. For instance, he says:

Sometimesit’slikethesheepinmeandthehumaninmeareatoddssolgetlikethat (Murakami
1989: 254).

The peculiar construction of the Sheep Man’s language, along with the inherent
difficulty in deciphering his run-together utterances, mirrors the challenge of
interpreting his character. The Sheep Man’s actions and speech reflect a fusion
of human and animal traits. “Approach him and he’d retreat, move away and
he’d come closer” (Murakami 1989: 254). Additionally, the Sheep Man refers
to himself as we, which could signify either his dual identity as both human and
animal or his existence as part of a collective, herd-like consciousness.

When the Sheep Man is encountered for the last time in “A Wild Sheep
Chase,” his body has been taken over by the protagonist’s human friend, Rat,
who is himself possessed by the star-marked sheep. This element of spiritual
possession further obscures the boundaries between the magical and the real, as
well as between human and animals. This heightened ambiguity adds complexity
to the character and broadens the scope of symbolic interpretations.

The Sheep Man represents a liminal space where species intersect. He
exhibits human behaviors such as drinking and smoking. His use of language
further humanizes him. On the other hand, the first-person plural in speech
evokes herd behavior, underscoring his animalistic traits. He is both a human in
sheep’s clothing and a man “sheeped,” possessed by the spirit of a sheep. Despite
speaking human language, his sentences lack spaces and capitalization, making
it difficult to parse individual words. This stylistic choice imitates the indistinct
sounds of an animal.

The Sheep Man’s characteristics are reminiscent of a Neanderthal. He is
attuned to social norms and politeness. However, he is quick to retreat at the first
sign of aggression, even metaphorical, such as when the protagonist raises his
voice. The latter states:

The sheep man was just like an animal. Approach him and he’d retreat, move away and
he’d come closer. As long as [ wasn’t going anywhere, there was no hurry (Murakami
1989: 254).

The Sheep Man, being part-animal, is depicted as incapable of forming
any emotional bonds with the protagonist, intensifying the sense of isolation
experienced by both. Despite initially symbolizing a mere sheep, this entity later
evolves into a pivotal character known as the Sheep Man. The sheep adorned with
a star-shaped birthmark serves as a multifaceted allusion, representing various
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concepts. At a deeper level, it embodies the existential quest for the meaning of
life pursued by the protagonist. Its presence permeates the narrative, inundating
readers with visions and dreams, awakening their imaginations.

It may be inferred that the world depicted in “A Wild Sheep Chase” is not
our own. Alternatively, one could argue that Murakami is presenting a “possible
world.” In philosophical terms, the concept of possible worlds is most often
associated with modal logic, particularly in discussions of logic and argumentation.
However, there is a branch of philosophy where possible worlds are considered
to coexist with our own in the same space and time — this is the Many-Worlds
Interpretation of Quantum Mechanics (Vidman 2018). According to this theory,
the Universe contains overlapping worlds that we are entirely unaware of and
with various versions of ourselves existing within these parallel realities.

Toward the conclusion of “A Wild Sheep Chase,” the narrator appears to
gain awareness of these overlapping worlds during an unusual encounter with a
mirror. In this episode, the narrator perceives the individual reflected in the glass
as distinct and separate from himself:

I wasn’t seeing my mirror-flat mirror-image. It wasn’t myself I was seeing; on the
contrary, it was as if [ were the reflection of the mirror and this flat-me-of-an-image
were seeing the real me (Murakami 1989: 269).

The term “real me” could refer to the version of the narrator that belongs to
our own world. Furthermore, the protagonist observes that the Sheep Man does
not appear in the mirror: “In the mirror world, I was alone” (Murakami 2007:
272). From this perspective, it becomes evident that the strange phenomena, such
as the enigmatic presence of the Sheep Man, do not pertain to the reality reflected
through the mirror. This “mirror world” reveals a different universe — one that
aligns with our own world, inhabited by individuals like us. In it, nonetheless, the
Sheep Man does not exist.

A comparable encounter with a mirror appears in Murakami’s short story “The
Mirror” (2007). This text reinforces the symbolic significance of this object and
the thesis that Murakami’s narratives are rooted in a world fundamentally differ-
ent from our own (Murakami 2007). In “The Mirror,” this otherworldly nature is
confirmed in the scene where the narrator recalls an incident from his time as a
janitor on night duty at a high school. He recounts his experience of unexpectedly
discovering a mirror that he had never noticed before:

It looked exactly like me on the outside, but it definitely was not me. No that’s not it.
It was me, of course, but another me (Murakami 1989: 72).

In this passage, the narrator encounters another version of himself from

a different world, briefly and inexplicably revealed through the mirror. By
presenting his stories through the lens of an alternate world, Murakami enables
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readers to confront the absurdity of the human condition. He suggests that reality
is not fixed; things do not have to be as they seem and could evolve in entirely
different ways. Earlier in “A Wild Sheep Chase,” the narrator, during one of his
characteristic digressions, discusses the concept of the “worm universe’:

In the worm universe, there is nothing unusual about a dairy cow seeking a pair
of pliers. A cow is bound to get her pliers sometime. It has nothing to do with me
(Murakami 1989: 67).

In this quotation, the protagonist directly references the concept of multiple
worlds or “alternate considerations”. Murakami compels the reader to recognize
that, if their world and our world are merely two among countless others and the
stories may seem absurd and irrational to us, we have no basis to assume that all
worlds are not equally absurd.

3.2. “Dance Dance Dance”: Updating Sheep

Inthe novel “Dance Dance Dance,” the reader encounters the familiar character
of the Sheep Man once again. His mask appears worn and grimy, his horns are
deteriorated, and he looks noticeably older. The Sheep Man is found at the
Dolphin Hotel, the same location where he had reportedly sent the protagonist’s
girlfriend in “A Wild Sheep Chase.” Compared to his previous appearance, the
Sheep Man’s costume is shabbier, his stature seems smaller.

This time he explains to the protagonist Boku, what is worth living for. The
hero experiences spiritual emptiness just at the moment when most people begin
to enjoy life. He does not know what will happen next, understanding on a
subconscious level that all his actions are vain. The Sheep Man helps him figure
out a life full of material goods but poor spiritually. In “Dance Dance Dance,”
the mysterious character appears as a mystical guide in the inner world of the
main protagonist. He gives hope to survive in a capitalist society that does not
care about the spiritual side of people’s existence. The Sheep Man offers him a
key without explaining what it opens. He just advises to dance without thinking
about anything:

Yougottadance. Aslongasthemusicplays. Yougotta dance. Don’teventhinkwhy. Start-
tothink, yourfeetstop. Yourfeetstop, wegetstuck. Wegetstuck, you’restuck. Sod-
on’tpayanymind, nomatterhowdumb. Yougottakeepthestep. Yougottalimberup.
Yougottaloosenwhatyoubolteddown. Yougottauseallyougot. Weknowyou’re tired,
tiredandscared. Happenstoeveryone, okay? Justdon’tletyourfeetstop (Murakami
2011: 86).

Murakami employs two symbolic elements in the quote: dance and music.

These symbols encapsulate the notion that one must continue to move forward in
life and adapt to its flow. The dance represents movement and the need for action,
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while the music symbolizes the ongoing rhythm of life itself. At this point in the
narrative, the protagonist has experienced significant challenges and is seeking
to re-engage with life. The Sheep Man’s instruction to “keep dancing as long as
the music plays” is a metaphorical exhortation for him to persist and act as long
as life continues. It underscores the idea that, no matter the obstacles, one must
continue to fight and move forward with the passage of time.

The Sheep Man grows older and older until he disappears, with any hope of
peace and of the vanishing of wars along with him. This is a new Murakami’s
riddle that forces the readers to figure out who the Sheep Man is, how did he
managed to evolve from a rough half-animal to a guru. Dancing in the novel can
symbolize proactive behavior. Frequently in life, it is not immediately evident
what actions should be taken or are necessary. Clarity about one’s path often
emerges only after actively engaging and participating in life.

3.3. “The Sheep Man’s Christmas”: Through the Doughnut Hole

In “The Sheep Man’s Christmas,” the Sheep Man works at a doughnut shop
and adores eating doughnuts. The character is under the curse of the Hole Sheep
Man because he has neglected a sacred rule. He ate doughnuts on Holy Sheep
Day, being unaware of the fact that one may not eat food with holes on that day.
Later, he jumps into a hole, which is a traditional way for Murakami to connect
mad and metaphysical realms. After this jump, the hero takes twisted doughnuts
without holes which he shares with everyone he meets in the other world. In this
way, he fills the historical black hole, and when he finally meets the Hole Sheep
Man, he manages to connect to the history of his people. This encounter restores
his lost ability to write music, symbolizing his renewed desire for self-expression
and reconnection with his identity. The Sheep Man is the representation of the
Japanese postwar generation. Murakami portrays its disorientation through the
Sheep Man’s association with doughnuts. He is a metaphor for the absence of
individuality and the historical black hole in the creation of Nipponian culture.

It is worth noting the similarities between “The Sheep Man’s Christmas” and
“Alice in Wonderland” by Lewis Carroll such as:

— Surrealism and dream-like worlds.

In “Alice in Wonderland,” Alice enters a fantastical, unpredictable world filled
with nonsensical rules. Similarly, Sheep Man blends reality with the absurd, cre-
ating a surreal atmosphere where boundaries between the ordinary and extraor-
dinary are blurred.

— The adventure and absurd-eccentric characters.

Alice embarks on a journey to discover Wonderland, meeting strange charac-
ters along the way. In “Sheep Man’s Christmas,” the protagonist is swept into an
unexpected adventure through the doughnut hole that involves meeting unusual
figures and discovering strange truths.

— Themes of alienation.

“Alice in Wonderland” explores the feeling of alienation as Alice struggles to
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make sense of her new world. In “Sheep Man’s Christmas,” the protagonist ex-
periences a similar isolation, often feeling detached from the surrounding reality.

— Non-linear narratives.

Both stories have a disjointed, non-linear storyline. In “Alice in Wonderland,”
the sequence of events has not a clear path. Logic often takes a backseat to imag-
ination. Similarly, “Sheep Man’s Christmas” does not follow a conventional nar-
rative structure. Instead, at its base there is randomness and ambiguity.

The Sheep Man can be interpreted as a metaphor for the complexities and
contradictions of human nature. By placing the protagonist in a world that seems
illogical and surreal, Murakami invites readers to reflect on the absurdity of life
and the ways in which we try to make sense of it. The bizarre occurrences in the
story force the reader to think about the meaning of our everyday experiences,
relationships, and choices.

3.4. “The Strange Library”: Memoirs of a Shepherd

“The Strange Library” is Murakami’s latest work, differing somewhat from his
typical novels and short stories. It is a child’s tale, accompanied by a collection of
illustrations. The story begins with a young boy visiting his local library to return a
few books and borrow new ones. He is directed to the basement, where an austere old
man informs him that the books he has selected cannot be checked out and must be
read within the library. Dutifully, the boy follows the man down a set of stairs toward
the reading room, only to discover that he is being locked inside a prison cell.

In “The Strange Library,” the Sheep Man lacks the sinister aura and the peculiar
speech patterns exhibited by the character in “A Wild Sheep Chase” or “Dance
Dance Dance.” Nonetheless, he clearly plays the same guiding and linking role
in the Murakamian surreal, parallel underworld. His presence is necessary, as the
narrative occasionally ventures into darker territory. The gruff man emerges as a
somewhat intimidating, though exaggeratedly caricatured, protagonist, harboring
a dark secret within the labyrinth beneath the library. The Sheep Man, acting as
a hesitant accomplice, reveals to the boy the deeper, hidden nature of libraries.

Murakami himself expresses uncertainty about the nature of the Sheep Man
character, stating that he does not really understand it himself. He suggests var-
ious interpretations of the Sheep Man. Murakami acknowledges that, at times,
he himself does not exclude the possibility that the Sheep Man may represent
someone afflicted with a condition called sheep. However, he emphasizes that
this reading is just one of the many possible ones (Rubin 2005).

The element of the maze in “The Strange Library” could represent a journey
through the mind, where the protagonist is forced to confront his own fears, con-
fusion, and potentially unresolved inner questions. In the surreal environment of
the library, the boy is trapped in a labyrinth that seems to have no clear exit. This
detail mirrors the way many people experience confusion and uncertainty in life,
especially when dealing with loss or confronting mortality. Furthermore, the maze
can be seen as symbolic of the existential challenges people face when confronting
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the unknown. If we view it through the lens of death, the protagonist’s struggle to
explore the labyrinth might represent his confrontation with life’s inevitable end,
with the uncertainty and difficulty of dealing with loss or facing death.

While the death of the protagonist’s mother is not explicitly discussed in the
text, it is possible to read some of the events in “The Strange Library” as reflect-
ing a loss or death-like experience. The story is filled with themes of entrapment,
alienation, and isolation, all of which can symbolize grief or the emotional impact
of losing a loved one. The way the boy is locked away in the library, forced to
solve riddles and deal with strange characters, could be interpreted as a metaphor
for the mental and emotional labyrinth that one passes through after the death of
someone close. Therefore, the protagonist’s experience could symbolize a period
of mourning and confusion after a death, trying to find meaning to it.

In other words, the mysterious figure of the Sheep Man in the story, as well as
the boy’s encounter with the strange librarian and other characters, may reflect the
sense of loss, the passage of time, or the haunting nature of unresolved emotions.

At the end of the story, there is a sense of ambiguity, as the protagonist escapes
the library and seemingly returns to the normal world. However, Murakami often
leaves endings open to interpretation. The surreal nature of the story suggests that
the end could be seen as a metaphorical “rebirth” or release from a psychological
maze, symbolizing a transition after a loss. This is in line with the idea that, after
loss or facing death, people often go through a process of elaborating internal
tangles of thought and emotion without ever truly “solving” them.

3.5. The Maze of Sheep Characters: the Way Through the Darkness Before
You Get to The Light

In the monogatari (a Japanese term meaning “tale” or “story”) of the Sheep
Man, the masterful storyteller Haruki Murakami constructs an alternate reality.
As Uchida Tatsuru notes, the writer frequently employs the metaphor of digging
a hole to symbolize the creative process (Uchida 2010). Indeed, while the act of
creation could be metaphorically represented by building a house, growing plants,
or preparing a meal, Murakami exclusively uses the imagery of digging a hole.
This metaphor reflects the Sheep Man’s inner world, which delves beneath the
surface, descending into the enigmatic labyrinth of the subconscious. In doing so,
it brings to light elements hidden from both the reader and the protagonist. This
inner narrative, what Murakami refers to as monogatari, is evident throughout “A
Wild Sheep Chase.” Here, Boku seeks to unravel the dichotomy of good and evil
through his interactions with the multidimensional character of the Sheep Man.

Having examined the novels “A Wild Sheep Chase,” “Dance Dance Dance,”
“The Strange Library,” and “The Sheep Man’s Christmas”, we created the
following scheme that illustrates two different perspectives of the inner world
of Murakami’s animal figure through the mirror of self-assessment, where the
central figure is the Sheep Man character.
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The Figure 1 below consists of two main sections representing negative (dark)
and positive (light) sides of the protagonist. The Sheep Man is placed in the center.
The novels “A Wild Sheep Chase” and “Dance Dance Dance” reflect the “evil”
aspects of the inner world. The analyzed short stories “The Strange Library” and
“The Sheep Man’s Christmas” display the “good” ones.

In these novels, the magical realism elements employed by Murakami have
numerous similarities with slight variations. First, magical realism serves as a
tool, propelling the protagonists’ quest for self-discovery. Without the guides who
introduce to the magical and without the themes of isolation and darkness the
Sheep Man would likely remain lost and unable to find out his true identity. In the
novels, the character embarks on physical journeys to access what he has always
carried within, that is his inner self and core identity residing in his subconscious.

MIRROR

Sheepman's
Christmas

Dance dance
dance

SHEEP
BOKU

The Sheepman

The strange
library

Figure 1. Dual perspectives of the Sheep Man

As it was already mentioned, the first portrait of the Sheep Man was created
by Murakami in a negative light. In the novel “A Wild Sheep Chase,” we can
see him as a brutal figure in a leather mask that covers the upper half of his face
with cigarettes and matches in a pocket on his chest. Then, in “Dance Dance
Dance,” the Sheep Man serves as a catalyst for the protagonist’s introspection and
self-discovery, guiding the latter through the various challenges and obstacles he
encounters. The Sheep Man’s fondness for doughnuts in “The Strange Library”
and “The Sheep Man’s Christmas” also functions as a point of connection
between him and the other characters, including the protagonist. Moreover, the
act of eating doughnuts can symbolize moments of introspection or escape for
the Sheep Man, providing him a temporary relief from the complexities of his
life. This highlights the idiosyncratic and sometimes absurd elements of Murakami’s
storytelling, adding layers of humor and charm to his narrative. In this way, the author
gives an opportunity to uncover the favorable aspects of this mysterious character.
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A philosophical interpretation of this can be drawn again from the concept of
“Possible Worlds,” which suggests that alternative realities or experiences could
have emerged from different choices or circumstances. Murakami constructs a
world in which the Sheep Man exists in liminal spaces that are hidden in vanishing
rooms, in the mountains of Hokkaido, and in candlelit conversations atop towering
stacks of books, while indulging in doughnuts. These surreal environments
embody the fluidity and multiplicity of potential realities, highlighting the idea
that our current experience is just one of the many possible life trajectories.

4. Conclusion

This study has explored the various elements present in Haruki Murakami’s
novels, with a particular focus on the recurring character of the Sheep Man and
its contribution to the exploration of themes of identity, existentialism, and the
quest for meaning. Through the continuous integration of reality and fantasy,
Murakami’s works transcend cultural boundaries, blending Japanese traditions
with Western influences. The writer creates narratives that delve profoundly into
the human experience. The Sheep Man, as a symbol of the merging of human and
animal qualities, plays a pivotal role in guiding protagonists on their journeys of
self-discovery, offering both philosophical and existential insights.

The use of magical realism and symbolism, especially the Sheep Man’s
peculiar fondness for doughnuts, enriches the narrative and invites multiple
interpretations. By applying the notion of “Possible Worlds,” Murakami casts
readers in arealm where realities coexist and intertwine, deepening the exploration
of identity. Finally, Murakami’s works reflect not only the protagonists’ quests
but also mirror the author’s introspective journey. Through the employment
of magical realism and carefully constructed philosophical themes, Murakami
captivates readers with narratives that challenge and expand our understanding
of reality, identity, and the self.

Thus, in Murakami’s novels, the exploration of one’s identity occurs on
both physical and mental levels, whether consciously or unconsciously. They
culminate in introspection. The physical journey serves as a way for the internal
quest. Delving into the subconscious involves experiencing irrational phenomena
such as dreams, suppressed emotions, and fears. This reliance on magical realism
is integral to Murakami’s storytelling, enabling him to effectively depict the
journey of self-discovery of his characters. It is not a coincidence that Murakami
typically begins writing with only a vague idea, allowing the narrative to guide
him through his personal exploration.
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Abstract

This study analyzes Kiana Davenport’s “Shark Dialogues” through postcolonial
and ecocritical frameworks, exploring Hawaiian identity, cultural hybridity, and
environmental stewardship. At its core is Aloha ‘Aina — a philosophy of love and respect
for the land — which serves as a foundation for cultural survival and resistance against
colonial forces. The novel features hapa (mixed-ancestry) characters who challenge
colonial narratives while reflecting the complexities of modern Hawaiian identity. These
characters embody the tension between indigenous roots and foreign influences that
shape contemporary Hawaiian culture. Davenport connects Hawaiian struggles to broader
indigenous movements against ecological and cultural exploitation. This study argues
that “Shark Dialogues” redefines Hawaiian identity by creating a framework that unites
environmental sustainability with indigenous resistance. Reading on “Shark Dialogues”
contributes to ecological justice and decolonization discussions in postcolonial contexts.

Keywords: ecocriticism, Hawaiian literature, indigeneity, postcolonialism, multi-
culturalism

Introduction: Historical and Cultural Context of Hawaiian Identity

Hawai’i’s location in the middle of the Pacific Ocean has long shaped its iden-
tity as a site of cultural confluence and colonial contestation. Polynesian voyagers
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settled the islands approximately 1,500 years ago, establishing a society found-
ed on kinship, sustainable land stewardship, and spiritual connection to nature
(Atkins et al. 1994). This Indigenous' way of life persisted until Captain Cook
arrived in 1778 which introduced Western influence and gradually transformed
Hawaiian society. Missionary work in the 19th century altered religious practic-
es and facilitated Western economic systems as plantation agriculture expanded.
This expansion came at the expense of traditional land management and Ha-
waiian sovereignty (Silva 2005). These financial and cultural changes ultimately
enabled the 1893 overthrow of Queen Lili‘uokalani by American and European
business interests with U.S. military backing. The subsequent 1898 annexation,
despite Native Hawaiian resistance, cemented Hawai’i’s new role as an American
military and economic outpost. This political transformation directly disrupted
Indigenous governance systems, separated Kanaka (Native Hawaiians) from an-
cestral lands, and established colonial structures that continue to shape Hawaiian
society today.

Hawai’i’s demographic landscape has been shaped by its colonial history,
mainly through the plantation economy that dominated the islands throughout
the 19" and early 20™ centuries. This economic system encouraged large-scale
immigration from Asia — including Japan, China, Korea, and the Philippines — to
meet labor demands, transforming Hawai’i into a uniquely multicultural society
with no single ethnic majority. According to a 2023 survey, approximately 25.3%
of Hawai’i’s 1.45 million residents identify as multiracial (two or more races),
while Native Hawaiians and other Pacific Islanders constitute just 9.7% of the
population (“Hawaii” 2023). Asians form the largest ethnic group, standing at
36.7%. This demographic composition continues to evolve through contempo-
rary migration patterns as the islands attract significant numbers of mainland U.S.
residents and international migrants. While enhancing cultural diversity, these
migration patterns contribute to pressing challenges such as housing shortages
and rising living costs. The interplay between multiculturalism and colonialism
continues to shape Hawaiian society and its literary traditions (Sasaki 2016: 643).

The literary anthologies of the 1990s were central to shaping Hawai’i’s multi-
cultural discourse. Works such as “Multicultural Hawai‘i” (1998), “And the View
from the Shore” (1991), and collections by Bamboo Ridge Press emphasized
themes of identity, cultural hybridity, and Aloha ‘Aina. This concept goes be-
yond environmental care — it reflects a worldview grounded in genealogical ties
between the /ahui Hawai’i (Hawaiian people) and the land. Fujikane (2016: 45)
describes Aloha ‘Aina as love and reverence for the ‘@ina — the lands, seas, and
skies that sustain life. Hawaiians, as descendants of the land and the akua (divine

! In this article, we capitalize terms such as “Indigenous” and “Indigeneity” to
acknowledge the political status and cultural sovereignty of Indigenous peoples. This
choice follows established conventions in decolonial and Indigenous scholarship that
recognize their distinct nationhood and rights, see (American Psychological Association
2020).
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ancestors), are taught to practice malama ‘aina (care for the land) with the same
devotion shown to kijpuna (elders) and siblings (Trask 1993: 123). By doing
so, they challenge dominant narratives that neglect the struggles of Indigenous
Hawaiians and the enduring impact of colonialism on the land and its people. As
Meyer further states:

Indigenous people are all about the place. Land/ ‘dina, defined as “that which feeds,”
is everything to our sense of love, joy, and nourishment. This is not a metaphor... You
came from a place. You grew up in a place and had a relationship with that place. This
is an epistemological idea... Land/ocean shapes my thinking, my way of being, and
my priorities of what is of value (Meyer 2003: 219).

Western views, on the other hand, often separate humans from nature, treating
land merely as a resource. Conversely, Indigenous epistemology frames identity
not in abstract ideals but in lived, sensory relationships with the land and sea. For
Native Hawaiians, ‘@ina is not simply a backdrop for cultural life. ‘dina is an
active agent, which informs values, memory, and modes of resistance.

While showcasing Hawai’i’s complex history, Hawaiian literature anthologies
highlight the difficulty of defining the genre. Scholars like Ho‘omanawanui (2015:
227 —228) debate whether it should be defined geographically — as literature from
Hawai’i — or thematically — as literature engaging with Hawaiian culture. This
debate is particularly significant given that Hawaiian literature was dominated
by haole (white) authors for much of its history, raising questions about cultur-
al representation and authority. As Native Hawaiian scholar Haunani-Kay Trask
argues, only Kanaka can authentically represent Hawaiian experiences and cul-
tural values (2000: 14). Her perspective underscores the importance of cultural
self-determination in reclaiming Indigenous identity and resisting colonial era-
sure. U.S. territorialization has further complicated the concept of “Hawaiian,”
leading literary scholars to employ varying terms like “Indigenous,” “local,” and
“regional” when defining Hawaiian literature (Luangphinith 2006: 221). Amidst
this evolving understanding of identity, hapa, meaning “part” or “mix,” identifies
Hawaiians of mixed heritage, especially those with partial European or American
ancestry. This usage further reflects the islands’ diverse demographic history and
informs the complex nature of Hawaiian identity within its literature.

In her another essay, “A Cairn of Stories: Establishing a Foundation of Ha-
waiian Literature,” Ho’omanawanui defines Hawaiian literature as a general, En-
glish-language term referencing writing by Kanaka, the indigenous people of
Hawai’i (2017: 57). English is employed strategically as a medium in which the
colonial language is utilized to reach a much larger (national/global) audience.
This form of appropriation alludes to how Kanaka writers articulate their ave-
nue for resistance through language associated with imperial power (Ashcroft
2001b: 35). These writers subvert the dominant discourse from within, turning
an oppressive apparatus into a medium of resistance and visibility. Kanaka and
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hapa writers such as Kiana Davenport, Kristiana Kahakauwila, and Victoria Na-
lani Kneubuhl challenge the dominance of Anglo-Saxon bias in Hawai’i’s liter-
ary tradition. This representation traces back to Mark Tswain’s 1860’s “Letters
from Hawai’i”, which exoticized tropical Hawai’i as an alien “Other” toward the
American mainland. Kanaka literature directly subverts and challenges American
colonialism through its counter-narrative, which, as McDougall explains, focuses

not on what is “haole or foreign but upon Indigenous values instead” (2010: 61).

Situating Kiana Davenport within Contemporary Hawaiian Literature

Kiana Davenport is an acclaimed hapa writer whose work includes “Shark
Dialogues” (1995), “Song of the Exile” (1999), “House of Many Gods” (2006),
and “The Spy Lover” (2012). Raised in Kalihi and educated at the University
of Hawai’i, Davenport embodies a cultural duality that shapes her literary
perspective. She traces her maternal linecage to Hawai’i’s earliest Polynesian
settlers — navigators from Tahiti and the Tuamotu Islands who traversed the
Pacific by reading waves and stars. Her paternal ancestry, meanwhile, links back
to John Davenport, the Puritan clergyman who co-founded the American colony
of New Haven in 1638. Davenport embraces the term hapa, which she explains
“loosely translates to mixed” in Hawaiian, affirming, “I think it’s important to
emphasize that I’'m mixed” (Ralph 2018). This dual heritage informs her literary
voice and thematic focus in novels like “Shark Dialogues™ and “House of Many
Gods,” where characters frequently navigate hybrid subjectivities similar to
hers. Davenport writes from an in-between space, portraying authentic Native
Hawaiian experiences and confronting environmental degradation, poverty, and
racism. She describes herself as a “portraitist of Pacific peoples caught in the
prevailing winds of change” (Ralph 2018), positioning Hawaiian struggles within
broader postcolonial contexts while maintaining their cultural specificity.

Davenport’s novels, particularly “Shark Dialogues” and “House of Many
Gods,” portray Hawai’i’s cultural landscape by focusing on mixed-heritage
characters navigating complex identities. “Shark Dialogues” examines the
struggle for cultural belonging against colonial legacies, using intergenerational
narratives anchored by figures like matriarch Pono. She acknowledges
colonization’s injustices but differs from Trask’s more confrontational political
stance. As Davenport asserts,

our history, forced and illegal annexation, imprisonment of our queen, destruction
of our kingdom, and mass theft of our native land by the white sugar oligarchy — is
a unique story in all the world... Any contemporary Hawaiian writer addresses that
tragic history directly or in the subtext of their novels. Native Hawaiians, whether
living at home or elsewhere, carry those transgressions in their hearts (Ralph 2018).

Her work incorporates themes of sovereignty, identity, and environmental care,
using the concept of Aloha ‘Aina as a guiding principle. Davenport’s “House of
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Many Gods” portrays Native Hawaiian resistance to the U.S. Navy’s occupation of
Kaho’olawe and Makua Valley as a clash between Western and Hawaiian environ-
mental views (Indriyanto 2023: 98). A central issue shared in her fiction is how 4/o-
ha ‘Aina expands beyond its Indigenous origins to articulate a shared connection to
the land that crosses ethnic and cultural boundaries. By depicting wahi pana (sacred
sites) as contested between Indigenous care and capitalist development, Davenport
shows that cultural survival depends on environmental protection. Ultimately, she
positions storytelling — through memory, family history, and ancestral wisdom —as a
means of cultural resistance and an avenue for redefining Hawaiian identity.

Defining Multiculturalism in the Context of Settler Aloha ‘Aina

To understand Aloha ‘Aina as a multicultural ethic, it is first necessary to clar-
ify what multiculturalism is. As Murphy (2012) notes, no single set of normative
principles unites all multiculturalist perspectives. Broadly, multiculturalism re-
fers to the recognition and accommodation of objective cultural differences —
distinct beliefs, traditions, languages, and ways of life that shape individual and
collective identities. Parekh expands this view, arguing that multiculturalism is
not only about cultural diversity but about acknowledging that human beings are
shaped by their specific cultural backgrounds (2000: 3). In turn, public policy in
a multicultural society should respect and accommodate these embedded cultural
practices. Viewed through this lens, Aloha ‘Aina can be understood as a shared
cultural value in Hawai’i’s ethnically heterogeneous society.

Aloha ‘Aina has emerged as a shared concept in multicultural Hawai’i. While
its origins lie in Native Hawaiian traditions, it is now embraced by individuals of
mixed heritage and even haole residents. Fujikane, herself of Japanese descends
describes settler (non-Native) Aloha ‘Aina as “growing an intimacy with land that
brings about more pono (just, balanced, and generationally secure) arrangements
of life” (2021: 16). She argues that being a settler and being a practitioner of
Aloha ‘Aina are not mutually exclusive. Settlers can disrupt colonial structures
by standing at the front lines of decolonization, helping to carry the burdens In-
digenous communities have long shouldered. This adoption does not erase its
Indigenous roots but reflects a growing recognition that environmental care and
cultural respect are interlinked. Furthermore, Goodyear-Ka‘opua in “The Seeds
We Planted” (2013) argues that settler allies can practice Aloha ‘dina by ac-
knowledging their role in settler colonialism.

Perhaps such a positioning might be thought of as a settler Aloha ‘Aina practice or
Aloha ‘dina. A settler Aloha ‘Aina can take responsibility for and develop attachment
to lands upon which they reside when actively supporting Kanaka Maoli who have
been alienated from ancestral lands to reestablish those connections and also helping
to rebuild Indigenous structures that allow for the transformation of settler-colonial
relations. (Goodyear-Ka‘opua 2013: 154)
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Such a practice reimagines belonging not as a claim to ownership but as a
commitment to justice and relational accountability. This involves engaging with
the land through an ethic of care, which centers on Indigenous leadership and
sovereignty. Furthermore, this approach avoids appropriating cultural values for
personal or symbolic gain. As Gupta observes in her Moloka‘i case study, the
island’s “embeddedness in a larger cash-based economy” (Gupta 2014: 393) cre-
ates challenges. Residents must balance economic needs with protecting the natu-
ral resource base for local sustainability. In this way, settler Aloha ‘dina becomes
a transformative gesture that challenges colonial hierarchies. This practice aligns
everyday practice with the broader goals of decolonization and land restoration.

This study examines how “Shark Dialogues” reconfigures Aloha ‘Aina within
a multicultural framework. While traditionally rooted in Native Hawaiian knowl-
edge systems, Aloha ‘dina in the novel extends to characters of mixed heritage
and non-Native descent. Davenport develops what might be called settler 4lo-
ha ‘Aina — a form of land-based belonging that acknowledges Indigenous rights
while transforming colonial relationships into reciprocal ones. The narrative de-
picts environmental stewardship as a shared but unequal responsibility. Conse-
quently, it shows characters who navigate complex cultural identities as they de-
velop meaningful connections to the land. Through Jess’s reconnection with her
ancestral plantation and Vanya’s transnational activism, Davenport demonstrates
how Aloha ‘Aina can bridge cultural differences while affirming Indigenous sov-
ereignty. The novel ultimately redefines Hawaiian identity by presenting Aloha
‘Aina as an inclusive practice that builds solidarity and supports Indigenous resil-
ience in postcolonial Hawai’i.

Until now, multiculturalism in Hawaiian literature has primarily been exam-
ined through an Asian-American lens, often focusing on using Hawaiian Creole
English (pidgin)? as a linguistic and cultural marker. In Milton Murayama’s “All I
Asking for is My Body,” the narrative transforms from a double-lingual discourse
into a polyglot expression, incorporating diverse “Japanese” and “Englishes.”
Murayama is regarded as a pioneering figure in Japanese American literature for
his innovative use of Hawaiian pidgin and creole, which captures the complexi-
ties of cultural and linguistic hybridity (Chang 2004: 160). Similarly, Lois-Ann
Yamanaka’s early works, such as “Saturday Night at the Pahala Theatre and Wild
Meat and the Bully Burgers,” are foundational texts in Hawai’i’s Local literary
canon for their thematic depth and formal innovations. Yamanaka’s unapologetic
use of Hawaiian pidgin English and staunch defense of its linguistic value so-
lidify her place within the 1990s tradition of Local Asian writers (Naoto 2010:

2 Hawaiian Creole English (HCE) emerged as a communication tool for diverse
plantation laborers in Hawai’i. It blends English, Hawaiian, and other languages,
using Hawaiian grammar, reflecting the multicultural plantation environment. Miyares
describes HCE as “a creolized form of English that employed Hawaiian grammatical
forms and sentence structures alongside a synthesis of English, Hawaiian, and laborer-
contributed words” (2008: 512).
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298 — 99). This study highlights 4loha ‘dina as a unifying identity marker in
Hawai’i, unlike previous studies focusing on Hawaiian Creole English (HCE)
and multiculturalism.

Reading on Kiana Davenport’s “Shark Dialogues”

Davenport’s “Shark Dialogues” explores the colonization and marginalization
of Native Hawaiians. The novel centers Aloha ‘dina as both a philosophy of resis-
tance and a cultural framework for environmental and spiritual survival. Murphy
observes that Davenport’s narrative captures Native Hawaiian connections to land
as foundational to identity, memory, and struggle (Murphy 2009: 6). Yet the novel
does more than portray Indigenous environmentalism — it extends Aloha ‘Aina
to characters of hapa descent and non-Native figures, suggesting a broader ethic
of care that resonates across Hawai’i’s multiethnic society. Davenport envisions
settler Aloha ‘Aina, where non-Natives form land relationships grounded in soli-
darity with Kanaka. Her novel promotes just collective stewardship through resis-
tance to essentialist identity and support for Indigenous renewal and reconnection
toward ‘gina. “Shark Dialogues” envisions cultural unity through layered dialogue
and ecological ethics, emphasizing ongoing decolonization, not assimilation.

“Shark Dialogues” highlights Native Hawaiian values while emphasizing the
evolution of a contemporary multiethnic Hawaiian identity. From an ecocritical per-
spective, the novel underscores the importance of connectedness to the land and en-
vironment for the cultural survival of this hybrid community. Davenport prioritizes
an “Indigenous land-based identity” (Toyosato 2000: 72) over discussions of blood-
lines or racial purity. Reflecting on Kay-Trask’s debate regarding “who is Indigenous
Hawaiian”, the novel does not advocate for reclaiming an “authentic, pre-colonial
Hawaiian identity” (Ashcroft 2001a: 89). Instead, it posits the survival of Aloha ‘Aina
epistemology as central to the Hawaiian community. Davenport strategically centers
female perspectives, particularly through matriarch Pono and her granddaughters Jess
and Vanya, who serve as narrative and ideological anchors. Pono, a kahuna (shaman)
and Aloha ‘Aina practitioner of mixed Euro-American and Polynesian descent exem-
plifies this focus. Her four granddaughters — Jess, Vanya, Rachel, and Ming — further
represent contemporary Hawai’i’s multicultural composition.

From a narratological perspective, Kiana Davenport’s “Shark Dialogues” ex-
emplifies Mikhail Bakhtin’s concept of the “dialogic novel”, a narrative featuring
multiple independent voices rather than a single authorial viewpoint (1984: 30). In
this polyphonic structure, Davenport ensures that her characters’ perspectives are
“not subordinated to the author’s voice” but instead “stand on equal footing with
it” (Bakthtin 1984: 7). A distinctive feature of “Shark Dialogues” is its shifting
narrative perspective across chapters. While Pono anchors the intergenerational
story, the novel also shifts into the inner lives of other characters. Readers gain
insight into other prominent characters such as Jess and Vanya, whose distinct
worldviews and personal struggles unfold alongside Pono’s. Davenport’s use of
a polyphonic narrative is a deliberate strategy to convey how different cultural
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perspectives coexist and intersect within Hawaiian identity. For instance, Jess,
once alienated in New York gradually embraces her Hawaiian roots by inheriting
Pono’s land and continuing her legacy. Vanya, by contrast, channels Aloha ‘Aina
into a transnational form of resistance, linking Hawaiian sovereignty to broader
Indigenous and environmental struggles.

Davenport constructs a polyphonic narrative in which storytelling becomes
a means of preserving cultural memory and resisting colonial erasure. When the
granddaughters — who share Hawaiian, Chinese, Filipino, Japanese, and Europe-
an ancestry — return to Hawai’i, they reconnect with their cultural roots through
Pono’s storytelling. These narrative sessions function on two levels: as intimate
family history and as acts of collective historical reclamation against colonial era-
sure. Davenport’s postcolonial discourse adopts the Western narrative tradition,
utilizing English and the novel form. However, its dialogic nature enables the
creation of a resistant, collective, and hybrid text that repurposes the colonizer’s
language (Spencer 2007: 16).

In “Shark Dialogues,” genealogy is a central cultural survival and identity
reconstruction mechanism. This aligns with Kauanui’s assertion that, in Hawai-
ian contexts, genealogies serve to connect people to place and landscape (2008)
Davenport structures her narrative through interwoven accounts from multiple
characters, demonstrating how storytelling serves personal and political purpos-
es. These stories reveal their family history — particularly that of their grandfa-
ther, Duke Kealoha — and provide access to histories suppressed by colonial ac-
counts. Pono articulates the transformative power of this genealogical knowledge
when she tells her granddaughters: “When I finish... you will know who you are”
(Davenport 1995: 326). After Pono’s death, her granddaughter Jess continues this
work of lineage preservation, recognizing that “She could do that for them, begin
the backward journey” (Davenport 1995: 476). Through Jess’s writing, tracing
ancestry becomes an act of postcolonial resistance that merges personal memory
with collective history. Davenport thus appropriates the colonizer’s language to
serve Indigenous purposes. In doing so, she establishes a hybrid literary space
where marginalized histories are preserved and reclaimed.

The novel reflects on how spiritual and physical connectedness to the land
is the foundation for political consciousness and collective resistance. Pono, the
protagonist, laments the loss of Hawaiians’ connection to their ancestral land,
mainly as Kanakas sell their land to tourist resort developers on the Big Island.
She condemns this action, asserting that “freedom depends on the possession of
the land” (Davenport 1995: 331). For Pono and the Kanaka, the attachment to
the land is familial rather than monetary. Hawaiians do not view themselves as
landowners but as stewards, emphasizing a relationship of care and responsibility
rather than exploitation.

The land doesn’t belong to us, you see. We belong to the land. So it ever was, even
when we lived under a feudal system, long before the saole came... Hawaiians who
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are stupid and greedy, sold their honor with their land for easy money, then find whites
laugh at them, think of them as low, lazy, without culture. (Davenport 1995: 332)

Her quote resonates with what Whyte describes as “colonial ecological vio-
lence” (2018: 128) — a structure in which Indigenous peoples are made vulnerable
to both environmental and cultural harm through ongoing systems of occupation
and exploitation. Thus, Pono teaches her granddaughters, “’sell your land, you
sell your souls” (Davenport 1995: 338). For Pono, land is vital as a repository
of family history and the foundation for cultural survival and continuity. This
principle resonates with recent developments in Indigenous ecocriticism, such as
Chakraborty’s (2024) critique of resource extraction in India’s Meghalaya region.
Davenport’s narrative underscores that those who advocate for environmental
justice rooted in Aloha ‘dina are often individuals of mixed ancestry. This is par-
ticularly true for Pono’s granddaughters, Jess and Vanya.

Jess’s narrative are reinterprets the settler Aloha ‘dina as she moves from
cultural estrangement to active stewardship of the land and inheritance of Po-
no’s legacy. Initially, Jess embodies cultural alienation: abandoned by her white
husband and estranged from her daughter due to racial prejudice, she has lived
disconnected from her Hawaiian roots and from the ‘@ina itself. In the opening
chapter, she recalls “the day she understood she was excluded from their [her
husband’s and daughter’s] world” (Davenport 1995: 5). Her worldview, shaped
by mainland American norms, reduces the land to a material resource, a perspec-
tive Pono sharply criticizes as naive and devoid of cultural depth. “How is it,
Jess? You know so much. And yet you are naive. You think land means only trees
and soil” (Davenport 1995: 137). Through Pono’s genealogical narratives and
her reconnection with family history, Jess gradually transforms her relationship
to place. She begins to understand the land not as a commodity but as a living
repository of memory and identity that demands care rather than exploitation.
She inherits Pono’s coffee business and the gift of prophetic dreams, becoming
the hub of her family’s wheel and the generatrix of the story (Wyatt 2012: 131).
Her return to the Big Island and care for the family farm marks her acceptance
of kuleana (responsibility). This commitment affirms her role in preserving their
land and ocean inheritance for future generations (Knopf 2023: 97).

Vanya, Pono’s other granddaughter, extends the discourse of Aloha ‘Aina be-
yond Hawai’i’s shores, articulating its resonance within a broader transnational
and Indigenous context. Vanya, a Hawaiian activist and attorney living in Aus-
tralia and New Zealand, advocates for Native Hawaiian sovereignty. She also
emphasizes the shared environmental ethics that unite Indigenous communities
across the Pacific. Vanya reframes 4loha ‘Aina not as an exclusively Hawaiian
concept but as part of a larger constellation of Indigenous relationships to land
and sea across the Pacific. Her articulation underscores the cross-cultural sig-
nificance of ecological connection with place and resistance to settler-colonial
regimes. This is particularly evident during her participation in a Conference on

153



Public Women for Saving Island Environments in Brisbane, where she is chal-
lenged as a “Yank” — an outsider presumed to lack authentic ties to Oceania. In
response, Vanya invokes the history of Hawai’i’s illegal annexation, asserting her
historical and cultural claim to Oceanic identity.

Yes, Hawaiians are American citizens. But you and I share the same ocean continent.
We are all Oceanians first! She raised her hands, beseeching. “We’re such small
nations, our news gets pushed aside. We have to count on each other to keep each
other from dying. You know how the rest of the world sees us? You know what the
London Times calls the Pacific? ‘An irradiated lake.” We’re losing touch with the
natural world, the mother sea, our beginnings!” (Davenport 1995: 330)

Vanya’s appeal to prioritize being “Oceanians first” underscores a collective
Oceanic identity rooted in shared sea boundaries and ecological interdependence.
This perspective echoes Epeli Hau‘ofa’s influential concept in his essay, “Our
Sea of Islands.” He redefines the Pacific not as a series of isolated islands, but as
a dynamic cultural and ecological network held together by the ocean (1993: 7).
Within this framework, Aloha ‘dina functions as a Hawaiian principle of land-
based stewardship and as part of a broader Indigenous worldview grounded in
reciprocity with land and sea. Vanya’s international advocacy links Hawaiian
environmental ethics with other Indigenous traditions like Maori kaitiakitanga
(Smith 1999: 12). These shared principles highlight the centrality of ecological
care to cultural identity and survival.

Vanya’s trajectory in “Shark Dialogues” illustrates an intensified expression
of settler Aloha ‘dina, fusing land-based responsibility with radical political ac-
tion. Viewing the condition of Native Hawaiians as one of “bare life’* and “bare
habitance,” she rejects passive affiliation with land and instead engages in direct
resistance to settler-colonial structures. Her activism escalates into acts of sabo-
tage targeting geothermal facilities and resort developments. This marks a shift
from symbolic protest to insurgent reclamation of ‘@ina. Although controversial,
Vanya’s militancy reflects a settler Aloha ‘Aina praxis committed to restoring In-
digenous autonomy, even at the risk of personal and political fallout. Her retreat
into the Wai‘pio mountains with her partner Simon deepens her embodied con-
nection to the land. They are sustained by the natural environment and supported
by the surrounding community. “Their odors were less human. They had begun
to absorb the fragrance of flowers, vegetation, humid smell of soil” (Davenport
1995: 460). As a mixed-race couple aligned with the Hawaiian resistance, Vanya
and Simon model a hybrid future grounded not in bloodline but in ethical ties to
place. Duke, her grandfather’s assertion, has already foreshadowed this: “You’re

3 The term bare life comes from Giorgio Agamben. It refers to life that exists without
political rights or protection. Bare habitance builds on this idea to describe a presence
in land without sovereignty or cultural authority, as seen under settler colonialism. See
Agamben (1998).
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hybrids, all of you. You’re what the future is” (Davenport 1995: 371).

Jess and Vanya represent two distinct yet complementary expressions of set-
tler Aloha ‘Aina in “Shark Dialogues.” Jess embodies a reconciliatory approach
grounded in continuity and stewardship, manifested through her return to manage
the family’s coffee farm and her commitment to “learn the old way” of cultivation
(Davenport 1995: 463). On the other hand, Vanya’s activism emerges through
political consciousness and direct action against the military occupation of sa-
cred lands. Both narratives challenge settler detachment by positioning ethical
relationships with ‘@ina as fundamental to identity formation and social justice.
Their divergent journeys demonstrate that settler Aloha ‘Aina comprises not a
single prescribed practice but a spectrum of responsibilities shaped by individ-
ual history, context, and social position. Davenport’s representation affirms that
land-based belonging in a multicultural Hawai’i must engage with Indigenous
sovereignty — not as a metaphor, but as lived commitment. In doing so, the novel
envisions a future where Aloha ‘dina becomes a shared, though asymmetrical,
foundation for solidarity and survival.

Conclusion

“Shark Dialogues” explores Hawaiian multiculturalism through its zapa char-
acters who embody the layered cultural influences shaping Hawaiian identity
within a settler-colonial context. The novel examines this diversity by depict-
ing characters who navigate their relationships to land, culture, and belonging
through the Indigenous philosophy of Aloha ‘Aina (love of the land). Davenport
extends this practice to characters of both Native Hawaiian and non-Native de-
scent. In doing so, she highlights how those outside Indigenous identity can en-
gage meaningfully in supporting Native sovereignty and land stewardship. The
novel privileges female perspectives, mainly through the matriarch Pono and
her granddaughters Jess and Vanya. This approach inserts women’s voices into
a historical discourse that has typically marginalized them under colonial and
patriarchal systems. Ultimately, Davenport offers a future rooted in accountabil-
ity, where settler Aloha ‘Aina becomes a path toward decolonial solidarity and
ecological regeneration.
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B kpast Ha MuHanaTa rogMHa u3nese oT neyat MoHorpadusita Ha npod. Mue-
Ha Kuposa ,,bwirapckara nureparypa npe3 X XI Bex (2000 —2022). Yact Bropa‘,
MpOABIKEHNE Ha TbpBUs TOM OT 2023 r. BTopusaT ToM Ha Mpoy4YBaHETO MPOIbHII-
’KaBa HeroBaTa OCHOBHA 3ajaya — Jia ouepTae Kapra Ha ObJrapckara JuTeparypa
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OT I'PBUTE JIBE JCCETHIICTHS Ha BEKa, KaTo sl IO3ULUOHUPA B MO-IIUPOK JIUTE-
pPaTypHOUCTOPUYECKH IUIaH, C YECTO OOpBIIaHe Ha MOIVIe] KaKTo Hazall, KbM
MPEIXOHUTE JINTEPATYPHOUCTOPHUESCKH MIEPUOJIH, TaKa M HANIPE, KbM Bh3MOXK-
HOTO Pa3BUTHUE HA OTPECIICHHU JTUTEPATYPHH U KyATYPHH TCH/ICHIIUH B IIPEICTO-
SITUTE TOIMHH U JECETHUIICTHSI.

ToMBbT ChIBpKa MIECT TEMAaTUIHO 000COOCHH IJIaBH, BCSIKA OT KOHTO CE€ ChC-
TOW WJIM OT HSKOJIKO OTJEJIHU YacTH, WM OT elHa mo-obemHa. [IbpBara miaBa e
o3amiaBeHa ,,JIuteparypa, HamvcaHa OT OBJIrapy B Uy>KAW CTpaHu. ABTOpKara
U3XO0’KJIa OT YCIIOKHSBAaHETO Ha TEPMUHOJIOTMYHUS aniapar, ¢ KOMTO ce aHAIu3upa
TO3H THIT ChBPEMEHHA JINTEpaTypa (MpodIeMaTH3NPaHETO Ha ITUPOKO U3IIOI3BAHU
B MUHAJIOTO TEPMUHH KaTO €eMHTPAHTCKa, IMUTPAHTCKa JIUTEPATypa, a 0Py U Ha
MO-HOBU TaKHWBa KaTO MHUTPAHTCKH WJIM OWJIMHTBAJIHHU aBTOPH), 32 Ja MPOIBIIKH
OTTaM U C YCJIOXKHSBaHETO, MyJITUIUTUIUPAHETO HA aBTOPOBHUTE POJIH, KOUTO MOTAT
Jia I0BE/IAT /10 HSAKAKBa — MO-TOJISIMA WITH TTO-MaJlka — peain3anus Ha MUILIEIITe
Obarapu B uyxO6mHa. Hsixou oT T4x ce (hokycupar BbpXy BCe Taka IPOBOKUpaIaTa
nHTepec Ha 3amanx Tema 3a KoMmyHHcTHdeckus M3tok (Humutwsp dunes, Wmms
TpostHOB M 11p.), Ipyru — BBPXY eMurpantckoro Outne (Hukoma @unwmros,
Nzabena IllomoBa m sp.), TpETH ce€ HACOYBAT KBbM IO-TIOMYJISIPHUTE >KaHPOBE
(UBan CrosiHoB, Kpacu 3ypkoBa). Be3amoxkHOCTTa 32 YCHEIIHO pealn3upaHe Ha
TE3W aBTOPH € MPOCIIe/IeHa ¢ HeoOXoauMaTa KOMIUIEKCHOCT, 32 Jia U3BEAe BaKHU
BBIIPOCH U JIa MPE/JIOKH BH3MOXKHU TEXHU OTTOBOPH: 3aIll0 HSKOM MUCATEIH Cca
TIOITYJISIPHA B 4y>KOWHA, HO HEe U B bbarapus; KakBU HUIIM MOXKE J1a 3aIThJIHU eTHA
MUTPaHTCKa JIUTEPATypa B 3aIaJIeH JINTepaTypeH KOHTEKCT H ChOTBETHO JI0 KAKBH
JKaHPOBU Y TEMATUYHU HUIIU OOMKHOBEHO (M CHMIITOMATUYHO) M OMBa OTKa3BaH
JOCTBI U T.H. B TOH ¢ eMurpanTckata TeMaTHKa M 3ama3Baliki KOHIICITYaJIHUS
WHCTPYMEHTapuyM, M3rpaJieH B IIbPBUS TOM Ha MpoyuBaHeTo, KupoBa oOpbia
MOpaBHO BHUMaHUE KaKTO Ha ,,BUCOKATA", TaKa W HA MOIyJsIpHATA JINTEPaTypa.

Crnenparara 171aBa, ChCTOAIIA CE€ OT TPH OTIEIHH YacTH, c€ Hapu4a ,,POMaHbT
rpe3 BTopoTo JecetusieTre Ha X XI Bek*. KakTo nojckasBa v caMOTO 3arjiaBue, Ta3u
rJlaBa MOXE Jla Ce IMpoYeTe KaTo IBUIOCTHA CTYIHs BBPXY OBITapCKusl pOMaH OT
NepHo/Ia, PH TOBA T € IIMPOKOOOXBATHA U 100pe mpoyueHa. [Iperieasbt Ha HOBUS
OBJITAPCKH POMaH 3aIlouBa ChC CIIOMywIMBaTa MeTadopa 3a JBe CTpaKeBU KyIH,
KOWTO HH TTOCpPEIIAT Ha BXO/Ia Ha IMTEPAaTYPHOTO JIECETUIICTHE — ,,Bh3BUIIICHHE  HA
Munen PyckoB u ,,®u3uka Ha Thrata™ Ha ['eopru ['ocnioguHoB. Te ca cuMeTpuyHO
Pa3IIoNOKEHH KaTo JIB€ TIPOTUBOTIOIOKHN CTPAH! Ha €THO IISUT0 ¥ 32 TSIX KPUTHKATA
THIIIE ,,HE TIPOCTO IMOOT/IEITHO, a 33/ IBIDKUTEITHO B PEXKIMA Ha ,, AH MBIy aTHUTE UM
pazmmumst (Kuposa 2024: 41). PomanoBata npoayKuus € pociie/ieHa 10 TOAWHH,
BCSIKa OT KOMTO — ChC CBOUTE CHEUU(PUKH, ChC CTPEMEX 32 U3BEXKIaHE Ha OOLIH
XapaKTepUCTHKHA, MOTHBH, TeMaTHYHW Hacokd. Taka Hampumep uactTa 3a 2018
T., 03arjaBeHa ,,2018. bomectra®, oTKposBa Kato 0OIT MOTHB €THO 3aBpPBINAaHE Ha
,,yCeIlIaHeTo 3a ,,00JTHOTO BpeMe'’, WM 3a OOJIECTUTE Ha BPEMETO B ObJrapckara
mareparypa™ (c. 87): or murepaTypHata OOCTAaHOBKAa HA MyONMYHM W MEIUHHU
CKaHIaJIM TIpe3 o0siBeHaTa B TOAMILICH 0030p KpH3a Ha ObIArapcKust pOMaH, Ta 10 Me-
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TadopryHara ynorpeda Ha 6onecrtra B KHUIY Kato ,,Cetn Buik™ ot Enena Anexcu-
eBa U ,,3eNIcHUTe 09K Ha BATHpa“ Ha 3apaBka Esrumona. To3u mpumep umroctpupa
OlIle e/JHa XapaKTepHCTHKa, NI03HaTa OT IIBPBHSA TOM Ha MPOYYBAHETO — IOMECTBA-
HETO Ha JIMTepaTypHaTa MPOAYyKIHS M Pa3CHKACHHUATA 32 Hes B COIMOKYITYPHUS,
MOIUTHYECKY, UCTOPUIECKH KOHTEKCT Ha ITyOJTMKYBaHETO .

Munena KupoBa e nmutepaTypoBell, KOWTO Ce CTPEMHU Jia MO IbpKa aKTyalleH,
MHOBATHBEH I0TJIE]l BhPXY PA3BUTUETO HA JINTEPATypaTa KaKTO B JIOKAJICH, TaKa 1
B riio0asieH miad. CBUIETENCTBO 33 TOBA € U Clie/IBalllaTa I1aBa Ha U3CIIeIBaHeTo,
,»HazaJ KkbM OBJIeIeTo: MbPBH Kpauku Ha Obirapckarta auctonus™ . Tasu riaBa
MIPECTABIABA €THO KOMITAKTHO, HO MH()OPMATHBHO W 3aJBJIOOYECHO TPOyUYBaAHE
BBPXY JUCTOMHYHHS (FITH aHTHYTOITUYHUS) KAHP W HETOBOTO MPHUCHCTBHE (HIIH
OTCHhCTBHE) B Pa3BUTHETO Ha OBJTapckaTa IuTeparypa. KupoBa TpberBa oT I0-
PaHHU IPOU3BEACHHS, KOUTO MOTaT Jla Ce OTHECAT KbM jKaHpa, kato ,,Enepran 22
(1981) na Xaum Omnusep u ,,[lnatoro* (Hanucana mpe3 60-te, HO MyOIUKyBaHA
yak nipe3 2012 r.) na Bnaaumup CBUHTHIIA, ¥ IPOCTIEBA PA3BUTHETO, YCIIOXKHS-
BaHETO M Pa3CIIOABAHETO Ha JUCTOMMMYHOTO MPH CHbBPEMEHHHU aBTOPH KaTo 3axapu
Kapa6anmes, ['eopru Tanes, Enena Konesa, ['eopru ['ocionnHOB.

UerBbpTara riaBa Ha MPOyYBaHETO, ,,Pa3Ka3bT Mpe3 BTOPOTO IECETHIICTHE Ha
BeKa“, e MOCBETeHa Ha pa3lBeTa Ha KpaTKaTa ObJIrapcka po3a npe3 BhIPOCHUTE
TOAMHU W Ha HEHHOTO M3KIIIOYHMTENHO pazHooOpas3ue: OT ,,HOBUTE TPaJICKU‘
paskasu Ha aBTOpu KaTo Ajekcanapp lllmaroB m PamocnmaB IlapymieB mpes
,»HOBaTa conuaigHa‘“ mpo3a Ha Jlrommun Tomopos, 3npaBka EBTuMoBa n Hatamms
Henesa n0 ,HeBMAMMATa BbIHA® Ha ,,CTpaHHUTE pa3ka3u Ha Biagumup
[Toneranos, 3opuuna ['spkoBa u Credan bones. OtaenHo BHUMaHUE € 00BPHATO
Ha JKaHpoBara opMa CBPBXKPAThK paszkas; Ha ,,OTKIIOHeHUs HaeceH * Ha YaBnap
Llones, pa3uereHa kato ,,0aBHA™ anTepHATHBA Ha ,,0bp3aTa rpajckKa‘ mpo3a; Ha
coopuurute Ha MiBan CTaHKOB, B KOUTO ,,[94|UTATEIST BINW3a OT KHUTA B KHUTA
KaTo B CTAaWTE Ha MHOTOJIFOTHO HaceseH oM™ (c. 230).

ABTOpKaTa ce 00pbIlla KbM IOeTHYECKaTa IMTPOIYKITHS Ha BTOPOTO JIECETHUIIETHE
Ha BeKa B IlleCTa TJiaBa, ,,lloe3usita — BpeMe Ha MHOTO PaBHOCMETKH M MaJIKO
Oyut“. CraBa BBIPOC 32 HU3KIIOYUTEIHO OOrara MPOAYKLMs, BEPOSTHO HaJ
CTO OBJITAPCKH CTUXOCOMPKH TOJHINHO, MPH TOBA TEXHUST MOTOK ,,CE€ Pa3vBa
0e3 rpaHMIy, MOCOKH U (HOPMH, KOUTO MOTaT aa ObJAT YJIOBEHH W MOCTPOCHH
B CPaBHHUTEITHO YCTOMYMBH W pa3llO3HABAEMO Ha30BaHW sBICHUA  (c. 232).
Bce nak M. KupoBa ycnsiBa na u3Bene TpU OCHOBHU JIMHUU HAa IMOETHYECKO
pasButhe. [IppBaTa € HacieACTBOTO Ha OYHTApCKM HACTPOCHWS aBaHTapll U
MOCTMO/ECPHU3BM Ha 90-Te roauHu, 3a0eIeKUMO KaKTO IPH MJIaid aBTOPH KaTo
Wpan lumutpos u PamocnaB Uuues, Taka ¥ B HOBU KHUTH HA 3TaTOMUP 371aTaHOB
n KeBa AmnocrosnoBa. Bropara nuHus € TeHIEHIMATa 32 BpPbIIAHE KbM €IHO
WHTHMHO, TUXO IIOETHYECKO MPEKHUBIBAHE, KPAWHO TUCTAHIIUPAHO OT MO3HATUTE
HU OT IIBPBHUS TOM (U JECETHUIIETHE) aKTHBU3bM M PaJIMKaICeH eKCIIePHIMEHTAIH-
3BM — TYK III¢ C€ HAThKHEM Ha MHOYKECTBO HMeHa, cpefl Konto Braauvup [lomos,
Ann Unkos, Kpuctun Jumurposa, Amenus JlnueBa, Anna JlazapoBa. Tperata
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W3BEJICHA JIMHMS € HaJWraHeTO Ha eJHa NpOoIlycHaTa OT KpHUTUKAaTa, CHJIHA
COLIMATHO-TIOJIUTUYECKa TTOETHYECKa BBJIHA MPe3 BTOPOTO JECETHIIETHE, BUIUMA
KaKTO B CTUXOCOMpKUTE Ha AJiekcanabp baitromes, [Tnamen Jloiinos, Jlronmuimna
MuHz0Ba, Taka 1 B eMOJIEMaTHYHU 3a Ieprozia NpoeKTy karo Hoa nonuruuecka
noesus, Hosa conmanna noesust u Hosa aconuanza moesus..

Ilocnennara rmaBa € HapeueHa ,,Bmectro 3akmouenue: 2022. Craporo,
KOETO HE HCKa Ja CH OTHJAE; HOBOTO, KOeTo ueprae mbTs Hampen . T
pasimpsiBa 00XBaTa Ha M3CJIEABAHETO OTBBJ pasznenurennara guaus Ha 2020 r.
[IpoBokupana OT y4acTUETO CH B KYPHUTO 3a ,,PoMan Ha ronunara® mpe3 2022 r.,
Munena KupoBa oOpbliia BHUMaHUE Ha pOMaHOBATa NPOLYKIMS OT Ta3U I'OANHA
1 MapKHpa OCHOBHUTE I TEHJCHLIUH ChC CTPEMEKa 3a yIbp)KaHe Ha ,,lpaHuLa Ha
pas3zeIeHueTo MKy TOBa, KOETO Beue M03HaBaMe, U OHOBA, KOETO Ce MOsBsBA
(unM TOHE M3ITbKBA) cera B MEpCIeKTHBATa Ja cTaHe Tpaguuus yrpe (c. 302).
Cpen Te3u TEHACHUIMH WIe 3a0eJeKUM HHTEpeca KbM COIHATHCTHYECKOTO
MHHAJI0, 0COOEHO KaTOo OMHT 32 HETOBOTO OCMUCIISIHE OT ChBPEMEHHA ITePCIIEKTHRA
(B xauru Ha Teomopa JlumoBa, Muxann Bemum, bropxan Kepum); kem [Ipexona,
B€YE CHIIO OCh3HABaH B MUHAJIO BPEME BMECTO KaTO aKTyaslHa JeHCTBUTETHOCT
(mpu Ilanmu Panues, 3apaBka EBTHMOBA); KbM HOBHSI €MYECKH YOBEK U B
YaCTHOCT — KbM (Uryparta Ha TBOpeld, YUETO BUANMO IPUCHCTBHE B Hall-HOBaTa
ObJrapcka OeJeTpUCTHKA MOXKE Jia Ce ThIKYyBa KaTo ,,BUJ ChIPOTHBA CPEILY
aHOHMMHOCTTA Ha ,,MaJKUTEe UCTOpPHM' B rojemMus pas3kas 3a Mcropusita kato
BpeMe Ha KOJICKTUBEH XUBOT" (. 334).

C TOBa 3aKJII0YEHHUE, HACOUCHO KbM OBJICIETO, MOYKEM 12 OTUETEM OLIE e1Ha
M000NHUTHA XapaKTEPUCTHKAa Ha M3CIeBaHeTo. M31bpkaHO Ha HenuMKaTHaTa
TpaHuLA MEKIY JIUTEPATYPHOKPUTUYECKOTO THEC U TUTEPATYPHOUCTOPUUECKOTO
BYEpa, TO HU TOKa3Ba KOJIKO TPYJIHO c€ 3aTBaps Mociie[iHaTa CTpaHMLa Ha eHa
JUTEepaTypHa UCTOPHS, KOSTO CSKalll MPOABIKaBa Jla ce MUIIe M B MOMEHTA.
3aKIII0YEHUETO € II0CJIEABAHO OT €IMJIIOT, KOHTO 0TOEIs13Ba OLLE €1HA [IOTEeHLIMAIHA
HAacoOKa Ha pa3BUTHE Ha ObJrapckara JMUTepaTypa Ipe3 CIEeABAIIUTE T'OAWHH
— mpobJeMa 3a TOCTYOBEHIKOTO B KOHTEKCTAa Ha MUCTONHWYHATA MPOTHOCTHKA,
WIIOCTPUpPAaH ¢ poMaHa ,,ATiaHtTudecku ekcrnpec Ha ['eopru Tenes. Hopu
TEKCTBT OT 3aJHaTa KOpHWIlAa TPECTaBIsABa OMNUT Ja C€ KOHIEeNTyalusupa
JIOTTBTHUTEITHO Beue HAIMCaHOTO U Jia Ce TPOBUAM IBTAT Hampea — TaM MusieHa
Kuposa nume: ,,Cien ner roauHu padoTa ¥ CTOTHLN M3YETEHU KHUIM MOTa Ja
Kaka CbC CUTYPHOCT CaMO €IIHO: Ipe3 HOCIEIHHS YETBBPT BEK Obiarapckara
JUTEpaTypa CTaHa I0-pa3HOOOpa3Ha OT BCSKOra jgocera”. ABTOpKaTa a00aB,
4ye B Kpas Ha TO3M BTOPU TOM ca C€ HaTpylajld MHOTO BBIIPOCH, HA KOUTO HE €
Hamepuiia OTrOBOP — ,,[M]| BCHYKH T€ ca CBhp3aHU C pa30MpPaHETO 3a TOBA KAKBO
e O3HavaBa JUTEpaTypa 10 Kpasi Ha HAIIUsS BEK".

ITo Bcuuko sM4n, 4e Te3U BBIPOCH TEI'bPBa 1€ 110Jy4YaT CBOMTE Bb3MOKHU
OTIOBOPH MOA €Ha WX Apyra (popMa — Jajiid B CJIEABALIO IPOyYBaHe HA MPod.
Kupoga, nnu Ha Obe1u H3cie10BaTeNIN, KOUTO 1€ CE T030BaBaT Ha HACTOsIIATa
MoHorpagwusi.

162



bubaunorpagus

Kuposa 2024: Kuposa, Munena. bwieapckama aumepamypa npez XXI sex
(2000 — 2022). Yact Bropa. Codust: Colibri. [Kirova 2024: Kirova, Milena.
Balgarskata literatura prez XXI vek (2000—2022). Chast vtora. Sofia: Colibri.]

BbaarogapuocTn

ToBa m3cnenBane e puHaHCHpaHo OT EBpomneiickus cbio3 — NextGenerationEU,

ype3 Hamumonannust miaH 3a Bb3CTaHOBSIBAHE M yCTOWYMBOCT Ha PeryOnmuka
boarapus, npoext SUMMIT BG-RRP-2.004-0008-CO01.

163






